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PREF ACE 


The Military history of Karnataka received only 
a marginal reference in the general history of Karnataka, 
and it has received no importance due to it. It was 
Dr. G.S,. Dikshit, retired Professor of History, 
Karnatak University, who suggested to me to work on this 
neglected aspect. In the beginning I was reluctant to 
work on this, but he infused earnestness in me and 
took me to Dr, Shrinivas Ritti, md requested him to 


take me as his research student, 


Dr. Shrinivas Ritti, developed my skills in 
interpreting inscriptions and sanskrit texts and showed me 
the right direction to tread, To fill the gap, humble 
efforts have been made in the form of this Thesis, The 
period is from the earliest times to the 14th century. 
Though the period prior to the 4th century B.C, has been 
brought in as a sort of background, emphasis has been laid 
on the subsequent period up to the 14th century A.D, for 
which copious material is available in literature as well 


as in inscriptions. 


Surendra Manjeshwar 
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CHAPTER I 


INTRODUCTION 


INTRODUCTION SCOPE AND SOURCE 


Pennant aaa insiets snentnettnetndarasavanievethiastnvtniatntianosataoanty 


Military history is a fascinating panorama of 
events. The writing of military system as it prevailed 
in the early days in Karnataka could easily be a romance 
of historical adventure, It is an addition to the exis~ 
ting fund of knowledge which has: grown round the poli- 
tical, administrative, social and cultural history of 
Karnataka, Volumes have been written on the political, 
ecomomic and cultural history of Karnataka, But up to 
this time no work dealing exclusively with military 


history of Karnataka has been undertaken. 


This aspect of military history has not 
received much attention of the scholars in historical 
studies, This is not because Karnataka's past is 
barren of military deeds worthy of remembrence, on 
the otherhand the pages of history are filled with the 
description of various stories of martyardom, exhibi- 
tion of heroic deeds, Sanguinary wars, military 
struggle and so on, However, study has not been 
given as much importance as it deserves in comparison 
with more familiar aspects such as pélitical and 
economic. It is worthy of note how the Karnataka 
warriors and heroes founded Royal Houses outside 
Karnataka ad left the impress of their valour over 
Northern India up to Nepal. The Bhagalpur plate of 
Narayanapala informs us that Bengal army, during 
the period of Pata supremacy, was composed of troops 
not merely fram Gaudadesha but. also from Karnataka 
and Lata countries,? The extreme deficiency of 
military concerning historical period leaves an 
immense gap in the history of Karnataka, On any 
view, the history of Military System, is an integral 
and not least interesting part of history of 


Karnataka, 


Through several centuries Karnatak has 
occupied a place of honour in the national life of 
India. The various accomplishments achieved by her 
people in the field of art and architecture, litera- 
ture and heroism in warfare are in no way less 
important than those in the contemporary neighbouring 
kingdans. An attempt is made heVe to give a connected 
account of the military history of Karnataka in the 
background of the martial achievements conducted in 
early India in general. As will be seen below 
Karnataka presents some unique features of its own 
depending on the geographical enviornments in the 


field of military organisation and warfare, 


The scope of the study is fairly wide, It 
covers a long period from about the 4th century to 
14th, This period marks the rule of such prominent 
dynastics as the Chalukyas of Badami, the Rashtra- 
kutas, the Chalukyas of Kalyana the Seunas and the 
Hoysalas, This period is chosen for ‘che reason that 
it presents almost a uniform pattern though the ruling 
dynastics changed almost every 200 years. Most of 
these dynastics had contacts and frequent conflicts with 
the contemporary powers both in the north and the South, 


They made elaborate arrangements for the defence of the 


country through building forts and organising the army 
centrally as well as through the subordinate states 
inside the Kingdom. Most of them boast of vast 
military strength and the armies penetrating even up 
to the Himalayas. Exaggeration apart, we get interes- 
ting andiithrilling accounts-of pitched battles siege 
of forts, und anted heroism and martyardom in the 


process of expanding the frontfiers of the kingdoms 


and defending the motherland, 


Geographically, the period covers a vast 


area right fram the Narmada down to the Kaveri which 
was the land ruled over by the dynastics like the 
Rastrakutas and the Chalukyas. Only towards: the 

end of the latter rule, this vast area was spllit. into 
two kingdoms, that is those of Seunas and the Hoysalas; 
that the pattern did not change. With the end of the 
later two dynatics namely the Seunas and the Hoysalas, 
this vast area becomes disintegrated and distributed 
into several new kingdoms, The rise of Vijayanagara 
and in the northern region the establishment of malim 
kingdoms, the situation changes due to several new 


influences. Hence this becomes the limit of our study. 


As wars were rather frequent in Ancient India, 


each state in Ancient India found it necessary to main- 
tain a large military force, At the same time was was 
not only a necessity but a bounden and sacred duty of 
every ruler worth the nane, War was considered not 
merely a means of victory but righteous means of 
victory. Code of conduct was prescribed and norms of 
morality insisted even in warfare. Such a war was to 
be fought by every Kshatriya, As it rightly stated - 
Hinduism is the only culture that has raised war to 
the level of a high meritorious form of activity. All 
the scriptures regard it as a pious duty for the 
members of a high class: society, to learn the art of 


war and engage in fight when occasion arises ; 


_ ._ fv — 
Dharmayudd=-hi~Yuddhat-—-Srey-onyat 


2 
Kshatriyasa na Vidyete, 


Since the dawn of Indian History, its course has run 
through war and bloodshed, It is also to be remembered 
in this connection that "Vigraha" or War is one of the 
"Sadgunas" or one aspect of six folds policy, outlined 
ek ean 3 

by ancient authorities on Law and polity. The long 


history of Karnataka fairly substantiate this view, 


‘ 


The Doctrine of Mandala or Rajamandala, 
which epitomises the Hindu conception of Inter=state 
relations, is essentially a doctrine of strife and 
struggle. And it was no mere abstract theory but 
nurtured through the experience of political leaders 
through the ages. It is relevant here in this conne- 
ction to elaborate the Mandala theory for that imparts 
deep insight into dynastic and inter-state warfare in 


Karnataka as elsewhere. 


According to this theory, it is assumed that 
country was divided into a number of small independent 
states and that there would be an ambitious conqueror 
to set up supremacy over them. The immediate neigh- 
bouring state is assumed to be enimical in outlook. 
The state which is the neighbour of one's neighbour 
is taken as a friendly ally. Next to the enemy ari 
and ally - Mitra are the following prominent elements 
of the Mandala ~ enemy's ally = Arimitra, one's ally's 
ally - Mitra Mitra and enemy's ally's ally~Arimitra 
Mitra the number of kings in front are Five, The 
kings in rear are named differently. The immediate 
neighbour in the rear is known as one who attacks 


= 7 
in the rear-Parsni Graha. Next to him are the ally 


in the rear Akrandaally of the rearward enemy~Parshni 
gyaha sara and ally of the rearward ally-akranda sara, - 


The number of kings in the rear is Four, 


The king who hal affinity with conquerer and 
his enemy or indifferent is called Madhyama, A king with 
similar strength but having ho affinity to the conquerer, 
his enemy or Madhyama was called Udasina, The twelfth 
member of the Mandala was Vi jigishus 


According to the practical needs of the timeg, 


this theory was not strictly adhered to in all cases by 
all kings. Nevertheless, general truth about circle of 
friends associated with enemies and party alignments 
held good. This can be explained in relation to the 
military conquests and diplomatic relations of kings of 
various dynasties in Karnataka. from the Kadambas to the 


Hoysala dynasty with their neighbouring kingdoms, 


As example, we can cite the Five Kings - 
Elements constituting the Mandala in front may be speci- 
fied as follows in the ease of Chalukyan dynasty of 
Badant. | 


1. Ari: Pallavas - immediate neighbour-F ront 


22 Mitra: The Gangas = neighbour of one's 


neighbour, 
3. Arimitra : The cholas = Enemy's ally, 
4. Mitra Mitra : Kadambas-One's ally's ally. 


5. Arimitra mitra : The Pandyas-Enemy's ally's 


ally.. 


Writers of Hindu polity, particularly Kautilya strongly 
advocate this theory. 


“To put it in general terms, the usual causes 


for war among states were ; 


1. Desire to obtain Imperial status. 
2-e Conquest. of territories, 
3. Retaliation of invasion. 


4. The subjugate the rebellious feudatories 


and other unrfély elements, 


The war among states was inevitable to one 
or more of the causes mentioned above, But the important 
factor for wag in ancient India was the ideal of Vijigisu. 


Ancient texts like Manu inculcate time and again that. 


fighting constituted the primary function of a king : 
Yuddha - Dharma - Sana tanah - War is the essential 
Law of the kings.” The King's highest duty was not to 
shun war, but get prepared himself to attack his 
enemies : "Lika a snake swallowing up mice" says 
Usanas, a pre-kutilyan author on politics "the earth 
swallows the kingis who refuses to fight". It is also 
emphsised that, 'No respect is due to a king that does 
not somehow or other subdue his enemies. "He sinks like 
a cow in the mua" , ° Thus we find that Ancient Hindu 
Polity incessantly harped on war as an instrument of 
policy to be pursued, Such a theory had given rise 

to the continuous warfare in the political system of 


India, 


From very early times men longed to set-up a 
common political organisation for the whole country. 
Sovereignty of the whole country with four seas as its 
boundary became the objective of monarchical ambition 
in ancient times. ! This longing gave birth to the 
concept of Chakravartin or Sarvabhauma ~ Supreme 
Emperor, Imperial Status. Kautilya defines a 
Chakravartin as one holding sway over the whole land 
extending from North to South, fran Himalaya to the 


sea, It manifested itself in the titles they adored 
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Such as "Rajadhiraja" or "Maharajadhiraja" that is "King 
of King" or"Great King of Kins" © The performance of 


the vedic sacrifices like Asvamedha and Rajasuya 
aR 


indicated Imperiel authority, This tradition continued 
throughout the historical period, Among several sacri- 
fices which were in practice in Ancient India, the 
Asvamedha sacrifice was considered, "The king of 
sacrifice? The celebration of this was symbolic of 
victory in war and undisputed supremacy. A number of 
Epigraphical Records belonging to early Chalukyas in 
particular and other dynastics in general claim this 
unique achievements for their rulers, 10 
AS we vrowse through the pages of history of 
India. in general and history of Karnataka in particular, 
“most of the great war lords seem to have acted in pursua- 
nce of this ideal. As an instance, the motive force 
behind the endless expeditions of the Rashtrakuta Kings 
does not seem to have been mere ambition but a consci- 
ouse urge to bring the whole country under one single 
emperor, But.the vastness of the country andcinhoepi-~ 
table geographical environs rendered their attempts at 


empire building with partial success, 


The purpose and nature of warfare thus 


satisfied sanctions of then prevailing codes of warfare. 
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Needless to say, hence wars were inevitable and poste- 
ring war preparedness had become obligatory. Relent- 
less wars engaged the attention of the kings, Inscri- 
ptions are replete with graphic descriptions of war 
expeditions of the mighty warrior kings like Pulakesin 
II, Govinda III, Indra III, Vikramadity VI and 


Vishnuv.ardhana, to name a few in Karnataka history. 


Apart from underfaking military compaigns, 
and establishing supremacy the purpose of maintaining 
an efficient fighting force was belligerancy. We 
cannot do better than quote Dr. T.V. Mahalingan who 
says that "belligerancy was considered a sign of vigour 
and possession of military qualities contributed much 
for survival, for war was a stimulant and regevinator. 
Hence most states from the earlier times paid much 
attention to military organisation and development of 
war mindedness", 22 The efficiency and nature of the 
military organisation came to be a synonym for power, 
supremacy and military valour. Therefore the kings had 
to pay much attention to military organisation. This 
traditions were jealously followed by the Kings and 


warriors of Karnataka, It. was known as "Ajeya 


Karnataka Bala", That is invincible military strength 
weak ioe ose 


of Karnataka in the contemporary Kingdoms, The martial 
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qualities were considered essential for survival, It 
was significant in moulding the character of the society. 
Says Dr. Desai, P.B. that, "the people Karnataka known 


in the annals of Indian History as the "Surabhatah 


Karnatah", had proved themselves as gallant warriors by 
winning many decisive battles in the neighbouring 
regimes", Several rulers of the Karnataka dynastics 

in an attempt to extend their borders converted the 

river Kaveri ~ Godavari region into veritable battlefield, 
Bengal rulers used to recruit warriors from Karnataka, 
who were famous all over the country for their qualifi-~- 


cation, ?? 


With the king's duties to wage war, writers on 
Hindu Polity stressed and glorified the duties of 
warriors to fight and die. Thus the essance of the 
warrior's duty, like that of the kings lies in fighting. 
He must, moreover, never think of fleeing from the 
battlefield, Not only do they get disrepute in this 
world, but are condemned to eternal hell after death, 27 
Bhisma asserts that those who seek to save their ow 
life by deserting their comrades, should be burnt in a 


fire of dry grass or slaughtered like a peast,!4 


On the otherhand, the person who dies a 


\ 


soldier's death on the battlefield is promised foregiveness 
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of all his sins and delights of Heaven. The belief that 
warriors dying on the battlefield were transported to 
Heaven is old as Rigveda and is repeated in Mahabharata, 1° 
Similar sentiments found expressed in thousands of 
inscriptions of ‘the Hero-stones found scattered all over 
Karnataka. Thus the code of military left a deep impress 
‘on the life of the military communities for suffereing 
and pain, violence and bloodshed, prepared them to 
embrace the horrors of destruction and death. In the 
words of Dr. Altekar "Religious and spiritual sanctions 
had greatest terror in Ancient India" + 
The writers of Indian Polity, the Puranas and 
literature have all explained how the wars and canquest. 
were responsible for the: rise of kingdoms and their 
fall, Wars and conquests have resulted from the 
beginning of humanity in bloodshed and misery; and 
yet these have not deterred kings fran waging ferocious 


wars, 


Taking all these into view, we may say that 
wars that were fought by the emperors of the various 
dynates of Karnataka, were wars of conquest and for 
personal glorification. Success in war and valour in 


battle were the ruler's highest anbition. These sentiments 
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have been expressed in innumerable inscriptions. Thus 
right from 4th century to the 14th the study of the 


military history of Karnataka is really enthralling. 


The military ideas and concepts formed 
differently in the different periods depending on the 
geographical and other factors. The development of 
military system essentially is in relation to the 
geographical conditions on the one hand and progress and 
development in the methods of war through the ages on 
the other. In other words, the concept of military 
strategy as a science has grown out of experience 


garnered through centuries, 


The subject of Indian military history had 
received the attention of some eminent scholars of 
repute, Pioneering studies of military aspect are 
represented by the works of the following: G.T. Date, 
The art of warfare in Ancient India; V.R.K.Dikshitar, 
The war inAncient India; B.P, Sinha, The art of warfare 
in Ancient Indiar P.C. Chakravarti. The Art of war in 
Ancient India; S.D. Sing. Ancient Indian Warfare with 
special reference to the Vedic Period; B.K, Mujumdar, 
Military System in Ancient India; Gustav oppert. On 


the weapons, army organisation and political maxims; 
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Hopkin E.W. The Social and Military position of 

Ruling caste in ancient India; Jadunath Sarear, 
Military history of India? G.N, Pant. Studies in Indian 
weapons, and warfare Vo. I and II, In addition to 
these two other works namely, The army of indian 
Mogluls by Irvin William and Military system of 
Marathas, of Surendranath Sen belonged medival period 


of Indian History. 


In fact, through their research they made 
their scholarly contributions to military aspects of 
Indian Historical studies. But it should be noted that 
their works were all exclusively based on ancient Hindu 
Polity like ~ Arthasastra of Kautilya, Kamandakiya 
Nitisara, Manusmriti, Yajnavalkya Sunrti, Agni, Purama, 
Vedic texts, Mahabharata etc, To say this, whowever, 


is not to overlook the pfroneering work done by them. 


All these works are of inestimable value to 
the students of military history, I have studied these 
works with care and profit, and have drawn upon them were 


necessary. 


We do not possess any work giving an idea of 


military history of Karnataka, There are chapters on 
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military organisation in a few books dealing with adminis= 
tration, However, some scholars have contributed, to some 
extent on the art of war in Karnataka in their scholarly 
works, Dr, Chidananda Murthy in his work on “Sasanagala 
Sanskritika Adyana" (Kannada) has dealt with in a 

Chapter pertaining 'Yuddha Kale'- Art of war. In fact, 

he has shown the path for further research in this 
neglected aspect. Dr. Betgeri Krishna Sharma in his 

book on “Karnatakada Janajeevana" (Kannada) devoted a 
Chapter on War, weapons and Kotekalaga as described by 
contemporary poets of the medival period. 


Kamalapur J.N. in his book on “The Deccan Forts" 
refers to sane forts in Karnataka, But the forts referred 
to are of late medivial period. Dr. S.K. Joshi's work 
military architecture of Forts in North Karnataka, deals 
in detail a number of forts from the earliest period. He 
discusses the military archtecture of these forts but did - 
not discuss on fort warfare. Dr. Shesha Sastry's scholary 
work Hero=-stones of Karnataka was entirely based on 
inscription.. It spans the period from the earliest to 
the late medival period. He critically analysed in this 
book all types of memorial stones in Karnataka. I have 


drawn upon them where necessary. 
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The observations of these scholars on the art 
of warfare are particularly valuable, Further it may not 
be out of place to add here that their contribution 
occasionally illuminate our path to go ahead like a miner 


with pick and shovel to get the gold. 


The present thesis on "Studies in the military 
history of Karnataka" embodies the result of my study based 
mainly on the inscriptions, interpersed with the evidence 


\ 


of contemporary literary data contained in sanskrit and 
humbic attempt to analyse the mili Cuy hisbory Of Kaynelak 

Kannada texts. It is an;"the background of ancient Indian 

Military thinking and practice. As stated earlier the 

military history of Karnataka does not differ in essen=- 

tials from the Indian pattern. But in its actual working 


it exhibited many features definitely its own. 


In relation with this research, I undertook a 
field survey of selected areas to study the Veeragals or 
in amen 
Hero-stones and ruins of some of the forts. The study 
of Heroe-stones were found necessary for they are vestiges , 
left behind in the bygone ages, They contain rich 
source materials for the study of heroes brave deeds of 


weapons and armour used in the innumeraole battles, 
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Sources 


For a period of over one thousand years, 
Karnataka has Created a unique position of masterly 
traditions in the field of art of warfare, The 
epigraphical records, sculptures engraved on them, 
literature both in sanskrit and Kannada and the 
accounts of Foreign travellers have thrown light on 
the military history of Karnataka. In fact, the Gangas, 
Kadambas, Chalukyas, Rashtrakutas the Seunas and the 


Hoysalas did possess mighty armies of all kinds. 


Broadly speeking, the materials used for the 
present study fall under : Epigraphical archeological 
and literary sources, The literary sources, again, are 


of two kinds - indegenous and Foreign accounts, 


T. Epigraphical Records 


For a satisfactory knowledge of military 
history of Karnataka, there are no other better materi~ 
als than epigraphical records, There are large number: 
of whichpre not only rich in historical inormation but 
also many of them enriched themselves with battle 


scenes, exhibiting different types of weapon and 
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t 


also the mode of warfare, 


In Karnataka, inscriptions are found in large 
numbers, to the tune of several thousands, The period 
from the 4th century to the 14th centrary under study, 
is veryweli docunenuted by abundance of inscriptions. 

They have rich store of materials bearing on the military 
activity. The evidence found in these inscriptions 
throw welcome light on several aspects of military 


system. Their importance is in their being contemporary. 


The epigraphs of this period fall under : 
stone inscriptions and copper plate grants, Although 
the object of most of the records commemorative like 
construction of temples and on demise of warriors, the 
authors of the inscriptions introduced descriptions of 
war activity of their patron kings and their victoricus 


war=compaigus. 


1. We review here some important inscriptions 


sources of our study. 


One of the earliest inscriptions for our 
study namely, the Talagunda inscription of Kakustha- 


varma gives the glimpse of a spirited here Mayurasamma 
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who is stated to have confronted the Pallava: rulers even 
though single handed. The young hero preferred to fight. 
the rulers rather than swallow an insult perpetrated by 
petty officials on a learned scholar. The inseription 
contains a picturesque description of a young hero 
protesting against thd officer who appears to have taken 
him lightly. Throwing away the laddle and Darba, the 
legitimate implements of a Vedic student, he brandished 
a shining sword declaring, fie on the learning when it 
is slighted by a warrior, The spirit of self-respect 
protesting against injustice and fighting for the right 
have been the characteristic feature of the Karnataka 


heroes throughout the historical periaf, 


Mayurasarma's own inscription the famous 
Cchandravalli inscription is a saga of the conquest of 
Mayurasarma who is stated to have overpowered several 
contemporary powers like sendrakas, Maukaris and 
S akasthanas. / Baetnote: In the recent times it is 
reported that this inscription is re-read to show that 
firstly, it is sanskrit inscription and not a Prakrit 
one as believed till now and secondly, that it does not 
refer to the conquest of Mayurasarma, However, since the 
writing is extremely indistinct it is a matter of 


controversy _/. 
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The Anaji stone inscription of a Kaikeya 
Chief. Shivananda Varma gives an unusually interesting 
information about the attitude of the heroes towards 
war. Shivananda Varma was a subordinate of the 
Kadamba Krishnavarma I who perhaps was his son-in-low, 
This inscription warrates that in a pitched’ war 
(Tumulinebetween Krishnavarma and a Pallava Seion 
Nannakasa Pallava, Krishnavarma was defeated. Unable 
to bear the humiliation perpetrated on his master 
Shivananda Varma chose to give up his life itself. This 


type of descriptions are indeed unusual in our epigraphs. 


The earliest known inscription of the Chalukyas 
of Badami, the Badami chiff inscription of Pulakesi I, is 
interesting from the military point of view. It belongs 
to a period immediately after the foundation of the 
Chalukya: empire by Pulakesi I. Naturally there was a 
need for the establishement of a capital and. a strong- 
nold. Pulakesi, chose the hill of Badami and built the 
Hill-Fort on the hill top, strengthing from all sides, 
The inscription warrates this fact stating ;that he built 
this invincible fort on the mighty-Hill-{"Dharadharendra" 
and fortified from above as well as below, This inscri-~ 
ption itself is in inaccessible place, Most inscriptions 


of this family and also those of the successive ones give 
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description of conquest of rulers, But some of them 


give glimpse of the warfare also, 


The £ abus Aihole inscription of Pulakesi II 
gives a graphic description of the seige of the Banavasi 
fort by Pulakesin's army. In the words of the poet 
Ravikirti of the inscription, the vast army of Pulakesi 
surrounded the fort so much so it stood amidst the 
ocean of the soldiers, thus converting itself into 
island fort “Jalajurga", Though it was originally a 


fort in the forest - "Vanadurga". 


The same inscription refers to the fierce battle 
between Pulakesi and Hagsha on the bank of river Narmada 
in which the mighty elephants of Hagsha fell one after the 


other, resulting in the retreat of Hasha, ' 


The British Museum Plates of Rashtrakuta 
King Govinda III speaks interestingly about a military 
canp on the onwards journey of an expedition of the King. 
The inscription states that on his onwards march against 
Pallava Dantivarma, the King camped at a holy: place: called 
Rameshwara. The camp appears to have prolonged’ for quite 
a few days. This place was also a unting resort where the — 


wila boars were fed and maintained for the purpose of the 
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game of the King. Inscidentally, as suggested by Fleet, 
the Camp was supposed to have been on a second expedition 
of Govinda III, against Pallava King, But. as has been 
shown by Dr, G.S. Ghai that the statement of Fleet was 


not corgect. 


Sanjan plates of Amoghavarsha I recount in 
detail the dazzling victories of the early Rashtrakuta 
monarchs and their ascendancey in the field of battle in 
north India, In most of the inscriptions belonging to 
the period of early Chalukyas and Rashtrakutas, Their 
victorious army is referred to as "Karnata Bala". 
Besides, both inscription and copper plate records of 
grants give us useful hints about.military system of the 


periods to which they relate, 


The early period of the rule of the Chalukyas 
of Kalyana witnessed’ prolonged warfare between them and 
the Cholas. Right from Somesvara I, eath one of the 
guccessive generation fought with each one of the 
successive rulers of the Chola family also. Great battles 
like those of the Vhannada, Kallipake and Kuppam were 
fought by the rival parties. Inscriptions give interesting 


details about these wars. 


1 


Sanguinary battles were fought between the last. 
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of the Chaluky Kings, Somesvara IV and the rising Seuna 
King Billana V. Inscriptions give an account: of the 


description of these battles, 


Towards the end of the 12th century in 1189-90 4.) 
a pitched battle was fought between this Billama and the 
Hoysala chief Balla II, near Soratur in Gadag Taluka of 
the Dharwad district. A good number of inseriptions of 
Ballala and his successors describe this battle obviously 
because it was the most crucial battle for the Hoysalas. 
It arrested further expansion of Billama V and it laid 
the foundation of the independent Hoysala Kingdom, An 
inscription of Ballala II himeself dated 1202 A.D. 
gives a graphic description, The inscription states 
that Billama attacked Ballala with large army consisting 
of elephants, Hosses, Ballala, however, pushed forth a 
single elephant and surfprisingly Bouted® the enemy, An , 
inscription of Ballala's son Narasimha II glorifies the 
heroism of his father who fought. successfully with a 
help of single elephant with Billama who had brought two 
lakhs soldiers and Twelve thousand horses, But we was 


pushed’ back from soratur to the river Krishna, 


An Chalukyan inscription of Sedam in its 


zeal to describe the fort of that. place personifies the 


29 


fort.of that place and states the fort would become 
thrilled at the word of the battle and it would even grow 
seven times more than the usual size to frustrate the 


enemy. 


Ly 


The several inscriptions gives us an intimate 
glimpse and valuable information regarding the battles, A 


careful study of such inscription is highly rewarding. 


2. A notesorthy feature of the Kannada epigraphical, 
records is the large number of Heroestones or memorial 


slabs set-up in almost every village to commemorrate 
the heroic death of warriors who died in the battle- 


fields, Gograhana conflict, fort. warfare etc, 


Hero-stones indeed, are the visual representation 
of not only warfare but also the concept of war and the 
. values: involved: in it, They contain, some of them in 
very ormate style the scenes of the battle where. the 
hero is shown prominently amongst. large number of 
soldiers either on horses or on foot; elephants and 
chariots were also shown. The figures of different 
types of weapons held by the soldiers themselves make 
an interesting study. War was an inevitable thing 
and it was compulsory for every youngman in the village 
to participate in such battles and safeguard the 


interest. and glory of motherland. Even death in this 
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process: was rewarding. The deceased hero is depicted as 
being carried away to heaven by the eelestial Nymphs. 
After enjoyment of the pleasures of the Swarga, he gets 
emancipation through grace of God, All these are 
depicted in different degrees of detail in thousands 

and thousands of hero-stones that. are available 
throughout the Karnataka, Many such stones are inscri- 
bed providing us with useful historical facts. Such 


Hero-stones are made use of profusely in our study, 


The information from inscription has been in 
several places compared to the data supplied by contem- 
porary literature, Researcher has: to glean it out from 
the mass of details in which all these facts have been 
intermingled, 


36 The evidence of the sculptures and cannot be 
entirely despised for experts have demonstrated how 
important conclusions follow a close study of the 
fgriezes: of the siulptures of varied weapons, dress and 
outfit of the soldiers infantry, cavtry elephant force 
depicted in the architecture of the various dynastics. 
The murals and carvings described heroic deeds. War 
scenes naturally represented the wars of the epics in 


the manner the battles were being fought on their own 


o7 


days. Epics engraved on the walls of the temples served 


WwW 
the purpose of perenfpial open books and provided visual 


education, 


For instance, the sculptural represent ation 
of Tambur inscription depicts King Bijjala as if he was 
directing his troops sitting on the howdaha of the 
elephants in his attack on Hanagal. Neralige sculpture 
vividly describes the battle on the Ambari of the 
elephants between Krishna III and his ally Butuga II 
and their opponent Chola crown Prince Rajendra Chola, 
The besiege and attack of the fort. has been vividly 
depicted: in the sculpture of Elebethur and Lakshmesvara 
veeragals, The scenes of elephants on the battlefield 


can be seen on the sculpture of innumerable viragals. 


In short, the evidence of the sculptures 
illumine our path where we might otherwise have walked 


with faltering steps, 


II Literary source 


Next to inscriptions literary works dealing with 
historical themes deserve consideration as useful source, 
Literature affords valuable glimpse of military life of the 


people, though more often in a idealistic manner, Moreoften, 
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the evidence of literature corroborates that of inscrip- 
tions, It. is sometimes believed that India. suffered 
from absence of military literature, We may as well 
refer here to some important literary works in sanskrit 


and Kannada which may be termed as military literature, 


1. No account of India's military history is 
complete without a brief reference to the arthasastra 
of Kautilya. Kautilya‘'s shrewd political mindwas refle- 
cted in his treatise ‘Arthasastra', It is a. comprehensive 
work on state-craft and military system. Though the 
work was. written as early as: 4th C.B.C. it became a 
model for administration in all succeeding centuries to 
the late medieval period, It is well-known that. 
Kautilya discuss all aspects military organisation, 
methods: of warfare, diplomacy, minute account for the 
construction of forts and its warfare and the system 
continued in the later period as well, Thus the work 
becemes highly useful in the study of military history 
on later days also, particularly with view to emphasise 


the points similarity and contrast, 


26 Among the Puranas, we have among others Agni 
Purana, an encyclopaedia compendium, The Puranas embody 


old historical traditions. Among the Puranas, the Matsya, 
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the Vayu, the Markandeya and Vishnu Dharmottara provide 
information about the forts, As. to the reliability of 
the evidence of the puranas, it is ably summed up by 
A.D. Pusalkar thus: "No student of Indian History 
should ignore legendary element in the Puranas and 


epics" 17 Political and military environments, Its 


occasional reference to problems connected with war are 
useful fran our point of view. Its evidence is of a 
corroborative nature, illustrating the customs and 


usages of ancient India, 


36 Yasastilaka and Nitivakyamrta were written 

by Somajeva Suri (959 A.D). It is said that he belonged 
to the north Karnataka region and lived during Rashtra- 
kuta rule. Yasastilaka gives an elaborate account of 
soldiers of different regiments, who were in the employ 
of Karnataka king of that time. King Yasodhara in 
Yasastilaka is described as taking part in the training 
of war elephants and King's recreation of witnessing of 
elephant races called Karivinoda. Nitivakyamritam 


stresses: the importance of forts, 


4, Mitaksara of Vijnanesvara is another important 
sanskrit treatise, Vijnanesvara belonged to kalyana: 
chalukya period (A.D. 1070-1100). J.R. Gharpure has 
translated the entire text series into english. 

‘a 


.. 
he 
i> paarwar.)% 
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(Bom, 1936 - 1942), This work enlightens on many: aspects 
of contemprary social milieu in which the characters of 


history lived, It‘s chapter on Vyavahara is recommended 


for study to warriors, 


5e Vikramankadeva Charita is a rare historical 
kavya dealing with life and military achievements of the 
Chalukya emperor Vikramaditya VID (1076 = 1127 A.D.). It: 
is written by his court poet Bilhana, who hailed from 
Kashmir, G. Bulhar edited it with an introduction 

(Bem. 1875). It has been reedited by Murarii.-Lal 
(Benaras, 1945). It illustrates some features of the 
polity like training of the princes, In the course of 
describing the wars fought by Vikramaditya VI, the work 
touches upon very useful information about different 


aspects of military organisation, 


6. Manasollas or Abhilasitarth Chintamani, is 
encyclopaedic work, composed by Somesvara III, the 
Chalukyan King. ‘The work has been édited by 

G .K. Shrigondekar. It contains a good deal of infor- 
mation pertatning to Somesvara and his times, It portrays 
a vivid life-like picture wherein we can see something of 
Karnataka of that time. It also deals with a variety of 


topics elephants, archery, arns and different types of 
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forts. In short, it throws valuable light on Chalukyan 
Military system. It mentions different divisions of the 
army and the training given in the art of war. It also 
gives an account of daily exercises during the times of 
peace, Manasollas also devotes a considerable number of 
verses in describing variety of hunting as part of 
physical cultureland sports, To a large extent its 
evidence is corroborated by that of inscriptions, There 
are several other important. matters which are utilised 


in the study. 


Ts Among the Kannada Classics written by the 
writers of the period, mention may be maje of Pampa's 
historical composition Vikramarjuna Vijaya, Popularly 
called Panpa Bharata and Ranna's Sahasa Bhima Vijaya or 
Gadayuddha, Since basic theme of both is war, they 
naturally focuss light on the military ideas, customs and 
usage of Karnaaka army. The war tactics of the medival 


Karnataka have been remarkably sketched in them, 


i. Pampa identifies his patron, King Arikesari 
with epic Mahabharata hero Arjuna. Arikesari was a Prince 
belonging to Chalukyas of Vimulavada, subordinated to the 
Rashtrakuta empire, By associating himself in a number 
of wars, Arikesari won the admiration of Rashtrakuta 


king Krishna III. 


The heroic war ploits of this feudatory evoked 
Pampa to justify his comparison with the epic hero 
Arjuna, It seems likely that Pampa was a poet who knew 
the nuances of warfare. Perhaps, he must heave accompa- 


nied his patron-king in long sojourn of warfare, 


ii. Ranna‘s Sahasa Bhimavijaya or Gadayuddha, 
deals with last fight between Bhima and Duryodhana on 
the battlefield of Kurukshetra, Ranna has identified 
Bhima, the hero of the poem with his own patron 


@halukyan king Irivabedanga Satyasraya (997 = 1007 A.D). 


What. makes the work really interesting is the 
graphic picture of highest value to and preference to 
honour of heroic death to dishnour of escape, Although 
Duryodhana had chance to escape, he preferred heroic 
death to dishonour, came out of water, fought valiantly 
and even spared Bhima, thinking that it was not fair to 
kill an adversery when he was down, But Bhima gave him 
a crushing blow. But the tragic death of Duryodhana, 
his implicit faith in playing fair te enemy, make him 


tragic hero, 


Ranna has succeeded in his attempt to pay 
highest tribute to Satyasraya for his valour amd heroism, 


Ranna was warrior-scholar. He was only reflecting the 
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heroic temperamant of the times, 


These literary sources do indicate considerable 
progress to conceptualisation of war and throw a good 
deel of light on the ideas of: strategy, factics, methods 
and conduct. of war during the period under review. They 


\ 
reflect on war environment in which the authors lived, 


III. Foreign Accounts 


1, Not less valuable than the above sources 
are the accounts of Foreign writers. Notices: of Karnataka 
by foreign writers are aften both instructive and | 
interesting. Heun-Tsang, the Buddhist pilgrim from 


China travelled many parts of India, including 
Karnataka. 


Pulakesin's reign synchronises with his visit 
in 7th A.D. He mention Pulakesin II, his military strength 
and confrontation with Harshavardhana.. He praises the 
valour, martial tradition, Character and mode of the life 


of the people who lived there. 


2. Sulaiman, the Arab writer who visited 
India in 881 A.D. makes reference to the Rashtrakuta 


empire and its rulers, 
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The observations of foreign visitors and 
attested to by literary sources did not spring from 
Vacuum, Their observations bring before the mind's eye 
a vivid and life-like representations of men and matters 


as they existed, 


Such, in brief are sources for resuscitation of 
Karnataka's military history. The most striking feature, 
when compared with political social economic history, is 
meagrehess of our material and the wide range over which 
it lie scattered. Not only do the literary sources 
enable to picture the social milieu in which the characters 
of history lived and acted, but the prologue and epilogues 
of different works aften gnbody valuable data on the 
military practice, usage of the times and achievements of 


the royal patrons, 


10 
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HISTORICAL BACKGROUND 


The history of Karnatak reveals itself 
admiringly the man's achievements on various field of 
activity - Viz, political institutions, administrative 
machinary, military traditions and heroism, empire building 
ete. The militory system of Karnataka cannot be appreciated 
fully without a knowledge of the historical background, 


against which that military system manifested itself. 


The existence of the edicts of Asoka speaks about 
the Mauryan connections with Karnataka, It wag: a part of 


the Mauryan empire itselfe In fact, records speak of that 
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chandragupta Maurya spent his last days at Shravan ,belgola 
with his preceptor Bhadrabahu. These reference indicate the 
connection of the Mauryan with Karnataka which is confirmed 


by the discovery of Asokan edicts on the region. 


Mauryas were followed by the Satavahanas who 
were Called the lords of the Dakshinapatha, Tehy ruled from 
about. 200 B.C. upto 300 A.P. Their territory extended deep 
into present Karnatak region, is corroborated not ondy the. 
legends and traditional accounts but also by the discovery 


of inscriptions, 


The renowned Hala Satavahana was known as the 
ruler of Karnataka which region included the whole of the 
Karnataka. Gautamiputra Satakarni was their greatest ruler, 
He was praised as “One whose triumphant banner never 
suffered defeat". His military achievements are enduring 
ingrained in the Nasik inscriptions, 

The Chutas who ruled over the Banavasi region, 
were the fendatories of the Satavahanas, Recent discoveries 
of Satavahana inscriptions at Banavasi in North Kanara 
district and near Konnur in Dharwad district also corroborate 


this fact, 


Karnataka enters into a new phase of its history 
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with the rise of indigenous dynastias, The Kadambas and 
the Gangas who established their kingdoms in the Northern 
and Southern parts of Karnataka respectively rose to power 


almost simultaneously in the beginning of the 4th A.D. 


The history of Kadamba dynasty forms a landmark 
in the history of Karnataka, It can be called the first. 
Kannada kingdom and from here starts the regular growth 
of Karnataka as a political and the spread of heroic \ 
traditions, It is said that the Kadambas replaced chutus, 
an branch of the Satavahanas somewhere in the middle of 
the 3rd centrary A.D. Kadambas played a prominent part 
in the early history of Karnataka from the 4th A.D. to 


the middle of the 6th C.A.D, 


The foundation of the Kadamba Kingdom itself 
has a heroic touch, as the story goes as recorded in the 
famous Talagunda inscription, that a bright Vedic Scholar 
Mayurasarma went to Kanchi in pusust. of higher studies, 
Owing to some reason, a mounted Pallava guard humiliated 
Mayurasarma, who as a result, discontinued his studies 
and took recourse to amns-unsheathed a flaming sword, 
eager to conquer the earth. In a surprisingly short 
period, the collected a band of powereful warriors and 


established independence Kadamba Kingdom, Soon the 
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kingdom developed both in size and importance, Kakustavasma, 
one of the prominent successors of Mayurasarma established 
friendly relations with the contemporary Gupta rulers of the 
North. Kakutsavarma's son Santivarma and the latter's 

son Mrigesavarma contributed to the growth of the kingdem 
though with the frequent wars with their southern neigh- 
bours, the Pallavas, Krishnavarma I, the second son of 
Kakusthavarma started an independent rule at Triparvata. 

The long rule of the next king Ravivarma brought stability 
to the kingdum. He waged many wars with his traditional 
enemy namely, the Pallavas. His polcy of expansion gave 


birth to yet another secondary capitul at Uchchangi. 


During the rule of his son Harivarma, the two 
branches were united under Krishnavarama II of Triparvata 
line, who defeated Harivanmna and established himself at 
Banavasi, The Kadambas ruled for several generations at 
Banavasi and Triparvata (4th 6 C,) Practically a whole 
of the Karnataka upto Tungabhadra was held by them till 
about middle of the sixth C.A.D. The Talagunda and 
Chandravalli inscriptions enumerate names of the coun= 


tries conqured by the Kadambas, 


Gangas were the contemporaries of the Kadambas 


and they ruled over southern part of Karnataka with their 
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Capital at Tal akadu, Kongunivarina is said to be the 

founder of the dynasty but the kingdom rose to prominence 
from the time of the rule of his son Madhava I. His bravery 
is indicated in the legend that he was able to cut asunder 


a stone pillar in the presence of his religious preceptor. 


He was succeeded by Madhava II. He is referred 
to as an active soldier who maintained glory of the 
dynasty by putting down his enemies, He was succeeded by 
Harivarma (A.D. 390 - 410). It was the military prowess 
of this ruler that gave stability to the kingdom. 

Madhava II, was the son of Harivarma, He expanded his 
territory during his rule. He also had an younger 
brother Called Vishnugopa. Madhava III of this dynasty 
established friendly relationship with his northern 
contemporary, Kadambas, The Bedinur plates describe him 
as having been ever ready for battle and as skilled in 


handling of thirty four weapons, 


Avinita was the son of Madhava III. His \ 
inscription describe him as unbending and successful in 
war, The Nallala grant describe Avinita as fearless in 


the battlefield. 


He was succeeded by his son Durvinita, As soon 


as he cane to power he launched upon a career of conquest, 
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He is described as the victor at the battles of Alattur, 
Porulare and Pernagara,. He ruled for about fifty years 
fram 529 A.D. to 599 A.D. It is not only for his wars 

and military conquest that Durvinita could lay claim to 


fame, but also for his cultural patronage, 


He was succeeded by Sivamara I. Sripurusha 
succeeded his grandfather Sivamar I in about 125 A.D, and 
ruled for a long period sixty years, His reign was full 
of conflicts with several other powers of the south. He 
fought many battles with Pallavas, the Rashtrakutas and 
the Pandyas. He possessed the title of Ranabhojana, 


Kadane and Bhimakopa, 


It.was during this period Rashtrakutas were 
slowly emerging into prominence. They were becoming the 
lords ef a teritory over which the Chalukyas had been in 
power for more than 200 years, Since the Chalukyas 
happened to be close allies of the Gangas, the war with 
Rashtrakutas was inevitable. The fierce wars were fought 
between Sripurusha and Krishna I. The places where the 
battles were fought by the Gangas against the Rashtrakutas . 
were Pinchanur, Kagimogeyur and Bageyur. Sripurusha was 
ably assisted by his son and general Siyagalla, Thus the 


period of Sripurusha witnessed a series of wars against 
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the Rashtrakutas. A number of Herostones of Sripurushas 's 
period bear testimony ta. these grim battles. He was also 
involved in a conflict with Pandyas. He wrote Gajasastra 
which describe the techenique of capturing and training, 
of elephants, This indicates the interest of the mler 
on the art of military science, since the elephants 
figure prominently in the war fields in those days, it 
might have had some relevance of the adoption of elephant 


as the Ganga dynasty crest. 


Till his last days sripurusha fought against 
the Rashtrakutas. However, when Sivamara II succeded him 
after 788 A.D, the Rashtrakuta ruler Dhruwa declared war . 
and defeated Sivamara in the battle of Mudugundur, He 
was taken capitve by Dhruva, When Govinda III succeeded 
Dhruva to the Rashtrakuta throne, he freed Shivamara, But 
Sivamara refused to be a subordinate of Govind III and 
once again he was inprisoned. Soon after, Amogavarsha 
succeded to the Rashtrakuta throne, the Ganga country 
passed into the hands of Vijayaditya, a younger brother of 
Sivamaru II. Vijayadity, however, did not accept the 
power and passed on the throne to his son Rachamalla I, 


His son Nitimarga Ereyanga succeeded him in 843 A.D. 


Nitimarga followed the aggressive policy to 
reover the Ganga territory under the control of Rashtra=- 


kutas, He fought a fierce was against the Rashtrakutas 
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at Rajaramudu in the north of Kolar district in 869 A.D. 
The Kudlur grant of Marasimha III describe this battle as 
"Terrible one with raindrops of arrows shot from the bow, 
lightning of fierce swords, dark clouds of infuriated 
elephants, tigh winds of horses and stream of blood" 


Inscription call him with title of “Ranavikramayya". 


Observing that the Gangas were too hard=nut to 
crack, Rashtrakuta Amoghavarsha entered into matrimonial 
alliance and gave his daughter in marriage to Butuga I, 
The younger son of Nitimarga Ereyanga, Rachamalla II was 
the elder son of Ereganga. He succeded Ereyanga in 
870 A.D. There were too many revolts at home. Nolambas 
rose against Rachamalla, But Rachamalla was ably assisted 
by his younger brother Butuga I. They together fought a - 
number of wars with the Nolambas, the Pallavas, the 
Chalukyas of Vengi, The Chola and the Banas. Their period 
was. full of military activity. In short, Butuga's tragic 


death came on the battlefield of which he was fighting. 


It was only after the death of Butuga I, his 
son Ereyanga, also Known as Ereyappa Nitimarga II finally 
killed Nolanba chief Mahendra by about 895. A.D. He also 
seized many forts like Sulur, Nadugani, Ti ru, Henjeru, 


Midige etc, The Begur stone pillar inscription of 


ee 
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Nitimarga II gives graphic picture of battle of Tumdepadi 
$08 A.D. fought between Nitimarga's military general 
Nagattarasa Ayyappadeva and Nolamba chief Mahendr's army, 


Nitimarga‘s reigh is noteworthy for military development, < 


Ereyappa Nitimarga II ruled jointly with 
Rachamalla who had no sons, This joint rule covered nearly 
decades from 886 A.D. to 919 A.D, Nitimarga II fought a 
number of wars against Rashtrakuta, the Nolambas, the 
Banas, and the Cholas, Ereyappa Nitimarga II was succeeded 
by his son Narasimha in about 920 A.D, Later Rachamalla 
III succeeded his brother Narasimha, In the fight between 
Rachamalla III and his brother Butug II, the Rashtrakuta 
king Krishna IIIT helped Buttga II to oceupy the Ganga 
throne in 936 A.D. From then onwards they became allies 


and fought togeter against then adverseries,. 


Soon after the decline of the Pallavas, the 
Cholas were: becoming a powerful force in south India. The 
Chola king Paranta's son and crown prince Rajaditya, 
invaded the Rashtrakuta and the Ganga territory. A joint 
expedition of Krishna III and Butuga II, fought a fiere 
were in the battlefield of Takkolam in 949.A.D. Here 
Butuga killed Rajadhitya in close fight. The aAtakur 
stone inscription praises the valour and heroic deed of 


Butuga ITI. 
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after Butuga's reign in 961 A.D. the Gangas had 
an internal struggle for succession. Butuga II was: 
succeeded by his elder son Marula in 961 A.D. Marasimha 
succeeded his brother Marula in 963 A.D. The qualities 
of military leadership dash and gallantry in Marasimha 
enhanced Ganga prestige. Chamundaraya, an able minister, 
and army general of Marasimha, took up the cause of 
Rachamdla IV, a son of Marasimhas against the interest 
of Nitimarga Govindarasa, an younger brother of Marasimha, 


Rachamalla IV seemed fortunate enough to rule till 985. A.D. 


Rachamalla IV was fortunate in having two 
important administrators, one was his own minister and 
military general Chamundaraya and the other was his 
younger brother, Rakkasaganga. But it was Chanundaraya 
who played a key role during this period. He hai served 
Marasimha earlier and he was to serve Rakkasaganga later, 
Thus he was connecting link in the reigh of three kings 
He was a great warrior. He waged innumerable wars against 
the hostile neighbouring chiefs and feudatories, 
Chamundaraya distinguished himself as an able general. 
Bold and courageous in the battlefield, Chamnundaraya 


was a pillar of strength to the Ganga monarchs. He was 


also called Vairikula-Kaladuada-Bhujavikram, 
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Rakkasaganga, brother of Rathamalla Iv succeeded 
to the throne in about 985 A.D. and ruled till 1024 A.D. 
according to Dr, M.V. Krishna Rao, was the last of the 
Ganga rulers, After the death of Chanundaraya Ganga 


kingdom disintegrated under Chola pressure. 


The Chalukyas of Badami became truely the lords 
of Dakshinapatha by building up an empire from the Narmaia 
down to Kavaeri and from the western ocean to the eastern. 
They held sway over the Deccan over a period of two cen- 
turies except an interval of fifteen years. Their history 
falls into the following two phases: from the beginning 
of their rule to the defeat of Pulakesi IT (642 A.D.) and 
from the restoration of Chalukyan rule under Vikramaditya I, 
to the reign of Kirtivarman II, The first phase witnessed 
a steady political and military expansion; and then witne- 
ssed the zenith of the Chalukyan political power, The 
‘second phase also witnessed their elimination from poli- 


tieal scene of the Deccan by the Rashtrakutas. 


The conventional geneology commence the rule of 
this dynasty from Jayasimha, But the foundation of the 
empire can be ascribed to Pulakeshi I. In the beginning 
of the 6th century the territary around Badami was under 


the control of the Kadambas of Banavasi. The Chalukyas 


their feudatories under Pulakeshia I assumed independence 
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when the Kadamba power was. at its lowest ebb. The 
earliest reference is in Mahakuta Pillar Inscription, 

It mentions Ranaraga as one who "Delight in was" and 
praises “his foundness for war which elicited affection 

of his own people, and caused affection of his own people, 


and cause vexation of mind of his enemies". Ranaraga 


appears to have paved the way for the strong Chalukyan 


rule, 


But the foundation of the empire in the real 
sense of the term, can be ascribed to Pulakesi I. He 
was perhaps in the service of the Kadambas in the Badami 
region, waiting for an opportunity to assert his independe- 
nce, As it is mentioned in his Badami Cliff inscription 
he could build an invincible fort. at Badami which obviovu- , 


ssly he chose for his capital. This was: in 543 A.D. The 


commencement of his rule is roughly placed: in 540 A.D. 


The next two rulers, his sons Kirtivarma I and 
Mangalesha were responsible for extending the kingdom and 
carrying their influence for beyond up to the banks: of 
the Ganga, Kirtivarma's military achievements are descri- 
bed in the Mahakuta pillar Inscription and Aihole inscri- 
ption, He is depicted as great conqueror. He is said to 
have conquered the Nalas of Bellary region, Mauryas of 


Konkan, Alupas of South Kanara and many others subsdued 
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and reduced to the position of subordination, 


Mangalesa succeeded him in A.D. 59%. During 
his rule 13 years he increased the power and the prestige 
of the Chalukyas. His great military achivement was 
conqurest of Revatidvipa and the victory over Buddharaja 
of Kalachury family. Mangalesha established his hegemony 
in Gujarat and Vidarbha also. Not. being a rightful ruler, 
the role of Mangalesha was that of a regent during the 
minority of his hephew Pulakeshi II, the son of 


Kirtivarma I. 


When this prince came of age, Mangalesha 
continued to rule, brushing aside the claim Pulakeshia II. . 
But Pulakesi asserted his right and this resulted in a 
conflict. Pulakeshi left the kingdom and organised. an 
amy of his own, In the decisive battle that followed, 
Mangalesha was defeated in 610 A.D. and Pulakeshi ascended 
the throne of Chalukyas, 


Though young, he was endowed with outetanding 
qualities like valour and ambition of conquest, Realising 
the need af a powerful amy, Pulakesia organised and 


enlarged his fighting forces. Then he launched wpen an 
all out conquering expedition. He marched against 


Banavasi where some of the Kadambas still held their 
ground. Defeating them he occupied the region. The 
Gangas of Talakkad and Alupas of South Kanara accepted his 
overlordship. 


The chiefs of the Maurya fanily of the Konkana 
were also defeated an part of Puri, the modern Elephant 
island was: captured after a naval battle. A great 
military General as he was, he then marched his army 


northwards waging wars with Latas, Gurjars and Malavas, 


The victorious army of Pulakesi pushed forth 
upto the Narmada and came face to face with Horsha of 
Kanauj, the great ruler of North India. Pulakeshi proved 
himself to be too formidable an enemy for him. In a 
great war fought on the bank of the river Narmada, Harsha 
was' decisively defeated. After the Narmada episode, 
Pulakesi became the undisputed monarch of the three 
Maharastrakas, His dominion stretched from Gujarat to 
southern Karnataka covering the major portion of the 


western peninsular of India, Thus fittingly he truely 


became Dakshinapatheswara, 


Pulakesiu II had successful expeditions towards 
the east and south also. He humbled the Kosalas and the 


Kalingas. He captured the fort of Pishtapura of the east 
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coast. He then Sabjugated area called Kolleru near Bllora. 
Turning Southwards, he attacked the Pallava king, Mahendra- 
varman I who it is said, ran for his life, When Pulakesi 
had reached the precincts of Kanchi, the Pallava capital, 
defeating Pallva king in the battle of Pullatur, the 
latter shut himself up behind the fort walls of the 
Capital, Proceeding further Pulakesi crossed the river 
Kaveri and invaded the chola countries. The Cholas, the 
Keralas and the Pandyas accepted the superiority of 
Pulakesi and’ became his allies, 


The Aihole inscription of Pulakeshi narrates 
the entire course of expeditions undertaken by him. 
Pulakeshin from his very young age was endowed with extra- 
ordinary ability, ambition, valour and a keen foresight 
into the future, He was a great conqueror and empire 
builder. He appears to be the greatest prince of the 
dynasty, for the Chalukyan empire reached its climax 


during his days. 


After ruling for more than thirty years, Pulakesi 
was Gonfronted with grim situation. Pallava Narasimhavarm I 
had resolved to averge the defeat of his father at the 
hands of Pulakesi., Fierce battles were fought: at. Pariyala, 


Manimamgala and Suramara. Pulakeshi suffered defeat and 
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was: Chased by Narasimhavarma I who pursued the Chalukyan 
army as far as the capital and captured Badami. To mark 
this victory an inscription was engraved on a rock in the 
fort by the Pallava victor. He also assumed the title 


Vatapikonda, the conqueror of Vatapi. 


Nothing is known of Pulakesi after this event. 
It is suggested that he lost his life in the battle. The 
empire passed into a state of temperory eclipse. For about 


thirteen years the Chalukyan empire remained in a disinte- 
grated state, 


In about 655 A.D. Vikramaditya I was able to free 
the kingdom from the Pallava occupation. He first restored 
the Chalukyan supremacy from the critical situation and 
then launched a steady and long time attack on the Pallavas, 
As is known from the inscriptions, he fought with three 
generations of the Pallava kings Narasimha Varma, his son 
Mahendervarma II and his son, Paranesvaravarma I, He 
took his army as far as Malliyur to the west of the Kanchi 
in 670 A.D. in his bid to capture the capital, In 674 A.D. 
his army camped at Uragapure (Uraiyur) on the southern bank 


of the Kaveri overruning the enemy's camp, 


Vikramaditya was assisted in his military exploits 
by his son Vinayaditya and grandson Vijayaditya, Vikramadity 
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had a long and successful reign. He revived the @halukyan 


supremacy within a short period of its crisis, 


Vinayaditya succeeded his father in 681 A.D. His 
reign was peaceful, Some records ascribe him victory over 
Kavera, Parasika and Simhala kings. Reference to Kavera i.e. 


the region of the Kaveri may indicate his victory over the 


Pallava army. 


In the inscriptions of his son Vijayaitya, 
Vinayaditya is credited with victory over some king of 
norther India, and aequisition of the insignia of Gang 
Yamuna and Palidhavja, He acquired these after he fought 
a war on the banks of the Ganga and the Yamuna and defeated 

Yashovarma, the ruler of Kamauj. Vinayaditya bofe the title 
of Yuddhamalla, Ranna, the author of the Gudayuddha 


refers to him as Durdharamalla, 
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Vijayaditya ascended the throne in 696 AD. A 
major event during his reigh was another war with the , 
Pallavas in which his son Yuvaraja Vikramaditya II 
commanded his army. He defeated Pallava king Para - 


meshvaravarma II. 


Soon after his acecassion Vikramadity II was: 


confronted with the Araba. After destroying the saindhavas 
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Saurashtras, Gurjara kings, the Arabs invaded: the.terri-~ 
tory of the Chalukyan. But they met with reverses when they 
penetreted into Chalukyan kingdom. But one of the notable 
event after he came to power was war with the Pallavas,. 
Inscriptions speak of his three expeditions against 

Kanchi, The second expedition brought him complete: 

victory when he took porsession of Kanchi, He caused an 
account of his achivements to be inscribed on one of 

the pillars of Kailasanath tempbe at Kanchi, He defeated 
the Pandyas, the Cholas and others and get. up a pillar of . 


victory on the shores southern ocean. 


Kirtivarma II succeeded to the throne in 745. 
A.D. He led an expedition to Kanchi during h&&: father's 
reign. The regh of Kirtivarma was peacful. However, the 
closing years of his reign witnessed the decline of the 
Chalukyan kingdom, His feudatories were getting. Strong, 
particularly, the Rashtrakuta feudatory Dantidurg, who as 
early as' in 742 A.D. asserted his independent position as 
seen from his Ellora plates. Although Kirtivarma II 
continued to rule till 757 A.D. his power diminished. 


He was defeated by Rashtrakuta Krishna I, 


Thus the Chalukya rule came to an end after 
enjoying a glorious period for over two centuries. The 


inaximum streteh of the Chalukyan empire was from the 
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river Narmada in the north to the river Kaveri in the , 
south, This was achieved because their military move~ 
ments. Karnataka became an enoronous well-desciplined 
striking power in south India, The formidal corps of 
warriors were renown throughout India. The Karnataka army 
of the Chalukyas were “Countless and invinchible" by the 
enemies. The nane Karnata becane proverbial for valour and 
military competence. It was by virtue of such excellent 
troops that Karnatuka rulers were able to achieve a 


series of military successes, 


The Rashtrakutas were next to achieve premier 
postion in Karnatwka. The Rashtrakutas also hailed from 
this region. Their home region lay around Ellora in the 
present, Marathwada area. Beginning their career in 
that retion they later on built as their capital Manya- 
kheta of Malkhed in the present day Gulbarga dist. of 
Karnatak state. It was this fanily tha overthrow the 
western Chalukya of Badami and rose to prominence in 


Karnataka. 


' Dantidurga was the founder of this dynasty. The 
period of his rise to power approximately fixed between 
735. A.D. and 756 A.D. He bore the epithet Kahdgavaloka - 
he whose glanse was like dagger, He held imperial titles 
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like Sahasatunga-symoblisng his attribute of militory 
conquests. His record recount a long list of his 
conquerts, He is credited with the victory over the 


Gurjaras and conquest of Malva, 


Krishna I the uncle of Dantidurga succeeded to 
the throne in about 756 A.D. He routed out ¢halukyas 
completely and placed the Rashtrakuta Kingdom on firm 
foundation, He expanded the new kingdom in all directions, 
He was also famous for his many conquests, Govinda II, 
the son of Krishna I succeeded to the throne but his 
caceer as a king was a failur. Dhruva the brother of 


Govinda II succeeded: to the throne in about 780 A.D, 


Dhruva was successful in expanding the bounda~ 
ries of the Rashtrakuta empire and enhancey its power and 
prestige. He was great warrior and there was no contem= 
parory power which could oppose him. He embarked upon 
a Career of conquest in the North. No doubt, he carried 
his victorjen amns to the Ganga Yamuna doab, He spent 
some=time on the banks of the holy Ganga and Yamuna 
and triumphantly started on his return jung with trophins of 
war which included the embiem of two rivers. In the south 
Dhauviaa also defeated the Gangas and the Pallavas, Dhruva 


was: one of the ablest of the Rashtrakuta rulers. Though he 
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had a short reign, his achievements were Starting. He 


assumed many titles, but one of them was Kali-vallabha- 


Vallabha, the warrior. 


Dhruva abdicated the throne in favour of his 
son Govinda III. The glory of the Rashtrakutas reached 
its zenith during the rule of Govinda. He had to face 
a rebellion led by his eleder brother Stambha. He 
successfully put down this opposition and later erushed 


the power of the Ganga ruler Sripurusha, 


Govinda III next planned his expedition in the 
north. No doubt, the expedition was accomplished with 
consummate strategy. His military adventure was succes- 
sful in the North-Kanauj, Gurjar - Prathihara ruler, 
Bengal ruler and a number of minor chiefs of the North 
were also Subjugated. Govinda III is said to have 
proceeded upto Himalwgya. This event is described as 
follows: "Govinda's horses drank the icy water in the 
Himalayan streams and his war elephants tated the holy 
water of the river Ganga". His north Indian expedition 


appears to have taken place in about 800 A.D. 


Having returned Govinda III destroyed the 


hostile confederacy of the Ganga, Pallava, Pandya and 
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Kerala rulers. Thus the Southern success of Govinda were 
a spectacular as those of the north. Govinda III, it is 
said, even surpassed his father Dhruva in mabifesting the | 
superiority of the Rashtrakutas in military strength 
martial spirit and strategy, and as the leader of the 
formidble band of warriors, 


The son and successor of Govinda III namely 
Amoghavarsha I was too young to houlder responsibility 
of the kingdom. His nephew Karka was nominated’ as 
guardian who ably discharged responsibilities, Amoghavarsa 
came to the throne in 834 A.D. The fame of Amoghavarsha 
rests not on his abilities on a warrior, but on his 
patronge to letters and his own literary attainment, 

He had along reign of sixty four years, He was succeeded 
by his son Krihna II, He was: engaged in several wars 
almost throughout his life Primary relationship with Arabs 


was a notable incident in his reign. 


The next Rashtrakuta ruler was the Indra III, 
the grandson of Krishna II. He was successful in extending 
the Rashtrakuta hegemony in the north. He Captured the 
central city of Kannuj. He established supertarty of the 
military organisation and diplomacy of the Rashtrakuta, 


After Indra III‘s death in 929 A.D, his son Amoghavarsa II 
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(929 - 930 A.D.) ascended the throne. He was soon killed 
by his younger brother Govinda IV (930 - 935). He 
neglected’ the imperial duties, Consequently he was: 
dethroned by his paternal uncle Amoghavarsha III ' 


(935 = 939 A.D.). Amoghavarsha II was suceeded by his 
son Krishna III. 


Krishna III (639 = 967 A.D.) was an illustrious 
ruler of the dynesty. Soon after his accession, he 
planned an expedition, in the south. In alliance with 
his brother-in-law Batuga II he made an inroad into the 
Tamil country. The chola king Parantaka I sent the army 
under his eldest son Rajadjitya to meet the invader. The 
battle broke out near the village of Takkolam in which 


Krishna III achived decisive victory. 


After this victory Krishna III led his triumphant 
amy as far as Ramesvamn where he planted a pillar of 
victory. On the way, he fouhgt and won against the 
Pandyas, Keralasa and king of Ceylon, The Rashtrakuta 
warriors displayed their valour trimphently overruning 
the Southern provinces, The Chola terrirary from Kanchi 
in the north to Tanjore in the south was occupied by 


Rashtrakuta army. 


—660 


Krishn III directed‘ his expedition to the North 
also Krishna's records indicates clear victory over the 


northern powers also like Gurjara — Prathihara and the 


Chandelas, 


Krishna II's reign was now drawing to a close, 
He was daring warrior, a shrewd statesman and skilful 


military, organiser. 


The next rulers Kottiga (967 = 972 A.D.) and 
Karka II were too weak to regain power, (972 = 973 A.D.) 
At this juncture Taila II of the Chalukyan family who 
was a subordinate officer under the Rashtrakutas rose in 
revolt and finally succeeded in reestablishing the 
Chalukya power, which was seized by the Rashtrakuta 


two Century ago. 


The Rashtrakuta dominions were wider in extent 
than those of the Chalukyan of Badami. The Narmada and 
the Kaveri demarkc ated their Northern and Southern 
boundaries, Then western boundary stretching as far as 
Arabian Sea, However, from the pont of daring military 
adventures, their reputation traversed through the length 
and breadth of India. The superiority of Rashtrakuta 
warrior was the result of a efficiently organised long \ 


term military policy. 


As stated above the Chalukya Tailapa II 
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dethroned Karka II, the last ruler of the Rashtrakutas and 


inaugurated the rule of western Chalukyas of Kalyani, 


The Chalukyas of Kalyana ushered in a new 
era in the history of the Deccan, The period of over two 
centuries from the closing of the loth century to the 
end of the 12th century, witnessed an alround develop- 
ment political religious as well as cultural. Being 
the descendents of the Chalukyas ef Badami who were 
the first to establish a vast. empire throughout the 
Dekshinapatha from the Narmada down to Kaveri, the 
Chalukyas of Kalyana resurrected it from the occuption 
of the Rashtrakutas. Politically speaking a change 
that took place in the vast region was the rise of 
the Chalukyas of Vengi in the eastern region of Andhra. 
Though the family was the creation of the Chalukyas of 
Badami they maintained a hostile relationship with the 
new commers, the chalukyas of Kalyana, yet some of them 
did seek the assistance of Chalukya rulers in times of 
need, The uncertain condition inside the Vengi Kingdom 
invited the interferance of the Cholas, which resulted 
in constant warfare between the Kalyana Chalukyas and 
the Cholas, Beyond the northern Borders Paramaras were 
the main power with whom also there were clashes and 


conciliations, But Namnada remained the border line 
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between the two, Within the empire new feudatories 
family had risen. Many of them contributed to the 


overall growth of the Chalukya empire, 


Taila II, the son of Vikramaditya IV was 
administring Tardavadi as a feudatary of the Rashtrakuta 
Krishna III. He could foresce the wekness of the 
Rashtrakutas when the catial was subjected to the 
onskucqut of Parmara army. He seized this opportunity 
and rose against the king and established their own 
rule in 973 A.D. 


Taila II a descendant of the Badami Chalukya 
family achieved this feat of reestablishing the Chalukya 
power in the Deccan taking advantage of the existing 
politial conditions, as noted above. On establishing 
his independent authority Taila took steps to consoli- 
date the power, Most of the feudatories of the 
Rashtrakutas now owed their allegiance to him Prominent 
among them were the Kadambas of Hangal, the Rattas of 
Soundatti and others. Some others like the Gangas, the 
Silaharas of North Konkan and Seuna Bhillams: II were. 
foreced to' accept his over lordship. His records claim, 
in a conventional way that he defeated several kings on 


both the southern and northern borders such as the Cholas, 
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the Paramaras, the Chadis and the likes, 


Just like the earlier Chalukyas who were 
mostly engaged in the south in wars against the Pallavas, 
the later Chalukyas had to fight with Cholas, Tailas's 
rule lasted for twnty four years i.e. from 973 A.D. to 


997 A.D. Satyasraya succeded him in 997 A.D. 


Satyasaraya's chief engagement was with the 
Cholas, The rivalry aggravated because of Vengi. The 
control of which became a point of prestige on their part 
The Vengi kings could not stand on their own. There was 
continuous disputes for throne and the Chalukays and the 
Cholas supported the rivel claimants, Further, Cholas 
had arleady made in roads into Gangavadi and Nalambavadi 
of the southern frontiers of the Chalukyas kingdon. An 
inscription of the Chola king Rajaraja I claims that he 
defeated Satyasraya in a battle and used the spoils of 
war to enrich the temple of Tanjore though it seems to be 
a tall claim. While Satyasraya was engaye some-where 
else, Rajaraja I took the best advantage of this opportu- 
nity and invaded the southern territory and captured 
Kesava, the Chalukya general, killed Dasavarman, the 
king's younger brother in the battle. Satyasraya was 


determined not to allow the Cholas who were trying their 


best to supoort the sons of Dasavarman to the throne of 
Vengi. Rajaraja Chola repulsed the invesion of the 
Chalukya who attacked Saktivarman at.Vengi. The mighty 
army of Chdlas headed by Rajendra the son of Rajaraja 
Chola revaged the country. Satyasraya had not other way 
but to withdraw his forces fran Vengi. With great. 
defficulty he managed to protect his borders from the 
Chola army which retired behind Tungabhadra with much 
booty. On the home front, Satyasraya was successful in 
winning over the Silaharas of Konkan who became his trusted 
feudatory in he continued the policies of his father and 


strengthaned further the newly established Chalukya rule, 


Dasavarma the younger brother of Satyasraya had 
three sons viz, Vikramaditya V, Ayyanna, Jaysimha ITI and 
also a dauthter by name Akkadevi. Vikramaditya V Succeeded 
to the throne after Satyasraya in A.D. 1008 A remarkable 
event of his reign was the attack on Rajendra Chola in 


about 1014 A.D. 


Vikramaditya V had two younger brothers Ayyana 
and Jayasimha II. Ayyana succeeded Vikramaditya V in 
1013 = 14 A.D. and he ruled for a period of one year. He 
was succeeded by Jayasimha II, The available records 
refer to Ayyana as the successor of Vikramaditya am as 


having ruled for about two months, 
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Jayasimha II assumed the throne with a tétle 
Jagadekamalla and Mallikamoda in 1015 A.D, The cdlaltion 
of Rajendra, Bhoja and Gangeyadeva tried to invade Chalukya 
empire but driven back successfully by Jayasimha II. The 
family records state that Rajendra burnt down the Capital 
Manyakneta, Bhoja overran Konkan. With the help of the 
faithful general Vavanarasa Jayasimha II was able to push | 
Rajendra Chola upto Gangavadi. Bhoja failed to hold the 
conquered tarritories for a long time as Jayasimha captured 
Konkana by 1024 A.D. Jayasimha Subdued Jaitugi II and 
Bhillama III of the Seuna family. He however gave his 


daughter Avvaladevi in marriage to Bhillama III. 


The Chalukyas continued to interfere in the 
affiars of Vengi during this period also. Jayasimha II 
helped Vijayaditya to ascend the Vengi throne against 
Rajaraga I son-in-law of Rajendra I. But Chola Rajendra I 
drew away Vijayaditay and crowned his own son-in-law. A 
bettle was fought about 1021 A.D. at Maski in Raichur 
dist. and the Chola king conquered Rattapadi from 
Jayasimha II. But in reality Jayasimha II overpowered 
the Cholas although he initially suffered a set back. 
Dandanayaka Varanarasa displayed great courage by seizing 
the fort of Begwada, Thus he firmly laid down the founda- 


tion of the Chalukya kingdom. The capital continued to be 
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at Malkhed, 


Somesvara I came to the throne in 1042 ~ 1043 A.D, 
He had to fight as usual with the Cholas, Tungabhadra 
doab and Vengi became the bones of contention between the 
two. Immediately after his accession Somesvara I attacked 
Vengi but was held by the Chola forces at Dannada. i.e., 
Amaravati in Guntur district. Chola troops made in 
roads into the Chalukya territory upto Kollipake which 
was a secondary Capital but were Ghecked at that point, 
Mahamandalesvara Singhanadevarasa played a main role to 


save Kollipake. 


Cholas plundered Kalyana in 1045 A.D, but it 
was futile as they failed to bring under their control, 
The Tungabhadra area continued to be under the control of 
the Chalukyas, Kalyana became the principal Chalukya 
Capital about 1048 A.D. The Chola incursions did not 


affect much the Chalukya dominian,. 


Chola Rajadhiraja I attacked the Chalukyas in 
the year 1054 A.D. accompanied by his younger brother 
Rajendra II. Somesvara I, a good solider amd an able 
general met the Chola ariny at Koppam, the present Koppala 


in the Raichur Dist. In the fierce battle, Rajadhiraja I 
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was Killed and Rajendra took the command of the Chola 
army and continued the fight. The Tamil records over 
state the results of war but contemporary Chalukya 
records state clearly that the Cholas had to retrace 
their steps. Somesvara I drove them beyond the 


Tungabhadra, 


The second battle was fought perhaps in the ‘ 
last quarter of 1059 A.D. against Rajendra II, Somesvara 
went on an expedition to the south. The Chalukya records 
state that he was camping at Huli (Hulihalli) in Ranebe- 
nnur Taluka of Dharwar district after his successful 


compaign against the Chola. 


Somesvara I desired to keep Vengi under his 
control and he was successful for sometime in doing so, 
He installed Saktivarma II on the throne, Virarajendra 
II came to the Chola throne in about 2064 A.D. Soon 
after his coronation he went to fight against Somes- 
vara I at Kudalasangama. This was the third encounter 
against the Chalukyas. The rival parties claim the 


victory over each other, 


In the midst of these repeated engagements to 


the Chola power in the south, Somesvara turned his 
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attention towards the north. Somesvara, camping at Pannala 
in 1050 A.D. proceeded against the Paramaras and defeated 
the King Bhoja, He had to face Karna also. Sankarasa a 


subordinate of Chalukya monarch defeated Karna. 


Somesvara had to subdue two silahara family in 
of northern Konkan and Karad, Mummuni and Marasimha 
respectively. He also subdued Seuna chief Bhillama III 
and brought him back into the Chalukya fold. According to 
the inscription he fought with the king of Kanyakubja or 
Kanoj and made him to take refuge in the caverns of 


mountains. 


Somesvara I died in 1068 A.D. He ruled for a 
period of 25 years and engaged in a series of wars and 


strengthened his kingdom and even extended it. 


Bahaladevi bore him three sons viz., Somesvara 
II, Vikranaditya VI and Jayasimha III. Yuvaraja 
Somesvara II was administering Belvola and Puligere. 
Vikramadity VI governed Gangavadi and Banavasi and 
Jaysimha III was incharge of Nolambavadi, Uchchangi, 


Mandali and other provinces, 


Somesvara I extended the Chalukya territory. 


He built the capital city of Kalyana, He successfully 
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warded of the Cholas, He was a great ruler, According 
to Bilhana, Ahavamalla performed a great many sacrifices 


and patronised men of learning. 


Somesvara II ascended the throne in 1068 A.D. 
with the title of Bhuvanaikamalla, Soon after ascending 
the throne hed had to fight with the Chola king. 
Virarajendra, He was very keen to strengthen his 
southem frontier and he entrusted different sectors to 
his brothers and generals. Vikramaditya VI was placed 
over Nalambavadi, Dandanayaka Lakshmana was in charge 


of the Banavasi,. 


Somesvara II was attracted towards the develop- 
ments in the Paramara kingdom in the north. Earlier at 
Dhara, Chalukya prince Vikramaditya VI had set up 
Jay asimha on the Paramara throne, But Udayaditya 
Jayasimha's rival finally succeeded in throwing him out. 
A coalition of three powers viz., Chalukya Somesvara II, 
Kalachuri king Karna and Chalukya Karna of Gujarat was. 
formed against paramara ruler but it suffered a defeat 
at the hands of Udayaditya. Somesvara was a despot and 
weak and he treated his subjects high handedly and lost 
their good will. The kingdom of Kuntala lost its impor- 


tance and influence. 
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Vikramaditya did not like the functioning of 
his brother and left the capital with his younger brother 
Jayasimha along with a large army. Somesvara II sent his 
forces against Vikramaditya but they met with utter 
failure, 


« 


Vikramaditya then proceeded to the banks of 
Tungabhag@va and fron there he directed his forces towards 
the Cholas, Jayakesi, the Kadamba Gova chief surrendered ' 
to him. With his help subdued the Chola king Virarajendra, 
Virarajendra gave his daughter in marriage to the Chalukya 


prince, 


Vikramaditya rushed towards Kanchi when there 
was a rebellion as the king Virarajendra died. He put 
down the rebels and placed his brother-in-law Adhirajendra 
on the throne. But Adhirajendra lost his life in a 
popular uprising. Rajendra II, the ruler of Vengi, 
succeeded to the Chola throne under the name of Kullot- 
tuunga I, Rajendra II incited his brother Somesvara II 
to attack Vikramaditya VI but they failed in their 
attempts as Vikramaditya proved to be too strong for 
them. Somesvara II was taken as prisoner. Kullottunga 


had to run away for safty. 
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Vikranaditya VI became the crowned king by 
defeating his brother Somesvara II. J ayasimha was made 
the governor of the Banavasi province. Vikramaditya VI 
fuled for nearly half a century. He was the most power- 
ful and eminent king of the dynasty and also a great 
warrior, He started Chalukya Vikrama era setting aside 
the sake era, He assumed the tittle of Tribhuvnamalla 


and also he was called Kalivikrama and Permadiraya, 


Vikramaditya VI had to take arms against the 
Paramara ruler Udyaditya on three occassions, to esta— 
blish the supremacy of the Chalukya might and avenge 
the defeat of Somesvara II in 1077 A.D. 1088 A.D. and 
in 1096 A.D. The Chalukya king thus succeeded in conq= 
uering the terriotories to the south of the Narmada, He 
suppresed Goggi and Nagavarma, of Paive and forced them 
to pay tribute. He subdued another rebellious chief 
Bhoja I Silahara family of Karad in 1089. A.D. and again 


in 1100 A.D. 


Vikramaditya appears to have taken the advan- 
tage of the weak rule and the absence of the Viceroys from 
the Vengi province, In 1087 A.D. Tondeya Chola Maharaja 
and in 1098 A.D, Dandanayaka Chiddamara. In 1098 A.D. |, 


Dandanayak a Chiddamara were administrating Kollipaka 
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division as the feudatories of Vikramaditya. Vikramaditya's 
general Anantapala was governing the region around Guntur, 
Thus by about 1120 A.D. gradually the Vengi country was 
brought under the Chalukya suzerainty, Vikramaditya's 


empire spread over between the two seas from west to east 


before the end of his reign. 


In the later years of his rule some of his 
feudatories revolted in south west. He had to put down 
the rebellion. Hoysala was one of the feudatory families 
who revolted against the Chalukya supremacy. The 
Chalukya monarch sensing it, sent an army to quell the 
rebellion in 1100 A.D. under the leadership of Paramara 
Prince Jagadeva who was. staying in Kollipake as a 
subordinate, Ballala I along with his brother, drove \ 


away the Paramara prince from his territories, 


Ballala I, encouraged by his earlier victories 
against the Paramara prince, proceeded against the 
Changalvas ruling on the area around the modem Coorg. and 
Mysore dist. and made Pandyas of Uchchangi to accept the 
Hoysala overlordship. Later on, he conquered some terrio-- 
tory to the north and west of Thungabhadra and went ahead — 
to capture the Belvola province by crossing the river, 


Vikramaditya annoyed by the violation of his authority and 
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sent his trusted feudatory Achugi II of the Sinda family 
to teach a lesson to Ballala, Ballala had to face defeat, 


Crest fallen he had to accept the Chalukya suzerainty. 


Within a span of next five years the Chalukya 
monarch was once again disturbed by Hoysala Vishnu- 
vardhana, Vikramaditya sent an amy under Mahamanda- 
lesvaras against Vishnuvardhana, The Hoysala general 
Gangaraja defeated the army in about A.D. 1117 - 18 A.D. 
at Kannegal. This made Vishnuvardhna bold enough to 
proceed further, Vikranaditya VI appears to have 
personally led the army. In the two great battles fought 
at Halasur in Shimoga dist. and Hosavidu in Mysore dist. 
the Chalukya army gained a decesive victory in about 


1122 A.D. against Vishnuvardhana, 


Vikramaditya's rule came to an end in 1127 A.D. 
He had distinguished generals and ministers, Mention 
should be made of generals like dandanayaka Lakshmana, 
His period witnessed a tremendous progress in various 
fields. Bilhana the renowaned author of Vikramankadeva 
Charite and Vijnanesvara, the author of Mitakshara 
adorned his court. His inscriptions indieate he had 
about a dozen queens and four sons, Some of’ them were 


good adininistrators, He was greatest among :the later 
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Chalukya rulers and a great king who ruled in south 


India. 


Somesvara III succeeded Vikranaditya VI in A.D. 
1127. He assumed the tittle Bhulokamalla. He ruled for 
a short period of about 11 years. He commanded the 
respects of the kings of Andhna, Dranila, Magadha and 


Nepala. He was praised and lauded by learned men, 


During his period Vengi region had begun to 
slip out of the Chalukya hands, Vikrama Chola got an 
opportunity to reestablish his authority over Vengi 
immediately after the death of Vikramaditya. So also 
Hoysala Vishnuvardhana led an expedition against the 
Chalukyas and captured Banavasi and laid seige to 


Panungal but he was driven away by the Chalukyas, 


Somesvara led a peaceful life in his capital 
Kalyana, He is said to be the author of Sanskrit work 
Abhilashitartha - Chintamani or manasollasa, an 
encyclopedic work, He had two sons Jagadekamalla II and 
Taila III who succeeded him on the throne one after the 


other, 


Somesvara III was succeeded by his eldest son in 


1138-39 A.D. His real name is unknown and is known only by 
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his tittle Jagadekamalla. His reign marked the decline 
of the Chalukya Kingdom. 


Disintegration of the territories had already 
begun in the reign of Somesvara III. A considerable 
portion of Vengi had already been lost. The Kakatiya 
feudatory had strengthened his power. The Kadanbas 
of Goa declared their independence, Further the 
Chalukyas lost the terriotories of Konkana and Palasige 


also, 


Hoysala Vishnuvardhana once again Captured 
Hangal and Bankapur in 1139 A.D. Banavasi and Hanagal 
were brought under his rule. Encouraged by these 
victories Vishnuvardhana marched his forces towards 
Lakkundi in Dharwar dist. but, defeated by the Chalukya 
generals dandanyaka Brahmadeva and his brother dandanyaka 
Madhava, Further, these officers subdued the Kadambas 
of Goa also. The Chalukya Jagadekamalla II was thus able 


to restors the prestige of the family. 


At. the same time, however, the Kalachuris were 
rising in power. Bijjala II, the Kal aheuri feudatory 
became much more powerful. The Kalachuris were earlier 


at Tarikadunadu. Bijjala was administering the Karhad 


\ 
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division in 1142 A.p. later he tock charge of Tardavadi 


also, 


Taila came to power after Jakadekamalla in 
1150 = 51 A.D. It was a testing time for him as the 
feudatories like the Hoysalas, Kakatiyas, Seunas, 
Kalachuri's and the Hoysalas were just wafting for an 
opportunity to break away from the Chalukya suzerainty. 
Bijjala was embitions. Step by step he completed the 
process of usurpation and in 1162 A.D. assumed all the 
imperial tittles of the Chalukyas and began his rule 


from Kalyana, He had matrimonial relationship with them, 


Taila III moved down to the Banavasi region. 
His death seems to have occured about the end of the 
year 1162 A.D. The Chalukya power, however, was not 
entirely destroyed after the death of Talila III, It was 
only a temporary setback. Somesvara IV sought the help of 
the loyal feudatories like Nidugal Cholas, the Pandyas of 
Uchchangi and the Santaras. He had to wait for twenty 
years to restablish his family prestige. The assassna~ 
tion of Bijjala considerably weakened the power of the 
Kalachuris, about 1182-83 A.D. This gave an opportunity 
to Somesvara IV to secure Kalyana, With the help of his 


general Brahma seized the throne. According to Annigeri 
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Inscription Brahma or Bomma destroyed the Kalachuris and 
restored the authority of the Chalukyas to the throne 
in 1185 A.D. But within a short time Hoysalas rose 
against him under Vira-Ballala II and in the north 
Seuna Billama V overthrew the Chalukyas. Thus came 

an end of the glorious rule of the Chalukyas in the 
year of 1215 A.D. 


The rivived chalukya dynesty thus disappears 
from the history after a rule of nearly two century and 
a quarter. It has left its permanent impress on the 


country. 


The seunas popularly known as the Yadavas of 
Devagiri commenced their political career in the 10th 
centrury A.D. They were the feudatories of the Rashtra~ 
kutas at first and then they remained subordinats of 
the Chalukyas of Kalyani. It was only in the latter 
half of the 12th century A.D. that they emerged as an 


independent power. 


Seunachandra I (835 = 970 A.D.) was, pershaps, 
the founder of Seuna dynasty. He ruled over the region 
extending from Nasik to Devagiri. (Daultabad) which 


came to be called Seunadesa after him. His son Dandiyappa I. 
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Succeeded to the throne after the death of his father. 
His successor was his son, BillanaI. After him his son 
Rajagi came to the throne. The successor of Rajagi was 
Vedugi or Vaddiga I. Who was probably the brother of his 
predussor, It was during his reign that the Seunas may 


be said to have come into prominence, 


‘Billama II (970 = 10053) A.D.) was the son and 
successor of Vaddiga I. His reign witressed many polital 
Changes in the Deccan. Tailappa II, a Chalukyan feudea- 
tory desdrted his overlords, the Rashtrakutas and occupied 
thier capital Manyskheta, Taking advantage of this, 
Billama II tranfurred his allegiance from the Rashtrakutas 
to the Chalukyas of Kalyani. Thereafter, he remained 
faithful to his new lord Tailapa II. 


In the battle fought between Paramara Munja 
and Chalukya Tailappa II, Billama is said to have played 
a conspicuous role. He caimed to have killed Munja and 


to have saved his master Tailap It. 


His son Vesugi I (1005 = 1015 A.D.) had short 
reign of ten years. He was followed on the trone by his 
son Arjuna, His successor was Billam III, (1015 - 1055 


A.D.) He remained a loyal feudatory of the Chalukyas, 
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His death was probably followed by troubled successions. 
Normaley was restored with the accession of seunachandra 
IIT in 1068 A.D. He was the greatest among the early 
rulers of the dyansty. He supported the cause of 
Chalukya Vikramaditya VI in his attempt to dethrone 

his elder brother Somesvara II (1068 ~ 1076 A.D.) 
Airammadeva, the brother of Seunachandra II was the 

next ruler of the Seunas, His brother Singhana 
succeeded him (1110 ~ 1145 A.D.) after him, his son 
Mallugi I came to the throne, He is stated to have 
taken a small town named Parnakheta from his enemies, 
The death c& Mallugi I was followed by a period 
(1155 - 1173 A.D.) of political Chaos, However, the 
situtation was improved with the accession of Billamma V 
(1173 A.D.) under whom the Seunas emerged as an 


independent power, 


Billama V was the most enterprising member of 
the Seuna family. He hada powerful army of more than 
two laksh of infantry and twelve thousand cavlry. He 
was blessed by a number of able military generals, This 
in fact, made him aspire to the supreeme sovereignty 


of the Deccan, 


The political changes in the Deccan offered 
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Vikramaditya VI was practically on the decline. The 
Kalachuris who rose to power ruined themselves by 
troubles and dissensions. Hence Billama V launched an 
agressive campaign. He marched south words with his. 
eye on Kalyani. On his way he occupied Srivardhana 
a hill fort near Poona, Then he conquered Pratyandaka, 
He came into conflict with Kalachuri Somesvara in 
1176 A.D. Next he terned his attention towards 
Somesvara IV who by that time had restored the fortunes 
of Chalukyas of Kalyani by overthrowing Kalachuri 
Singhana (1183 A.D.) Chalukya Somesvara IV wae 
defeated and driven out of his capital, The Kadamba 
of Goa under Jayakesi III were also defeated by 
Billama V for having offered refuge to Chalukyas 


Somesv.ara IV, 


In about 1186 A.D. Billama declared his inde- 
pendence. Thus, the Seunas emerged as an isidependent 
state, By'1186 A.D. The Hoysala also came out of their 
feudatory position. Hoysalas became independent of 
the Chalukyas., The result was that there arose rivalry 
for supremacy in the Deccan between Seunas and the 
Hoysalas, This ended in war, Billama V invaded the 


Hoysala Kingdom of Dwarasamudra and reached Srirangapatnam 
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on the Kaveri, Hoysala Ballala II failed to arrest the 
advance, About this time Billama V came into conflict 
with the Cholas, In the battle that took place Cholas 
were defeated. Before long, Hoysala Ballala II 
confronted the Seunas at Ingalakupe with renewed 
vigour (1188 - 1189 A.D.). Billama V who fought in 
vain, ultimately had withdraw from the Hoysala 


country. 


Billan V next proceeded against his northern 
heighbours, The chief among them were the Paramaras of 
Malava, the Chalukyas of Gujarat. His northern campaign 
was however, without any permanent political gains. 

In closing years of his reign, Billama V had to deal 

with the Hoysalas again when they made an inrood into 

the Seuna Kingdom under Ballala II. Seuna king Billama 
suffered a series of defeate in the wars that were fought 
Hanagal, Gutti, Soratur, Lukkundi and Eramberage fell 
into the hands of the Hoysalas, Billama V is said to 
have founded the city of Devagiri and made it his capital. 
Hereforth, the family, perhaps, came to be known as the 


Yadavas of Devagiri. 


After Billama V his son Jaitugi I (1192-1200 A.D.) 


came to power. He fought a number of battles against 
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Paramara ruler and Chalukya, Bhima II and defeated both, 
He is also credited with victory over the muslim forces 
of Kutb-ud-din Abibak, which were carrying on expedition 


in Gujarat in 1197 A.D. 


Jaitugi I was succeeded by his son Singhna II, 
under whom the Seuna empire reached its apex. He 
aspired to establish an empire in the Deccan. This 
brought him into conflict with Hoysala Ballala IT 
instead of attacking him directly, he planned to subdue 
the sabordinate chiefs first. Accordingly he proceeded 
against the Kadambas of Goa (1206 A.D.) and defeated them 
Then he marched against the Silharas of Kolhpur and 
defeated them (1213 A.D.). Lakkundi which had been under 
Ballala II was occupied. He declaned was against the 
ruler of Banavasi, the Sinda Chief of Belagutti and 
brought them under his control, Hoysala Ballala II 
died in 1220 A.D. His successor Narasimha II was no 
match for Singhma II. Hence, the northern parts of the 
Hoysala territory came under the Seuna Kingdom, In 
commemoration of his victorious expedition against the 
Hoysala: he erected a coloumn of victory on the bank of 


the Kavari, 


Having made himself the master of the Deccan, 
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Singhana turned his army against his enemies in the north, 
the Paramaras of Malwa and Chalukyas of Gujarat. Both the 
Paramar king and Chalukya Bhima II were defeated in the 


battle Singhana II assumed tittle, Prithvivallabha. 


Singhana was a great military leader, His 
empire comprised the whole of the Deccan. In the north 
the empire extended up to the river Narmada and upto 
Tungabhadra in the South. In the west it touched the 


sea coast, 


Singhana II was succeeded by his two grandsons 
Krishna (1271 - 1261 A.D.) and Madhava (1261 - 1271 A.D.) 
Both of them maintained empire in tact. The next ruler, 
was Ramachandra (1271 - 1212 A.D.) He made a final 
attempt to annex the Hoysala country. His army marched 
to Dwarasamudra, the capital city of the Hoysalas, But 
the campaign meted in failurs, It was during his time 
muslias from Delhi made an inroad to his Kingdom 
(1296 A.B.). By about 1306 A.D. Ala-udi-din sent an 
army expedition under Malik Kafar, The battle took 
place in 1307 A.D. in which Ramachandra was defeated 


and taken prismer, Later he was released. 


Ramachandra was succeeded by his son Singhana III 


(1312-1313 A.I'.). He followed an hostile attitude to the 
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muslim ruler of Delhi. Al-ud-din sent Malik Kafur ag ain 
to deal with Seuna King. In the battle,Singhana III was 
not only defeated but captured, Finally he was put to 
death. However, an attempt was made by Haripal adeva, 
the son in-law of Ramachandra to retrive the position. 
The attempt ended only in a failure. In 1218 the mulsim 


ruler of Delhi proceeded against him and in the war he 


was Captured and killed, 


Thus ended the glorious period of the Seunas 
whose country later became a province of the muslim 
empire. The Seunas maintained a well organised army 
which consisted off the three divisiona namely the 


infantry, the cavlry and the elephants, 


' 


The Hoysalas emerged into prominence about 

the beginning of the eleventh century A.D, Their reign 
continued up to the middle of the forteenth century A.D. 
There is a story related in earlier inscriptions which 
narrates now Sala became the founder of the “Poysala' or 
Hoysala line of kings, There are some inecriptions which 
speak of Nripakama as the earliest member of the dynesty. 
However, some scholars opine that Nripakama and Sala are 
one and the same persons. Nripakina, the first historical 


person in the family established his rule round about 


Sosavur (1000 ~ 1045 A.D.). In 1006 A.D. he had to wage 
a war with the Chola, In 1027 A.D. he sent his army to 
assist the Kadambas of Banavasi when they were attached 


by the Cholas, 


The next ruler Vinagaditya who came to power in 
1045 A.D. confined his military activities far awary on 
the western Ghats. In the protracted war between the 
Cholas and the Kalyani Chalukyas, he and his son 
Ereyanga joined the Chalukyas and fought against the 


Cholas, 


Vinayadity becaine feudatory of the Chalukyas 
of Kalyani under Vikramaditya VI. Ereyanaga (1098 = 
1100 A.D.) proved his mettle in war as a prince, Succee- 
ded his father. He had a short reign. Ballal I 
succeeded Ereyanga. During his reign the Paramara 
prince invaded Hoysala dominion. In the battle that 
ensued, Ballala I is said to have disaplayed splended 


mibitary prowess. 


The next ruler, Ballala I's brother Vishnu- 
vardhan (1108 = 1152 A.D.) succeeded him to the throne. 
He may be described as the real maker of the Hoysala 
kingdom. He reign was packed with glorious military 


campaign. His first military expedition was against 
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Gangavadi. It was under the control of the Cholas. He 
therefore sent the army under his great military general 
Gangaraja to attack Talakkad. In a great a battle in 
1116 A.D. the Chola amny was defeated. This was a 
prelude to other glorious conquest of Vishnuvardhana, 

He directed his campaign against the Kongu country, the 
Chera country and the Annamalais in the South. On the 
west he subdued the Chola feudatories the Changalvas 


and Kongaalvas. 


After these successful military campaigns, 
Vishnuvardhana started Cherishing the idea of founding 
an independent Kingdom. Chalukya Vikramaditya VI had 
become too old to resort to any aggyeestons. He 
occupied Belvola and provoked Vikramaditya to declare 
a war. Consequently, the war ensued, In the battle 
at Kannegala in 1118 A.D. Vishnuvardhana defeated 
Vikramaditya VIbut could not throw off the Chalukya 
Suzerainty. This he could achieve only during the 
reign of Chalukya Somesvara III, the successor of 
Vikramaditya VI. The Kadambas of Hanagal were the next 
to be attacked. Defeakting the Kadambas, Vishnuvardhana 


occupied the fort of Hanagal. 


Vishnuvardhana ruled for over forty years till 
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1152 A.D. He was great for his military achievements but 
greater still for his contribution to the Indian culturs. 
He was succeeded by his son Narasimha I (1152 - 1173 A.D. 
His reign, though not the most inglorious in Hoysala 
annala definitely forms a picture of inadequacy and 
failure, His son Ballala II forced his father to abdicate 
the throne and then made himself the ruler of the kingdom 


(1173 = 1220 A.D.). 


Ballala II attempted to revive the glory of 
his grandfather's reign. He has been de@cribed as the 
actual maker of Mysore. He undertook a number of military 
campaigns. He desired to extend his territory in the 
Chalukyan kingdom. He pushed on to the north of the 
Dharwar district and had to wage war with Chalukya 
Somesvara IV between 1187-1189 A.D. Defeating him, 
Ballala II Succeeded in acquiring a major portion of the 
Chalukyan kingdom, Next Ballala declared war against 
Seuna ruler Billama. A great battle was fought at 
Soratur, 12 miles south of Gadag between 1191 A.D. and 
1192 A.p. Billama who was routed, fled in confusion from . 
the battle field, Lakkundi which was occupied by Ballala 
II became the northern capital of his kingdem, Ballala's 


army then marched to Raichur district and conquered 


Kukkanur, Manvi and Yelbarga. Enjoying, thus, the full 
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of status of an emperior, he assumed many titles such as 
Giridurgamalla, Umadevi, Ballala's queen exhibited her 
military prowess in leading the Hoysala army in its 


attacks upon Belagutti, the Sinda capital, to subdue 
Sinda Chiefs, 


His successor Narasimha II (1220 ~ 1235 A.D) 
ruled for a short period ef fifteen years, But by his 
military prowess, he proved himself worthy of his great. 
lineage. His son Somesvara succeeded him (1235-1253 A.D). 
During his rule the Hoysalas lost all their territory to 
the north of Tungabhadra to the Yadavas under their ruler 
Kannara. During the later part of his reign, Somesvara 
is said to have divided his kingdom into two parts, The 
northem part with its capital at Dwarasamudra (Halebid) 
was left under his elder son Narasimha III (1253 - 1291 A.D.) A 
and the southem part with its capital at Kannanur under 
his younger son Ramanath (1253 - 1295 A.D.). They ruled 
from these respective places after the death of Narasimha 
III. Before long, the two brothers came into conflict 
with each other, which in fact, hastened their own 
downfall, Ballala III (1291 - 1342 A.D.) ascended the 
throne at Dwarasamudra after the death of his father ‘ 
Narasimha III in 1291 A.D. However, his reign marked 


the final downfall of the Hoysala empire which had held 
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sway in Karnataka for over three centuries, The Choatic 
political conditon which existed in the south paved the 
way for muslim army under Malik-Kafur to invede and 


ransake the Capital city of Dwarasamudra, 


Scarcely had the capital city been rebuilt by 
the king when a fresh muslim invasion ordered by 
Mohammad-bin Tughalak completely destroyed it in 1326 A.D. 
In 1342 A.D. he was attacked by Ghiyas ud-din, the gover- 
nar of Madura. In the battle that followed Ballala III 
was Captured and then murdered. Virupaksha Ballala IV 
was the son and successor of Ballala III (1343 A.D.). 

He was a weak ruler. By 1344 A.D. a major part of 
Hoysala kingdom specially towards the north had accepted 


Vijayanagara rule, 


$0 


REFERENCES 


History of Karnataka. P.B, Desai (Ed). 
Early History of the Deccan. Yazdani Vol. 1 & II. 
History of South India. K.A.N. Sastry. 

Early History of the Deccan, R.G. Bhandarkar 


Heritage of Karnataka . R.S. Mugali 


CHAPTER IIT 


HEROIC TRADITIONS IN KARNATAK 


$1 


HEROIC TRADITIONS IN KARNATAKA 


‘Karnataka since the ancient times has been 
known for heroic traditions in military system. The 
history of Karnataka is the story of an active and virile. 
people They were known in the annals of Indian History 


as. the "Surabhatah Karnatah"*, of the great majority 


of the inhabitants of Karnataka it may be said that they 
were brave, despising death, pugnancious and war-like to 
a degree some times approaching blood thirstiness, * 
Rajashekara, a tenth century sanskrit writer who must 
have known the performances of Rashtrakuta soldiers 


compliments the Karnatakas as born veterons in the art 


of fighting in theatres of war and skilled in military 
strategy. > The Rashtrakuta inscriptions also praise 

the heroic nature of the chalukyan army, Karnataka Bala 

in their records,” The Visnudhormott ara Purana states 

in the Chapter on Painting that the hero's body must. 

be painted like the body of Karnataka hero, > Heroism 

was: an object of acclaim, and Nrapatunga in his Kaviraja- 
marga puts thus, "Who would not admire a warrior weilding . 
a sword" © The description has to be interpreted as nothing 
more than an indication of the high ideal of martial powers 


which was then prevalent in Karnatak Soil, 


Warfare had become a part of their social being 
and no society known to history of Karnataka has’ abjured 
war and they indulged very much in it. The motto engraved 
on the Memorials, known as Herostones usually contain the 
following exhortations. "Fear not death, life is momen= 
tary; Eight for a worthy cause; reward is yours? The 
emperors of Karnataka by their sheer military achievements 
extended war activities up to the Gangetic plains in the = 
North and Kanyakumari in the deep south. Owing to the 
repeated wars since the earliest times, Karnataka became 
the battlefield of the south, It must, however, be said 
to the credit of the Ganga dynasty that the conquest and 


installation of a branch of its family in Kalinga and 
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Nepal along with the heroic exploits of Bhutuga in Malva 
and of Marasimha in Gujarat are events that brought an 
all India importance to Karnataka, / 

The military traditions and influence wielded 
by different dynastics of Karnataka, made impact not only 
in south India but even in the whole of the Deccan and 
sometimes beyond it in the North. Bengal rulers used 
to recruit soldiers from Karnataka, who were famous all 
over the country for their martiel qualification.® As 
a matter of fact, the Senas of Bengal were originally 
belonged to the well-known Brahma Kshatrya caste of 
Karnata.® R. Narasimhacharya says "The people Karnataka 
delighted in war and were armed with several weapons, !° 

What has been attempted in the following pages 
is an account of the concept of Heroism practised by the 
ancient and medieval people of Karnataka, In the 
social values of ancient and medival Karnataka much 
importance was attached to the terms like "Beera" and 
epyagatt! Pampa has glorified these qualities in his 
Vikramarjuna Vijayam.*7 The word "Veera" (Hero) has 
its origin in the sanskrit language. It has been used to 
denote the physical qualities such as bravery, courage 


13 
and supreme strength of the person. According to poet 
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Nanjunda even the God cannot stand comparison with the 
veera, + War is the province of danger and therefore 
courage above all things is the first quality of a warrior, 
Heroic acts are expressed in integrity or loyalty to a 
Cause, daring and self-sacrifice all to an exceptional 


degree, 


Kavirajamarga describes the people of Karnataka 
as ‘Subhat aru ' (heroic warriors), Gunavantaru (people with 
integrity), Vivekigalu (Men of sound judgement) and above 
all Swabimanigalu (men of self-respect) .'> Lakshnikaras 
had identified and shown to us a number of terms pertai- | 
ning to "Veerarasa". One such Sastrakara named Achuta- 
raya in his book - Sahitysara identified 12 Veeraras" 
detonations. Some of them were satyaveera, Kshamaveera, 
Virahaveera, Yuddhaveera, Dharmaveera, Dayaveera and 


Dhanaveera, -° 


Though not by profession warriors, Trading 
community of Guilds when confronted by wayward robbers, 
defended themselves with heroic temper of warriors. 
Inscription rightly called them as "Veerabananju!”/ 


It bespeaks the heroic climate of the times. 


A long and interesting early inscription 


describes the valour of hound that died heroically after 
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fighting and vanquishing a boar, A memorial was raised 
by its noble master, This memorial depicts spirited 
Light between the hound and the boar, +8 The Talagunda | 
inscription elucidates the circumstances that led to the 
founding of the Kingdom by Mayurasarma. He went to 
Kanchi with guru Virasarma for prosecution of Vedic 
studies. There owing to some misunderstanding between 
him and Pallava guard, a qurrel arose in which Mayurasarma 
was humiliated, The record described how this learned 
brahmana, insulted by the quarrel with the "hand dexterous 
in grasping Darba, the laddle, the melted butter and 
obletion vessel, unsheathed a flaming sword; eager to 
conquer the earth? It. is an indication of the great 
value that people in ancient Karnataka attached to the 


supreme quality o£ heroism. 


Courage is of two kinds : first physical courage 
and next moral courage, Pighting on the battlefiedl pre- 
determine the risk of one's own life. To face it, determi- 
nation of the mind and heart is essential. This is 
identified in two ways, physical that is strength of the 
body to meet while one is in danger, the second is moral 
courage, that is one's awareness of responsibility and 
supreme confidence to face dangerous situation. Such 
warriors sacrifice their life for the sake of King land 


and Dharma,. Manifestation of these qualities required 
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for military activity. Generally, all those people with 
courage joined the army as warriors, irrespective castes 
to which they belonged. The society of those times res- 
pected and honoured anybody who dispéayed heroism. Hero- 
ism as a quality was not been found in any particular caste 
as such but found in all those who possessed war-like 
virtues like fortitude, readiness to encounter the aggre- 
ssive enemy, the will to undergo physical exertion and 
unflinching valour. (For detail Ref, Chapter on Infantry- 
Kalalu). 


‘Sukra says that soldiers may be kshatriya, 
vaisyas, Sudras, Mlecchas or of mixed castes, provided 
they are brave, well-built, devoted to the master md 
hate the enemy. 7° The notion that in the traditional 
theory of Four Varnas the military profession was the 
exclusive monopoly of the kshatriya caste and martial 
spirit was not fostered in other classes of society is 
without foundation. Also wrong assertion made by 
Wheeler that except in some wildly supernatural legends, 
the Brahmanas are not represented as warrior, 7? Nor 
were the lower classes Vaisyas and Sudras kept away from 
Karnataka military service. The casteless indigenous 
forest tribes like Bedars, malepas were often recruited 


22 
by Karnataka Kings for military purposes, 
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victory or defeat of the king depended on the 
quality of the army. The quality of an army depends on 
the quality of the individual warrior, Kautilya suggests 
that kings should exhort their soldiers to be brave as it is 
said even in the Vedas that after the bath, on conclusion 
of sacrifice, it is declared that they would have the 
highest Heaven of the brave who die on the battlefield, 72 
Life finds its greatest fulfilment in death and the high 
idealism of heroic death on the battlefield was eulogised, 
The motto engraved on the memorials, known as hero-stone 


usually contains the following exhortations: 


"Fear not death, life is momentry 


Fight for worthy cause; reward is yours" 


An inscription narrates a heart-rending act of 
the Kadamba chiftain, Kaikeya Chief Shivananda varma, 
According to P.B,. Desai he was probably a relative of 
Krishna Varma 1.74 In the war against Nanakkasa Pallava, 
Shivananda Varma was defeated, Unable to bear the humilia- 
tion of defeat, he burnt himself alive, wishing to get fame 
and victory in the next life. He did not survive the 
stigma of disgraceful defeat, Even-though it was humilia- 
ting defeat the inscription glorifias his boldness and 


2 
tenacity to die by burning. 5 Even the common warriors 
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believed that he must if victory were not possible, 
atleast die in the battle hoping to get fame in the next 
life, 76 It was, no-doubt heroic, for individual could not 
have sacrificed his own life with extra-ordinary will- 


power and determination to perform that act. 


Warriors were more concerned with their honour 
and less with material gains. The Chinese pilgrim Hiuen- 
Tsaug observes that whenever a General is defeated and 
his army destroyed, he is not himself subjected to bodily 
punishments, they make him wear women's clothes, much 


to his same and chargin, So many times, those men put 


2 
themselves to death to avoid such disgrace, 7 


It is recorded at the foot of many viragals 


to those killed ; 


Anityam adhruvain Prana 
manam Bchandra-tarakam 


Pranameva Paarityagyam Manamev.a, 


Life is transient and uncertain. Honour 


lasts as long as moon and stars last, Honour must be 
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preserved even at the cost of life. "You may think 


that I fight for the land" declares Pampa's Duryodhana, 
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"T am only fighting for my honour", 72 Similarly the 


words of a heroic warrior Kappe Arabhatta may be cited 
here to highlight heroic virtues of the people, An 
inscription of this person whose identity is not esta-~ 


blished, states in clear terms that : 


a 


s _ a 
Varam Fejsvino mrityu,na tu 


Manava ‘Kandanam mrityustat 
~ ine ~ * 
Kshnaiko abhukham manabhangam 


cherne dene. eee 


Death is preferrable to infamy because the former 
Causes momentary pain while infamy and disgrace pricks a 
person everyday. 30 It is interesting to note that. this. 
Verse is £ound engraved in several places in the fort of 
Badame, perthaps to remind the warriors of their goal and 


motto,. ‘ 


Death in action was considered a great honour 
while survival through defeat was disgraceful and as good 
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as death, Pampa's Karna says that “the body and the breath 
will perish, not the honour to which I cling" 31 Lofty 

ideals of death and honour enunciated by Dharmic maxims: 

held before the people, enthused in them a Sense of patriotism, 


fearlessness and contempt for death. 
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The idea of death on the battlefield was such 
a passion that Karnataka warriors evolved a precept of 
“Veeraswarga" which formed a chivalsous code of military 
honour, The most important among them was that "the 
warriors who die fighting in the battlefield autometically 
pass: into heaven", and naturelly every warrior aspired 
‘to a place there. It is said elsewhere that the proper 
place of death for a Kshatriya is battlefield and not 
the bed in the palace, "It is a sinful act fora 
Kshatriya to die in his house from some disease the code 
ef conduct’ for him that he should meet. death from swer 032 
Dharmasastras insist that death on the battlefield is the 
highest ideal and promise of Heaven is the best reward, >> 
These noble ideas have echoed time and again in the hero- 
stones and other inscriptions which are spread throughout 


Karnataka. A verse occuring in almost all Hero-stones 


sums up the idea behind this belief of death thus : 


"“Jitena Labhyate Lakshmih 


Mrten~api Surahgana 
w* 


Kshanavidnomsini Kaye Ka Chinta marane rane" 


"Victory brings wealth, death clasp of heavenly nymphs; 
why fear death on the battlefield when this human body 


is liable to destruction every moment", 


SORES 
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The emphasis on fortunes obtainable on the 
battlefield and emphasis on the impermanence of life, is 
well ennumerated in these Kannada inscriptions. We have 
to look at the Hero-stones to understand how this state of 
happiness has been Visualised, The Hero is shown surrounded 


by celestial Nymphs: or Apsaras, as well as carried in 


the Vimana. 


Poet Bana brings out this through Harsha's 
military General thus : “Wise men do not put any faith 
or attachment in the fragile body, which soon disappears 
like a dream; they regard abiding fame as their lasting 
body" 24 The above sentiment was so common that it found 


its way into a number of Kannada inscriptions and no 


warrior ever doubted its veracitys 


The vedic literature, epics, and puranas furnish 
graphic description of the joys of Heaven. >> Sukra 
asserts that attainment of Heaven is accomplished’ by 
yogis after a long penances, while the heroic warrior 
gets it instantly by laying down his life on the battle- 
field for thegq cause of his master. 36 A large number of 


Hero~stones erected to commemorate the gallant deeds of 


warriors echoe thessentiments: 
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"Dvavimau Purusau Loéke Suryamandala Bhedinau 


~- / ~ “ 
parivrad Yogayuktasa:i rane Chabimukhe hatah 


Two men and two only break through effulgent solar disc; 
The Yogi and the Hero, who falls fighting against enemies," 
The hero, on account of his heroism, had immediate access 
a Siddha by his long penance and thereby could realise 
God or merger with the God. What combines the Yogi and 
Hero is, acceptance of suffering, pain and death. The 
popular Sloka from inscriptions relate to the similarity 


of Hero and Yogi as far as their motivations and aims are 


concerned, 


Those were the times of indiscrect faith in 
belief that Death while fighting welcome to warrior for 
it helped to lead him streight to Viraswarga. The 
possibility of going to heaven was a great inducement to 
warriors to fight even at the risk of death in the battle- 
field. It left an indelible impression on the life of the 
people. As described by Pampa in his Mahabharata, when the 


galtant hero Abhimanu fell fighting the Apsaras scrambled 


to receive him at the heaven : 


/ 
" 26. enage Tansgemba Dev anaganeyavru 


Kala Kalavem Piridaitu...."°° 
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The people drived strength and fortitude from this belief, 
It enabled to ingrain in them continuous strain of risk 


to life and hardship, 


The people of ancient Karnatak paid homage to 
the dead warrior who fell fighting, may be it was a simple 
cattle raid, or the attack of the robbers or a full- 
pledged battle With an enemy king, by applying the oozing 
blood from his mangled body as "Tilaka", on their forehead. >” 
It was an indication by which not only was the heroic 
death admired, and the divine position attained by the 
dead warriors recognised, but the living warriors derived 
strength to nurture heroism, All the valiant warriors 
who survived the battle, look upon the deep cuts, gashes 
and wounds caused on their body during fighting as 
"Bhushanapraya" = a symbol of herdsm displayed on the 
pattlefield. 7° Draupadi in Ranna's Gadayuddha desires 
that instead of jewellery, diamonds and cloth, wishes 
to possess: a Hero whose body bears the scars of the 
swora, ‘+ The famous Allahabad Pillar inscription of 
Samudragupta imagines while describing Sanudragupta that 
the numerous scars formed on his body owing to the wounds 
caused by several weapons in numerous battles he fought, | 
42 


resembled trophies or medals won and worn by him, 


Tamatakallu Ins¢cription praises the heroism of warrior and 
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‘ 


calls him "Yamaswarupi" to his enemies on the battlefield, 


He is said to have fought in such a way that he got appreci- 


\ 


ation even from his opponents. The inscription of Kappe 
Arabhatta‘'s mentioned above gives a pen-picture of an 
ideal Hero. Ranna laments over the Heroic death of 
Abimanu Thus: "I pray for the heroic death you are 
blessed with, on Abhimanu" says Duryodhana envying his 
heroic end, "for such a death does not come to anybody"*3 
The moral qualities of courage, self-sacrifice 
and utter indifference to individual confort for the sake 
of the master and mother land were ingrained in the very 
nature of the Karnatak people. The death on the battler 
field was a matter of pride not only to warrior, but also 
to his mother who had given birth to him, This outlook 
is echoed in Ranna'‘'s Godayuddha;  pettale Mole Vvettale 


“4 
Veerajanani Vesaram Pett ale. ** The mother felt herself 


proud to be called as Veerajanani". An inscription from 
Shikaripura praises gallant death of the warrior by saying 
that thefame of his heroism would leave a indelible mark 
on the minds of the people even after twenty generation. *> 
These feflect the values attached to heroism in ancient 


days. 


The warrior must kill or to killed. I£ he 


conquered the enemy, he attains the fame or he must fight 
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a valiant death. There is no third alternative, Both 
were accorded a equal place of honour, The warrior, 
could never think of fleeing from the battlefield for 
fear of lurking death. An inscription from Shikaripura 


\ 
curses such Cowardsa as - "..... Brahma poota patak..""6 


Which means that by doing so he would be committing a 


heinous sin. 


Inscriptions speak of cowards who escape from 


the battlefield as "..... Jollagalla".*” nis is a 


contemptuous term indicating that a person of this type 
does not earn his livelihood but he steals it "Jolagalla" 
literally means a person who unworthily lives upon Jola, 
referring to food, as athief. If a warriar hesitated to 
put his might on the field of war, he was no better than 
a eunuch, In his Sahasa Bhimavijaya Ranna rebukes such 
soldiers as "“Shandas” - eunuch, *8 AS a matter of fact, 
contemporary literary works such as Suktisudarnavam of 
Mallikarjuna speaks of such persons as falling into the 
most dangerous hell - ..... Rarava Narakket*? This 
idea is reiterated by Kautilya in his Arthasastra and it 


goes on to quote a verse which states : 


"May the treacherous warrior who dose not fight 


for food-debt he owes the king never get funeral 
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Libations with water filled jas placed on sacred 


darba grass and may he go the Hel1,°° 


"Whether it was a major war or a local Skirmish 
any accasion was good enough to repay their debt to the 
king, who provided them subsistence. We get a number of | 
references to Jolavalis in the works of Pampa, Ponna, and 
Ranna testifying the significance of this from the middle 
of loth century A.D. to the middle of 13th centurey A.D. 
Common warriors remind themselves of their Jola obligations. 
The great Jolavali of kannada literature is karna who 
refuses to save himself, violating the Jola, that is 
subsistence or food obligation. They personified in 
themselves the best martial qualities and they were 
guided by the Vira-Siddhanta .- cod of honour and of 
bravery in thoughts and ations which gave them unique 


\ 


position in society. 


All these point out that there was no place for 
cowards in the society. Both inscriptions and contemporary 
kiterary works were echoing only on this outlook, attitude 
and concept of heroic temperament of the times in which 


they lived 


There are sane interesting incidents in the 
annals of.our history which speak of gallant young men 
sacrificing thelr lives keeping behind all their personal 


Interest and happiness, An inscription from Hirekeruru 
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records very touching incident Stating that when a young 

nan was in the midst of his own marriage ceremony heard 

of the raiders beseiging his village, even not carring 

for his marriage, he rushed out to meet the challenges 

fran the enemies. Unfortunately he lost his life in 

the battlefield and grateful public erected a Hero- 

stone to commemorate his sacrifice and made handsome 

donations for the maintenance of his bereaved family.>* 
The mental make-up and outlook of the warriors 

of the ancient Karnataka was that if he could fight 

valiantly and enable to win the war, gooddess Lakshi 

would bless him with rewards in case he dieas heroic 

death on the battlefield, This kind of death has been 

beautifully conceived as "Veeraswarga" - a heroic Heaven 

where the heroes go. According to Manusmrti "for one 

who is killed without trespassing the code of Kshatriya, 

with uplifted weapons in battle, a sacrifice is completed. >” 

Ancording to Vishnu Smrti desertion of life, regardless 

of rward, in order to save Brahmana, a cow, or for the 

sake of women and child, may confer heavenly bliss even 

upon base castes.» The sane work also says that while 

protecting the King, land, go to Heaven.”* Apart fron 

these references in the Smriti, literary works emphasis 


this aspect.” In other words, to fight in a Kathim, 
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is to perform sacrifice. And that sacrifice leads to 
heaven, and this is extended to Hero in the battle. The 
popularity of this belief is very well attested by the 
numerous Hero-stones in many parts of Karnataka, On 
the Hero-stones, the hero is shown surrounded by celes- 


tial nymphas as well as carried in the Vimana, 


The times were so surcharged with heroic ideals 
that people of all classes irrespective of their vocation 
used to wield sword when occasion demandea. °° Jains 
and their doetrines of Ahimsa tended to create a deep 
abhorrence to all fomnn of violence. The doetrine of 
Ahimsa of the Jains did not come in their way of 
protecting the land and the master through warfare, 
Jainism sets forth that even a devout Jaina can commit 
four types of violence without fear of incurring any sin. 
They were: 1. “Protection of others, 2. Self~protection 
3. Protection of king and his kingdom, 4, Protection of 
Dhamma, >? Jainism of Amoghovarsha I did not prevant him 


from offering dreadful feast to the God of Death on the 


battlefield of Vingavalli.°? 


We find a galaxy of Jaina military officers who 
were great fighters in the annals ofc our history, Krishna 


Varma, an early Kadanba king though a Jaina had the title 


109 


9 The military Generals’ 


of the "Lover of war - Ranapriya> 
Srivijaya of Indra III and Narasimha of Indra III, 
followers of Jainism, had fought several battles and 
overrun the whole of central India in order to accomp- 
lish their ambitious plan of conguest, °° 

Thus it is evident that even religious sects 
upheld violence and bloodshed if it was for the sake of 
protection of King and the land, It was an age when 


fighting was valued as virtue provided it was used for 


the purpose of protection rather than disruption. 


The times were dominated by heroic spirit and 
even self sacrifice for a noble cause. The people believed 
that self aacrifice would lead one to immortality. Whether 
it was amajor war or a mere skirmish or in any occasion 
they were brave enough to follow the master in death to 
repay the debt to him who provided them subsistence-food, 
The inseription terms them as "Velevaligalu", "Jolavalis" 
“Lenkas" and "Garudas" , o2 They were fed and nursed by 
their master as though they were children, They repre- 
sented the people who were devoted and dedicated their 
lives for the protection of the king. It was: generally 


held that a relationhsip lkke this was an outcome 


“Annada Rna"= a debt that one owes towards another, 
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Probabaly this belief led to impulsive act such as 
committing voilent death. But did not question rationale 
behind it, 


1. Velevaligalu: 


They subordinated their personal and family 
interest to those of their master, After their master's 
death, they considered it meaningless to survive him; 
hence they killed themselves, choosing a mode of death 
befitting to their code of honour, The main philosophy 
of Velevali was total dedication of mind and body and 


under oath looked forward to only one thing-his death, 


2. Jolavaligalu: 


References to the Jolavaligalu occur in the 
works of Kannada classical poets < Pampa, Ponna, Ranna 
and Janna, They remained dedicated to their master from 
whom they received subsistence, The most ideal figure 
of Jolavali was Pampa's Karna, who refuses to save 
himself, violating jola obligation, a true servent of 
the master - Joliakke Tappiyum Balpude - should I prove 
myself unworthy of the person who feeds me ? should I 


desert him ? 
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3. Lenkas: 


They obtained their subsistence from their 
lords; they lived as well as died with them. They 
regarded their king as supreme, Lord and under whose 
protection they lived and ate their food - Annada Raa, 
On the eve of the war. The warriors of Pampa Bharata 
in the war cemp utter: Samaradol Jolada Paleyam 


; 
Nerapidam Gandam Peram Gamdasme.°” 


Garudas: 


They belonged to the body-guard troops, They 
63 
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came from the section of the most heroic troops. 
Their dedication was so great that they are aften compared 
to and called after the Garuda, Vehicle af Lord Vishnue. 
The inscriptions, contemporary literature and folk-lores 
throw interesting light on their memorial stones, °° 
This was the spirit and motto with which they 
fought for their master. They took oath to live for him 
and die for him and died with him, With secant regard 
for their own life, with pride in their heart they 
sacrificed themselves at the death of their master. To 
die, they either adopted the process of Kilgunte - 
burying oneself alive, Siditale - offering one's head’ 


to be cut of f£, burning one self alive falling from a 


height plaunging in-to the pyre, ©® They were all 
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violent deaths. An inscription belonging to 900 A.D. for 
example preises a hero called sambu, a Velaveli" who 
smilingly entered fire and burnt himself to join his 
deceased king. ©7 When the army was ready to move on 
the field of war, a warrior surcharged by war-atmos- 
phere step forward, and cuts off his head. Probably to 
inspire his men with heroism with such a sacrifice, °° 


A number of Hero=stones erected became a living symbol 


of such Veeras or warriors, 


Such departed "Veeras" were adored as divine 
and worshipped. Sometimes temples were erected for such 
heroes, They were called as "Veera Gudtgalu"”? As 
told above the worship of such of those Hero-stones 
seems to have originated from the concept of "Vira - 


swarga”. 
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The heroic spirit ingrained in them prepared 
them to embrace the terrors of the tomb cheerfully. 
For them death was not an escapade nor was it for self- 
liberation; but it was an opportunity to manifeast a 


noble cause of the protection of land, king and Dharma, 


The heroic spirit of the times is reflected in 


the desires and aspiration of women also.They yearned to 
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be the wives of warriors and conceive off springs who 
would grow into a warrior, They desired to call Then- 
selves as "Veerajanani" and "Veeramaiadi". 7° The wives 
of the valiant warrior would not hesitate to join their 
husbands in "Veeraswerga". Bidding farwell to her 


husband on the eve of war and foreseing the lurking 


death, Pampa puts into her mouth thus: 


"I cannot tolerate my husband going to Veeraswarga, 
accompanied by Apsaras, 


I shall await him there,..." 


Terror of death does not deter her from commiting 

"S ahagamana"./+ There are numerous examples in the 
form of Sati Stones which exhibit the heroic spirit 
of women. Inscriptions and literature of the period 
are replete with such brove wives committing Sati to 
follow her husband in death. Ranna describes at. 
length Gundamabbe's self immolation with her 
husband, Attimabbe and Gundamabbe were sisters and 
married to Nagadeva, Attimabbe had a son and 
Gundamabbe had no children. When Nagadeva died in a 
battle Gundamabbe requested her sister to allow her 
commit Sati. She clung to her husband's body and 


plunged into funeral fire with grit and courage, /* 
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The term "Immolation" "Sati", “Sahagamana" - 
all these considered to be an act of heroism, for a 
woman could not have sacrificed her own life without 
intense will - power and courage to perform that act 
of death. It only bespeaks the heroic spirit of the 
times in which both men and women developed heroic 


temper and contempt for death. 


That the period was dominated by intense 
heroic outlook is proved by several examples of women 
weilding armns and fighting in the battlefield. /? 
If the men of Karnataka were heroes, their women 
heroines, Akkadevi the sister of king Jayasimha 
actually governed and fought for the country. On 
account of her gallant deeds she was nicknamed as 
"Rana Bhairavi"’* She must have been a personage 
of considerable courage and bravery, Unless there 


were some such valied reasons, that this tittle would 


herdly have been bestowed on her. 


Darrett has. pointed out that the Hoysala 
Queens conducted on occasions military compaign "of 
not too exacting nature." /> The Sravanabalgola 
inscriptions record that Soyiyabbe accompanied her 


husband Vidyadhara to the battlefield and fell 
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fighting by his side, /° She is shown in the sculpture 


as an varitable heroine riding a horse and florishing 
her sword, // After the death of Vishnuvardhana's 
renowned queen Shantaladevi his another queen 
Bommaladevi was known for her horseriding abilities, 
She was so proficient that She became the chief of 
war=-horses and horse-riding school, 72 Veeraballala II 
wife Umadevi was one of the heroic wives, She had 
undergone military training before her marriage with 
him. When husband-king was busy with Kadambas of 
Hanagal, She led three times expeditions against 
rebellious feudatory chief of the Belagutti's 
Sindas./” They personified in themselves the best 

the martial traits. Sculptures in the Kallasvars 
temple at Betur testify to the fact that occasiona- 
lly women participated in battles and were proficient 
in weilding weapons, All these give a rare outburst 
of martial spirit and we find a reflection of it in 

a number of inscriptions, They record a number of 
women who displayed herosim and who fought to death. 
The Siddhenalli and Kembalu Gograhana Heroestones 
praises a woman, who launched offensive to capture the 
cattle in the course of a cattle-raid, The inscription 
of yet another Viragal found at a Shikaripura describes 


valiant death of a woman who fought against those who 


« 
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attempted to molest the women, The inscription eulogises: 
the heroisin of the woman who laid down her life defending 
the honour of women, °° 
Suggaladevi, wife of the Mahamomdalesvara 
Barma succeeded in catching a hissing Cobra, to the 
admiration ef the spect ators. °+ The grit and moral 
courage displayed by this lady symbolises the 


virtues of brovery and courage, 


All these fully indicative of the temper of 
the heroic women. When the call aame, they died unfli- 
nchingly in battlefield by Sallekhana or an Sati, thus 
showing that they could live with taste and die without 
fear. This exhibition undaunted martial spirit culti- 
vated by women of the times, Hundreds of memorial 
stones spread every nook and corner of Karnataka 
corroborate this evidence. There are testimony Of a 
few sculptural representation suggesting the practice 


of this rite, 


Several poets and writers were also brave 
warriors who when occasion demanded exchanged pen with 
sword, Chavundarya who served as minister under the 


Ganga kings was the unique combination of heroism, 


(= | Dharwar. )% 
< dS 
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literature and art. The profession of Samaradyoga and 
the art of Sahityadyoga were combined in him, 22 Poets 

of the Contemporary period had deep knowledge of military 
activity and some had personal experience as well. Their 
writings reveal that many of them had entered the 

service of the king as warriors, but owing to their 
ability excelled in literary field also. They ended 

up as "Kavi" instead of "Kali". Pampa reflects himself 
saying that he was a poet as well as a hero-em-kaviyor 
Sat-kaliyo.?? Nagavarma Claims that while being a poet 
of repute he equaled the son of Kunti in warfare - 

Kunti putram ponarda~ranadol-padmjan-Sastradol. 
Similarly Janna, another well-known Kannada poet speaks 


himself as a chief of the army, a minitster, and the 


~ — 7 
poet: Nimdire-dandadhism - Kullire - mantri_ = Todanke - 
5 


Kavi.? 


Hence their poetry reflected their experience 
on the battlefield, The similies used in their writings 
reveal military traditions nurtured by the times: 
Karawalan Masawandade Marawalam Masayi Kooritakkume - 
Though sharpened like a sword, can a wooden weapon gain 
penetrating power of the metal plade.°° Naturally, their 


writings contained very intimate allusions to warfare 


\ 
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and other aspects of inilitary activity. -As a matter of 
fact, it was the result of heroic experience which the 


contemporary poets tried to communicate, 


Heroism was deep in the social system of the 
land. Militarim and along with it heroism was deep in 
the social system of the land. This was because of 
prevailing political conditions in the period. The 
kingdoms were normally surrounded by the hostile enemies 
and the attacks from outside were imminent. The army 
was always on the alert and ever vigilent. The people 
would any time be called for warding offsuch dangers, 
Inscriptions reveal that the kings, Ministers and 
chiefstains used to arrange Dhamnaprasanga in villages?’ 
In such Dharmaprasanga, stories a the brave and heroic | 
personalities, of virtues of sacrifice and valilant death 
were delivered, The narration used to be in the form 
of dialogue. Three or four persons participate in the 
role of chief heroes of the by gone days. Heroism was 
extolled and sacrifice honoured. All these were 
imbided by the members of the audience, 2% The Dharma- 
prasangas had deep effect on the minds of the youth. 

They roused the heroic temperament among them and 
enabled to infuse military spirit of lowe for the land 


and self sacrifice. Altekar says that it led to the 
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formation local militias in villages, °9 

The temn Gand-Bherundaawas adopted as a title 
by the chalukyas, kadambas, Hoysalas and later even 
Vijayanagar empersors, The Garuda is also known as 
Vahana or vehickel of Vishnue and came to be interpre- 


ted as symbol of superhuman power?? The words Gand- 


Bherunda and Garuda appear to have been synonymous. 2 
In sanskrit word Bherunda means terrific, frightful 
species of a bird while Ganda is understood to imply 
a warrior or Hero, 9” In order to demonstrate this 
symbolism Gand-Bherunda was depicted as a bird with 
supreme strength, lifting two lions, the lion being . 
the king of annhimals and two elephants with its claws, 
the elephant being the most might} among all the. 
mammals, ”> 
I£ a Ganda Berunda could so easily lift with 
care such beasts then its superhuman power could hardly 


be questioned. It is a epitome of stamina and endurance 


and which are pre-requisite of a heroic warrior, 


The real significance of the Ganda~Bherunda 
; 4 
adopted by Karnataka emperers, and Generals” with 


pride is, that it was a symbol of strength, heroism and 
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supremacy for which the empire stood, The historical 
value of symbolisin appears to be indomitable courage 

and dare-devil bravery of the monarch who was in a 
position to overcome all obstacles and establish his 
supremacy, The kings, Generals, their warriors and the 
society at large strove to conform to the ideal of 
heroism both by precept and practice, There are nume=< 
rous examples of heroes bearing such titles in some form 


or other, 


These are all idealised pictures of life in a 
warlike community. Heroism was deep rooted in the social 
system of the country. The heroic warrior is described as 
one who did not retreat even one step. He always contem- 
pleted impermanence of life, Life for him was purposeful 
and not an aimless drift towards decay and death. The 
moral qualities of courage, and self-sacrifice, indifla- 
rence to death, were most apperent as a tradition among 


the people of Karnataka, 


The military prowess was astoynding. No less 
stirving were idels in which they expoused heroism, They 
were entirely different from the enforced military 
descipline, The Chinese pilgrim, Hiyen-Tsang was so 


deeply impressed by this spirit of Karnatak people of 


ial 


his days that he song praise of war-like qualities, 
According to him they were proud spirited and war-like,. 
and revengeful for wrongs.... and sanguinary to death 
with any who treated them insultingly.. King Pulakesin 
II relied upon the martial heroes who led the van of the 
army in battle... went into conflict. intoxicated and 
their war elephants were also made drunk before an 
engagement,.. relying on the strength of his heroes and 


elephants the king treated neighbouring countries with 
a 


contempt...Willingly risked their lives?> The. ‘modern 


scholar like R.K. Mukerjee was able to discover the 
character of the people in the historic battle between 
Pulakeshia II and Harsha and the success of the 


former, 96 
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HERO STONES - A STUDY IN WAR ACTIVITY 


In the history of Karnataka we come across” 
description of heroic deeds by several warriors and 
youngmen inspired by the feelings of patriotism and 
loyalty involving valour, chivalry and self sacrifice. 
The réord of such deeds is found menifest in visual form 
in Thousands of Viragals of Hero Stones of this period, 
as they are known throughout Karnataka. They depict 
graphic engagements involving several warriors in the 
thick of the battle. A large number of these hero- 
stones also contain a verbal description of these saga 
of heroism on sacrifice. Thus these Hero-stones contri~- 
bute enorimously in the study of military system and 
warfare in those days, Both the inscription and scul- 
pture contain in the Hero stones contribute to our 


knowledge of war activity. 
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The practice of erecting memorial stones. has 
to be understood against political, relegioun and cultu-~ 
ral background of the region. It may be traced to the 
belief in the existence of life ofter death. It also 
accompanied to the idea of Punya or relegious sanctity’. 
The cult of ancestor-worship, its tenets and rituals, 
have also contribute substantially towards keeping the 


custom of erecting memorial stones, 


The antiguity of erecting memorial stones in 
honour of dead persons can be pushed back to the very 
remote times, The custom of honouring dead heroes by 
erecting their statues prevalent in Ancient India, The 
The iconic worship of gods and heroes had become popular 
during the epic times. After the exile of Rama, 
Lakshmana and Sita, King Dasarata died in Ayodhya and 
hence Bharata sets-up the statua of his father’, There 
are other form of Commemoration too, Fixing certain 
days in the yearas as religious festival days, to honour 
great saints and heroes, For instance, Krishnajanmast and 
and Deepavali commemorate Krishna and Bali ckravarti. 
They meant the idea of a memorial, The Asvamedha per- 
formed by kings during the historical periods resulted 


in the establishment of pillars, usually called Jayasthamba. 
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We have a number of instances in Karnataka 
history that after their victorious campaign kings 
established JayStamba or victory plllars, For instance, 
Krishna III after the victory at the battle of 
Takkolam, overrun the territorics of Cholas and after 
occupying Raneswaram, he planted Jayastamba or pillar 
of victory there. Chalukyan king Vikramaditya II 
commemorated the victory over the Pallavas. He caused 
an account of his achievements to be inscribed on one 
of the pillars of Kailasanath temple at Kanchi as a 
Jayasthamba*. Yet another form of commemoration was 
naming towns after the heroes, The historical compo- 
sition of Rajatarangini informs us that the town of 
Pravarapura was founded by Pravarasena’. Thus the hero 
cult and the philosophy underlying the process: of 
commemoration are deep rooted both in ancient literature 


and history. 


| The practice of eulogising the qualities of a 
dead person influenced this tradition and led to the crea- 
tion of various types of memorials in Karnataka, The | 
institution of Viragals or Herostones was in vogue from 
the 5th century A.D. in Karnataka, The first and foremost 
Herostone is Gunamadhura's Viragal at Tamatakallu in 


5 
Chitradurga district belonging to the period of 500 A.D. 
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The practice of erecting Herostones for heroes and heroines | 
in Karnataka has to be understood against political, social 
and cultural background of the land. The period fram the 
4th century to the 14th century witnessed emergence of 
several dynastic kingdoms in Karnataka. Concept of 
Cakravartin, territorial rivalrly coupled with the aspira- 
tions of feudatories to power set centrifugal forces at 
work involving wars, territorial aggrandisment and skir- 


-mishes connected with cattle lifting. 


All these forces brought the people under the 
grip of constant tension and produced hereic temperament 
to meet these challenges, Religious cult and tenets were 
ingrained in them to rouse the martial spirit and sense 
of social responsibility in the youth of the time. The 
study of the Herostones from the 5th century onwards 
reveals to us the picture of society in which war was a 


major preoccupation of the people. 


The turbulent nature of the times on the one 
hand and rigid code of conduct on the other produced men 
noted for their indomitable courage and heroism. They 
preferred death to dishonour. The persons who perished 
in such a heroic deed was considered to have performed 
Virakarma. They were shining examples for all to admire 


and emulate. Viragals as they were called in Karnataka 


were created in thein memory. As stated above the cult 
of ancestorworship, its tenets and rituals have contri- \ 
buted substantially towards keeping the custom of creating 
the memorial stones, As a result sacrifice of life for a 
purpose, immolation, saticult and Sahagamana received 
social sanction and those committed such deds become 
heroes and heroines. Subsequently hero worship was inte- 
grated into social life of the times, The popularity of 
this belief is well attested by the numerous Hero-stones. 
created in many parts of Karnataka, We come across Hero- 
stones which commemorate the death of heroes in different 
contexts, They represent major wars, Gograhana battles, 
fight with wild animals and robbers, sati and Sahagamana 


etc, 


The common variety of Hero-stone consist of a 
flat slab stone divided into three panels. The lowest 
indicates the scene of the battle in which the hero-died. 
Warfields, elephent, tiger or cattle and sometimes a fort, 
are sculpturally represented hinting that the hero died 
either one of then. In the middle panel the hero is seen 
being carried to heaven in Vimana by Apsaras or celestial 
Nymphs. In the uppermost, he is shown worshipping Shiva- 
linga. Quite obviously this is because Siva is supposed 
to preside over Kailasa, the ultimate abode of the dead. 


According Puranik tradition, Brahana was the lord of 


“ees + vols 
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Creation, Vishnue of Sustenence and Siva of Destruction. 
They symbolically represent Utpatti, Sthithi and Laya’. 

The depiction of Kailasa as the last resort and worshipping 
Shiva ling corroborates to the fact this classical theory 
of Divine Trinity was accepted by those who raise the 


memorial stones to the dead, As a matter fact, the Hero- 


stones form the part of the classical Hindu tradttion. 


Memorial stone are as varied and diverse, 
Considered against this background, we have to restrict our 
observations to those Hero-stones which have relevence to 


war activity. 


1. In defence of king and territory Era-vesa’, 
They were erected in memory of those warriors who died 
fighting in defence of King and his land. They constitute 
the most important variety. We may mention here some of 
the Hero-stones of those who fought in wars and battles, 
The honour of a Hero-stone was bestowed for various acts 
of heroism, When a warrior died a hero's death, pleased 
by his deed of gallantry on the field of battle, the King 
used to raise a Hero-stone for him’, Another Hero-stone 
says that a warrior fought a gallant fight to the expecta- 
tion of his King and in the process laid down his life in 
a heroic battle. The inscription declares that the 


Viragallu was erected only to proclaim to the world the 


ee, 
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warrior's sheer dedication to the King's cause and 
unstinted doyalty to him’. Yet in another Hero-stone 

of A.D. 1276, we find a rare instance of the warrior being 
enthused with heroic spirit to fight out and to instil 
confidence in his men to face the formidable enemy on the | 
battlefield. The inscription also throws contemptuous 
remark at the enemy's strength, perhpas to instil 
confidence in one's own strength’®, The Begur Hero-stone 
was erected in honour of a warrior named Nagottars who 
fought against an elephant. The warrior fought against 
his master Erayapparasa's enemy Biramahadeva, In the 
encounter, the warrior was killed by the elephant of 
Biramahadeva. The inscription elaborate the fierce 


battle and valour displayed by Nagottara’? 


« We come 

across a number of instances in the inscriptions of the — 
Hero-stones, where the warrior's act of heroism, dedica- 
tions and sacrifice are compared to the mythological and 
epic warriors like Bhima, Arjuna, Abhimanyu, Bhisma, Karna, 


Kalabhirava, Yama etc! , 


Whether it was a major war, or a local skirmish 
it made no difference to them; any occaséon was good enough 
to repay their debt to King, who provided them subsistence. 
We have such examples of a large number of Hero-stones. 
Some were called upon to fight by the master, some pledged 


to follow him in death either by plunging into pyre, falling 
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from hight, cutting of one's own head or offering them- 
selves as objects of sacrifice, We have already noted 
such Hero=stones??, This kind of bravery has martial 


connotations, 


2. Some Hero-stones were put tup for those 
who died in defence of villages, They were known as 
Ur-alivul*, When the robbers and sometimes the oppressive 
officers or recaleitrant men raid a village, the inhabi- 
tants put up a brave fight and repulse their attack, 
While defending their land many sacrificed their lives 


and in memory of such great men Hero-stones were created. 


3. Turgol or Gograhana, that is cattle 
Raids: The study of the inscriptions of the Hero-stones 
reveal that as preliminary to war a number of provocations 
were deliberately conducted. As T.V. Mahalingam says 
cattle-eraids and lifting of enemy's cattle was one of the 
methods of declaration of war in Ancient India’, In 
Karnatak inscriptions of the Herostones reveal two factors 
for the commencement of cattle-raids, One was for political 
reason as a bait to provoke and drag the enemy into the 
battlefield. The other was, with the sole aim of comitting 


theet ©, 
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Cattle formed the wealth of the villagers and 
the cruel enemy always tried to attack his wealth, the most 
coveted. The king himself was a cattle owner on a large 
scale, Religion and tradition hold that cows are very 
sacred. They were most essential for the economy of the 
land too. The people believed that it was almost their 
duty to protect the cows from being harmed. To secure 
cows back of the a treat fight was considered as an heroic 
act by the society’ ’, The inscription terms battles that 
were fought to free cattle from cattle lifting soldiers as 
'Turugal'’ or 'gograhana'?®, To militate against the cattle 
raids, thousands of men lost their lives in battle. A 
large number veeragals which narrate "Turugalaga" or 
"Gograhana” with a motive of raid and attack to subdue 
the enemy king were found scattered all over Karnataka! ?, 
Cattle raids being preplanned as prelude to war, 
the leadership of Turugalaga was taken up by the king himself 
and occassionally entrusted to the command of his commanders, 
an inscription points out that one Mahamomdalesvara Chattera~ 
deva raided the village belonging to Malleya Nayaka and 
attempted to capture the cows”°, Ins¢ription of another 
veeragal says that one Yakkala Devarasa orders his commander 
Basadi kannadiya kaveya Nayaka to commence Turugalaga". 


Inscriptions of the veeragal invariably mentions the 
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Gograhana as "Dalimarga" and thereby prove it is a ruse 


2 : 
for war? e This was done with a large group of men ... 
_ 2 
Parivara sahita .... 3 It was just a ruse for fighting on 
the part of those who Captured cattle and it was equally 


fight by the opponents to establish their strength and 


valour, 


An elaborate account of cattle raids conducted 
by the King and their commonders given in the inscriptions 
of veeragals. An inscription belonging to the period of 
A.D. 1156 says that Kalarasa in response to the order of 
his King raids Kurugodu and forcibly drives the cattle back 
towards his king, two brothers of the same village Devagavenda 
and Mallagavenda while challenging them, die a heroic death. 
Provoked by the cattle raids and the death of the brothers, 
a warrior taking a vow to protect the cattle, resists the 
raiders in a gallant fight and returns the cattle to 


Kurugodu’*, 


There are several sculptural representation of 
Gograhana and on the memorial stone showing the scene of 
valorous fight on the battlefield in the defence of cattle. 
In the sculpture of the veeragal of Hooli, belonging to 
A.D. 985, a picturesque seene of Turugalaga is portrayed, 


It vividly depicts the attemptes of the warriors to protect 


the cows from the enemies, and they on the otherhand 
inaking desperate attempt to Capture the cows which were 
running helter-skilter, raising, its tails in fright 7° 

A number of veergals gives scenes of fights in Turugalaga 
and the warriors ascending celestial cars to reach "Veera> 
swarga" in the company of celestial Nymphs. The inscrip- 
tions of the veeragal eulogise heroic death of the 
warriors who laid down their lives while fighting cow 
lifters. The society bestowed special honour to those 
warriors who sacrified themselves while resisting in 
defence of cows 2° After all "Turu" being "Jeevadhana" 


of the society and a symbol of religions dharma to be 


followed. 


We surmise that “Turugalaga" a. war strategy made 
use of as “Dalimarga" - a provoeation to military engage- 
ments. It was instroduced to test thewar preparedners, the 
strength and weakeners of the opponents, The Gograhana 


had also in it an element of surprise attack, 


4. Chidananda Murthy citing evidence of Kannada 
literary works like Ranna's "Gadayuddha" gives three 
types provoeations for war deliberatery conducted - 
Purugalaga, Pennbayal, Uralevu-’. The raiders sometimes 
used to outrage the modesty of women. Their shrieks and 


shoute and the ensuing fight to rescue the womenfolk was 


La] 


termed Pennhayal. A number of insciptions record 
8 


pennbayal~ . 
After lifting cows and setting their hands on 
women, the raiders sometimes set fire to villages on their 


way back. The inscription calls them as Uralevu-?. We 


have a number of instences from the inscriptions when the 
Kings themselves committed such heinous act. Gang king 
Durvinita attacked a village and while setting fire the 
villagers resisted it?, Hoysala Vishnuvardhana in his 
raid of Gattada Pradesha, burns the cash crops like areca, 
coconut etc, > It is a sure indication of incitement to 
drag the rival to the field of war. War does not spring 
up quite suddenly, it does not spread to the full in a 
moment, each of the two opponents attempt to form an 


estimation. 


‘5 Fight against thieves and wild animals, 
Those were the days of turbulent times, Dangers came from 
all quarters, Threat from dacoits and thieves, md 
sudden attack from wild animals were order of the times. 
Men of the villages displayed indomitable courage to face 
such dangers and fought at the cost of their lives. Hero- 
stones erected in honour of such heroes fomn another 


32 
distinct group. 
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6. Sati and Sallekhanas A nuber of Hero-stones 
were raised to those who committed Sati and Sahagamana 
after the death of their husbands on the battlefield or 
in any other such other violent activities. Inscription 
are full of episodes of heroic women who voluntarily gave 
up their lives in a great cause. °” Those who plunged 
into the pyre that consumed the body of the husband were 
considered to ke following the Sahagamana rite or Sati 
A wife's immolation on her husband's funeral pyre was 


considered to be an act of heroism, 


The practice of erecting memorial stones appears 
to have reached its climzx during the tenth and thirteenth 
centuries. The kings of the time encouraged this tradition. 
It was natural for the kings to nurture heroic deeds, for 
on the heroes rested the strength and of the Kings. But 
the rulers were not the only ones to nurture heroism - 

The age itself was surcharged with this ideal, the Society 
longed to identify itself with it. The society at large 
considered it to be moral obligation follow the practice, 
The belief was by so honouring, the departed warrior might 
go to the "Veeraswarga or Vaikuntha". These sentiments are 
reflected in an inscription of 1183, when Bommayya died a 


furious battle: 
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—— / — 
"ee. Tanagidirandantha Vairigal-marga 


-_ / 
Parakramadinds Kadu, Bhuvanithege 
Dhishonappa Chaladamkana Machchisi 
Attahalliyalu Kanaka Vimana Meru Sura 


Lokamaneidita Margamam Shasana 

Veerashas ana" 34 

We have a number of veeragals whose inscriptions 
reflect the close attachment between the king and warriors, 
A veeragal belonging to A.D. 890. A says that when 
Vijathan died fighting while protecting his king, Banarasa, 
the king in recognition of warriors devotion to duty and | 
in fulfilment of his obligation to him puts up veeragal.?> 
Yet another veeragal belonging to 1183 informs us that 
Raja Murari Somayya raised a Veeragal to his warrior Naga 
in appreciation of his sacrifice in defending him. °° 
When Boppanna died a gallant death in defence of his Swami, 
the king orders a veergal for him ~ "Swami Santhosam Badedu 


Nilsida Veerashasana" 37 


The kings inveriably erected veeragals not only 
to declare to the people warriors heroic fight and unstinted 
sacrifice but also to show to his subjects how deeply the 
king valued the those qualities for the sake of the king's 


cause. A large number of veeragals prove the fact that the 
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kings well rewarded the skill and heroic acts of the soldiers. 
The warrior was accorded a great recognition. Grants were 
made to the family of the fallen solders too. °° They 
symbolise the virtues of bravery and skill. Naturally the 
society would repose confidence in the king and regard his 
gesture of erecting veergal as a great honour that their 


'swami' bestowed on the departed warriors, 


The society too did not lag behind in raising 
veeragals for the their kinsmen. A large number of veergals 
were laid to pay homage for the departed warriors, An 
inscription of a veergal says that when someya died a herbic 
death in a battle, his sons and Someyya's Prother erected 
a veerggal préying "Somayya Devalokakke Sallabeku" 39 
The veeragal was put up by the son-in-law of one Jakka 
who died in war, reads thuss After hearing the heroic 
sacrifice in the battlefield and to carry the message to 
the world, this veeragal is laid in recognition of gallant 
acts. °° On the death of Bommigowda in a battle, his 
facther puts up veeragal? A number of veeragals narrate 


such examples of bereaved fathers erecting veeragal in the 
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name of their loved-ones, 


There are instances in ancient Karnataka wherein 


the wives erected hero-stones in memory of their husbands, 


On the death of Kanaka-Nayaka in a Kotakalaga his wife 
Nagavva erected a Hero-stone in his memory. > There are 
a number of veeragals whose inscriptions give graphic 
description of grief striken wives erected veeragals to 
the warrior-husbands, who died a valiont death on the 
pattlefiela. 4 

Yet some other veeragals were laid by the 
village folks to their Kinsmen to wish heaven for the 


warriors who died while fighting on the battlefield 


4 
"Veera Shasanam Swarg Heyidipantu", ° 


The inscriptions engraved in it terms some of. 
them as “Veerashasana", Such veera shaSanas are spread 
over between 10th to 12th centuries AD. ° Can we Say , 
that owing to the practice of creating veeragals for those 
who lost their lives in the war, the inscription of such 
of those veeragals were termed as "Veerashasana" to 
distinguish them from innumerable other type of veeragals. 
Or we may understand that those who fight heroically in 
utter disregard of their personal safety to lay down ther 
lives for the cause of the king and his kingdom, might 


have secured “Veerashasana",. 


It is evident from this, that the sole purpose in 


raising the veeragals was to make the people know about the 
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personal heroism and contempt for death on the battlefield, 
They were model to be emulated, Such veeragals would 
become Living reminder to the people to develop heroic 
temperament. It preperes the society cultivate militant 


attitude and war temperament, 


The deeprooted belief was that by erecting a 
Veeragal and the prayer the people engraved on it, would 
enable the dead warriors to go the heaven. In addition 
to this, sometimes “Dhana" and "Dharma" were collectively 
made by the villagers, praying, "Veeraswarga" to all those 
who laid down then lives in the battlefield during the 
course of the war. The vedic literature, epic and the 
puranas furnish graphic description of joys of heaven, 
which ennumerates Nandana garden, acriel cars with bevias 
of Apsaras, absence of sorrows, all pleasures ete, *? | 

The description of heaven comes in the end of 
veeragals. The belief of heaven is given as an impetus 
to heroism Without mentioning death on the battlefield, 
the inscription mentions warrior's ascent to heaven, 
escorted by the Apsaras~° It left a indelible impress on 
the life of the people in those days. In the Kannada 
literarary works of Pampa and Ranna too we come across 
description of heaven in their Kavyas. The inscription 


of veeragals embody in it, the "“Vecrakavya”" ennobling am 
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glorifying the heroism displayed by warriors on the 


battlefield. 


The society of our period of study had developed 
implicity faith in the existence of heaven. They believed 
that wish of unknown pleasures could be fulfilled only by 
heroic act in this world, A large number of veeragals were 
laid wishing heavenly pleasures to the dead warriors. An 
- inscription of veeragal says that when Someya died in a 
battle, his sons and Someya's brother together erected a 
Viragal praying that deceased may reach the abode of God- 


7 / 
Someyya Devalokakke Sallabeku....° Another Hero-stone 


was wishing heavenly pleasures for the dead warrior = 
"“Veera Shasanam Swarga Meydipantu.... > The verses of 
veeragal lay stress on the importance of dying in the 
battle which takes one to heaven in the Company of 


heavenly Nymphs, heaven and its bliss - 


"He who secures victory on the battlefield 
obtains Lakshmi, he who dies fighting 
obtains celestial damsels; The body is 
evanescent it may be destroyed any moment, 
Why should any one, then feel worried about 


death on the battlefield". 
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“Twho men and two only break through the 
effulgent solar disc, The yogi and the 
hero, who falls fighting against the 


enemy", 


We have to look at Hero-stones to understand 
how this state of happiness has been visualised. On 
Hero-stone, the hero is shown surrounded by divine figures 
' as well as carried in the Vimana. They derived fortitude 
from the belief, This enabled to ingrain in them conti- 
nuous strain of risk or hardship. This frame of mind 
was developed perhaps, to make them indifferent to death. 
A classical instance is the battle described in Goharwa: 
plates of Karna, son of Bijjal 1° The description of 
the warriors who died on the battlefield and who were 
chosen by heavenly Nymphs that conducted them to heaven, 
is given graphically. Thus as ghosts and gobbins, drinking | 
freely of gushing blood from corpses of the many killed in 
battle, the celestial Nymphs had time to make their choice 
from the fallen heroes in the battlefield.>* 

The promise of heaven as the reward for the 
warriors who die fighting in battle was an attempt at 
inciting soldiers to fight without regard to life, It 


prepared them to face the horrors of destruction and 
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contempt for death. It prepares the whole community for 
war Spreading militant attitude meant to cultivate militarism. 
There is no doubt that these are all the rare war-like 


spirit which dominated the life of those times. 


Worship of Hero-stones: Hero-stones present a 
picturesque view of contemporary military life. The 
worship of Mero-stones seems to have originated from the 
concept of "Viraeswarga" for a warrior who had lost life 
for noble cause. When temples becane the seat of gods 
and centre of worship, the cult of hero or heroine 
(Like Mastikallu) worship was incorporated into these 
new social custom. When a warrior laid down his life on 
the battlefield or owing to some violent struggle for some 
other purpose a Viragal was put. up in his memory. The 
society nurtured a belief that after the death, the 
warriors would transform themselves as "Kshetrapala", 
"Kshudra devata" or Symbolic ghosts. >" After customary 
ceremony is completed a Viragall became a object of worship. 
It had become identical with the image of diety. Many 
families venerate these Hero-stones as Kuladeva or 
Kuladevi or Mahasati deity. Inevitably, worshipping 
and paying reverence to Viragallu had become almost a 


tradition and custom. 
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In annual festivals, they were propitiated by 
the villagers to obtain certain boons, victory and other 
human aspirations, The worship of heroes in the fom of 
folk dance, is found in the Tuluva land (South Kanara 
district). Practically every spirit worshipped by the 
village folk of South Kanara represents some famous warrior 
or heroine: for example Koti and Chennavva who once perfor- 
med great deeds of valour.>> The Bedas and Nayaka community 
in particular and village folks in general, worship Hero- | 
stones.>° according to P.B. Desai these communities came 
from war-like race, inhabited, in the vast regions of 
Karnataka, He goes further and opines that they are the 
Rajaputs of the Karnataka and their history could be traced 
as far back as the 12th to 13th centuries, Just as the 
Rajaputs consider themselves as sons of the Rajas, so too 
are these Bedas who consider themselves as sons of Kannayya 
or Srikrishna.>’ Another community that worshipped the 


Heroestones are the Gollas or Kurubas.>° As V.S. Pathak 


te 


says that the epic convention male their heroes emerge more 


as semi-divine than human.” 


The iconic worship of gods and heroes had become 
pupular during epic times, the tradition of worship of Hero- 
stones as semi~goods had been usual since 10th to 15th 


centuries in Karnataka, °° 


The cult of Hero-stone worship permitted several 
heroes live permanently in the mindso6£ commonfolk, It 
became the God of victory capable of conferring victory on 
other aspirants, Prior to the march of army to battlefield, 
it was Customary for people who sought victory in war to 
worship the Hero-stones to bless them with victory on the 
battlefield. To sum up, worship of Hero-stones was wide 


spread in Karnataka, 


The majority of the Hero-stones are found in the 
precincts of the temples, perhaps because of the belief of 
wishing Veeraswarga, However, when a warrior died on the 
battlefield far away from his village, the Hero-stones were 
invariably raised in his native village, possibly to inspire 
his village folks. A unique inscription belonging to the 
Rashtrakuta period, narrates how a Hero-stone put up in 
commemoration of two heroic warriors were destroyed by 
burning by their enemy, the Nolambas, + What could have 
been the motive in the destruction of this Hero-stone, 
the bravery displayed while fighting Nolambas and thereby 
the heroic death would make indelible impression on the 
minds of their Kinsmen, It may leai the whole community 
to emulate their examples and their memorial would become 
‘a living reminder to the people to develop militant attitude. 
It prepares the whole community for war, To avoid such a 
spirit the Nolabmas might have burnt and destroyed the Hero-= 


stones, If the number of these memorials of warriors are 


found concentrated in a particular village or an area they 
2 


are known as "Veeragaras Gudi" and "Veeragarara Nettal.° 
As noted above the institution of Hero-stones 

was an ancient Karnataka military ritual, The colourful 

military rituals, were associated with the planting of 

Hero-stones, There was an elaborate but primitive ritual , 

associated while raising them. It was a custom to plant the 

dead warrior's weapon like spear, lance or sworld by the 

side of the erected Hero=-stone. The warrior's name and 

the heroism he displayed on the battlefield are inscribed 

on the stone. After this traditional ceremony was over 

the stone hkecame a deity and it was worshipped even people 

in the village, It seem to be part of an attempt to sustain 

interest in the ideals for which the warrior fought and 


sacrified his life, 


The purpose of installation of Hero-stones seems 
to be both materialistic and spiritual as well. They were put 
up for reasons namely, in appreciation of valour displayed by 
the gallant warriors, the cause for which he laid down his 
life, and they were set-up to rouse the people's interest in 
the ideals for which warrior fought and died. The erection 
of such Hero-stones, they thought would inspire the whole 
community to imbibe in them the examples of the life of 


heroism and cultivate martial spirit. 
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The sculpture on Hero-stones displaying hero's 
gallant actions and Veerashasana eulogising valiant deeds 
were only means to evoke awe and admiration in his death, 
The sculptor was chiselling the same weapons of war and 
its actions, outfit worn and other details of war as it 
was in vogue at the times, The writer of the Veerashasana. 
and the sculptor who depicted the war themes visually, came 
fram the same social miliue and hence reflecting what they 
had seen in their times. Both the finscription of the 
Viragals and the sculpture portrayed lucidly therein 
contribute to our knowledge of military system of the people 
of Karnataka, They present picturesque view of contemporary 


military life. 


It is evident from this survey of Hero-stones, 
that for two thousand years Karnataka has been the land of 
Martial activity. They speak volumes of the times they 
represent. We get a pen-picture of the heroism and 


military capacity. 


10 
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CHAPTER W. 


MARTIAL - TRAINING AND PHYSICAL CULTURE 


MARTIAL TRAINING AND PHYSICAL CULTURE 


No hSroism can save a kingdom from the results 
of Neglecting war preparedness. In a society where so 
much importance is attached to heroism, the regular 
military traing in the art of war naturally received all 
the care. We cannot do better than quote Dr.P.B. Desai 
“physical Strength alone of the fighting forces, however 
nourished, will not fetch laurels in the contested arena, 


unless it is properly trained, disciplined and equipped.” 


The importance of training amd exercise for 
the army seems to have been realised from early times, 


Kautilya puts in a vigarous plea that "Footmen, horses, 
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chariots, elephants shall be given necessary training in 
the art of war at sunrise on all days; the king shall ever 
be present and witness the excerise"”, Sukra also 
emphasises the importance of exercise and training of 
troops where he says that “untrained inefficient raw 
recruits are all like bales of cotton" >, The methods 
followed in the training of troops must have different 

in different region and from age to age deperiding on 


geographical conditions and traditions of the people. 


What was true of ancient Indian military 
training, must hold good to Karnataka too. The name 
"Karnata® stood as it were for competence for the 
military forces’; The majority of the kings of 
Karnataka proved themselves as the greatest warriors>, 
According to Manasollas the different divisions of the 
army were given a regular training in the art of war. 
In times of pease they had their daily exercises at 


which the King sometimes used to be present. ° 


The king supervised carefully the education 
imparted to the members of the royal family.’ Manasollas 
lists a number of subjects a prince had to study. He 
was taught along with other learning, the science of 


war fare - Sastra Vidya, riding horses, elephants and 
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driving chariots, He was taught weilding swords, mace, 
missiles (Sakti) and dagger - astra vidyani siksayet.® 
Training were to be imparted by highly specialised 
teachers. After the prince obtained proficiency in the 
nilitary training, he was examined by the king with the 
help of experts.” Princes education in boyhood was 
turned towards the acquisition of martial skill. 
vokkleri Plates of Kirtivarman II describes the military 
training he received in his early day.?° Vijayaditya 
acquired in his early childhood a knowledge of all 
writing on the use of weapons, -t Inscription from Belur 
refers to a training school Ant ahapurada Pattasahana for 
Princes for teaching horse riding. =? Regular officers 
were appointed to train different units.?3 The high 
standard of: princes training are best illustrated by 

the warrior kings of our period like Pulakesi II, 
Govinda III, Indra III, Krishna III, Vishnuvardhan, 
Ballal II and Ballal III to name a few. They were 
endowed with great gallentry and personal courage owing 
to the military training they received as part of training 


for royal children, 


The military achievements of Pulakesi II 
after he occupied the throne, along with the organisation 


of strong military force indicates that he must have 
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received good training in all the art of warfare, the 
use of horses and elephants both in his father's life 
time and also in the regency of Mangalesa. Mangalesha 
himself being a warrior of repute, he saw to it that 
Pulakesi II was also trained in that tradition, We 
may also infer that this military training must have 
helped in good measure to defeat and kill Mangalesha 
when a war broke out between them over occupying the 
throne. Ainole inscrition of his court poet bears 


ample testimony to his military prowess, 


From the fresco painting at Ajanta, we may 
infer that Pulakesi TI must have been a tall person with 
sturdy shoulders, broad chest and brilliant face, 


perhaps maintained by hard physical exercises. No 


warrior of repute could lead a sedantary life. 


The need of training of men and also amnimals 
was duly recognised, A caviry instructor is referred to 
in our inscription as Turagavedanga, 14 Arthasastra of 
Kantilya provides us with a detailed account of the 
various movements employed for the training of horses, 
The movements were as fellows: Valgana circular 
movement, Nicairgata - slow movements, Langhana - jumping, 


dhorana ~ gallop, Narostra ~ movements according to 
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signals. Most of them, according to him, consisted of 
several varieties,!° General references in inscriptions 
and literature show that five movements ennumerated by 
Kantilya must have been followed in the training of 
horses of later periods, King Vishnuvardhana has been 
described in some inscriptions as: Kaniboja Vaji-sai 


Ccarananum - skilled in training Kanboja norses.-° 


King yasodhara in Yasastilaka is described as 
taking part in the training and arming of elephant s.?” 
Somesvara in his Manasollas mentions means to catch 
elephants, train them and make then fit for war, ?8 
The training of elephants for war must have involved 
complicated methods than training of horses, According 
to Arthasastra, the training of elephants consisted of 
several stages. Process began when the animal was 
brought to attack itself to a herd of tamed elephants, 
and lost its wildness by contact with them; this was 
called the Yuthagata stage of training. Then the animal 
was Cleverly thrown into a pit to subdue its ferocity. 
This was the apapata stage. The next. step in the 
training - Varigata was to keep the animal confined 
within a particular area of the forest instead of 


allowing it to soam at large. The next disciplinary 


measure was to tie the animal to a post when it was 
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found to be mild behavior ~ Stanbhagata the taming was 
completed when the animal becane gentle that it allowed 
its trainer to sit on it this was the Skandhagata 


stage. 19 


According to Kantilya the military training to 
elephants were given in the the following was manoeuvres 
Samavartana - lying down, sitting and leaping over pits; 

' Sauryana = moving forward or making serpentine monements; 
Vadhavadha - trampling down and killing; Nagarayana - 
assailing forts and city and Samgramika = other movements 
relating to war, 7° It may be noted that elephant trainers 
developed a code of techenical temns in different regions 
of the country. Manasollas supplies us a list of techenical 
terms as used in Karnataka and also an elaborate descrip- 
tion of this method of training of war elephants. “? 
These are no definite inforination in inscription with 
regard to the particular mode of military training imparted 
to them. The recruitment, training descriptive and main- 
tenance of the body of militi was the responsibility of 


2 
Dandanayaka. 


It is likely the military training that. imparted 
to the young princes must have extended to other commons 


who constituted the bulk of the army. We have the evidence 


of an inscription of 1085, wherein it points out training 
of Dhanurvidya is not only prerogative of the kshatriyas 
but others too availed the opportunity and became skilled 
in the art of Dhanurvidya. 7? Dr, Chidanada Murthy goes 
further and opines that even some non-kshatriyas became 


Gurus to some kshatriyas in imparting training in 


Dhanurvidya. °* 


The Siva-Dhanurvedha, provides a long list of 
movements and poses in which the archers were trained, 
The foot soldiers were trained in moving backwords, 
renning apace, rushing, heading, moving in different 
direction and standing still with different weapons in 
their hand.”> Hero-stone sculptures vividly dipicts all 


these poses of the £oot-soldiers. “© 


' 


It is logical to surmise that unless they ware 
trained in such various movements during peace-time it 
was: hardly porsible to put it into operation on the field 


of war. 


Kamandaka in his Nitisara put in a Vigarous plea 
for the daily excercise of army. He says that “by constant 
practice one becomes an adept in fighting from Chariots, 
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norses, elephants and boats". Kantilya puts forth a 


vigarous plea that "it is possible to infuse spirit of 


courage even in the timid by means of training". °? 

We surrise that both princes and others who 
composed the army received rigorous military training. 
They were taught the cource of warfare and training in 
the use of weapons. The preparedness of the army must 
be such as to enable it to oppose the formidable foe, 
As Dr. P.S. Desai puts it "the superiority of the 
Rashtrakuta warriors was the result of a well planned 
and ef ficiently organised long temn policy.?? The 
methods followed in the training of the army must have 
differed from age to age and from region to region 
depending on geographical conditions, climatic changes, 


traditions and habits of the people, 


Physical culture, sports and games as part of Military 


prepandness: — 


It. being the age of heroism and valour physical 
attainments were much valued. Inscriptions abound enlog-= 
ising the kings physical appearance, Idleness generates 
want of descipline and in consequence makes the army 
incapable of sustained effort, The hard physical exer- 
cises and games would transfomn them into healthy, agile, 
capable of enduring and adopting himself to all climes 


and indefatigable in fighting. In times of peace, the 
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king and his soldiers took to a life of adventure to 


exercise their martial ardour, 


The hunting expeditions in wilds of India used 
to be practising aspects of king's skill in the use of 
weapons and agility of movement to face the hardships of 
battlefield, °° Agni Purana says "King shouldhunt in 
forests by way of taking physical exercises or by way of 
making himself inured to hardship". >* Manasollas devotes 
a considerable number of verses in describing variety of 
hunting. >” Poet Pampa in his "Vikramarjuna Vijaya" 
gives such a vivid account of hunting expeditions of his 
patron king Arikesari as if he himself had participated 
in hunting expeditions, °° Govinda 111, the Rashtrakuta 
warrior king maintained in his protected forests the wild 


4 
boars for hunting purpose. ° 


Hunting of Tigers as a sports was quite common 
in Karnataka as is illustrated in Hero-stones, We have a 
number of Hero=stones raised for heroes who died while 
hunting or catching of tigers. >> Leopards were caught in 
nets and trained to catch deer and Manasollas describes 
the ways of training cheetas, 2° 


‘ 


Tt can le inferred that it created ferocious 


quality. In the third canot of Vikramaankadeva Charita, 
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while elucidating prince Vikramadity's education, the 
poet Bilhana tells us that prince Vikramaditya played 
with whelps of lions shut up in iron cages. This was 
resorted. to instil fearlersness, At times, a warrier 
single handed faced a tiger and piereed it with his 
dagger - Ripu Mari, recalling how Sala slew the Tiger, 


a scene commemorated on the Hoysala arest.°! 


Inscriptions give graphic picture of those who 
died while hunting and fighting with elephants. °° 
Elephant fight seems to have been an ancient game. A 
mural at Ajantha of Gupta period show two elephants 
fighting.” Strength is associated with the elephant. 
Naturally the warrior assessed his own power. Rakkasaya~- 
nga is described to have been capable of stopping a 
lusty elephant with left hana. *° Krishna III, the 
Rashtrakuta King bore the title of "Anevedanga" a 
marvel with elephants and Vanagaja malla a wrestler 


with elephants. “? 


Inscriptions suggest that there existed a class 
of Athelets who ran with elephants - Aneyadharikarar.*“ 
Manasollas gives an elaborate description of a running 
race between runners Parikara and elephants. -° In 
Yasastilaku, the king himself is shown as taking part in 
the training of elephants and one of his found recreat- 


. . tes 44 
ions as the witnessing of elephant races:aalled Karivinoda. 


No doubt, this type of sports was resorted to instil 
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fearlersness and courage to face the future fight ohne 


the bathefield, 


Virestling was a comnon sight through all the 
ages. The word "Malla" or Jatti frequently occurs in 
inscriptions and literature. The kings had adored 
themselves with titles like Ahavamalla and Tribhuvana 
Malla. Unless there were some such, valid reasons that 
this title would hardly have been bestowed. The term 
malla in course of time came to signify strength. Poet 
Pampa refers to Mallagalaga. > Anantanatha Purana of 


c 


Jenna mentions Jattikalag 46 An inscription refers to 
wrestlers fighting with wild elephants = Kadanemalla, *7 


A Hero-stone was raised for a wrestler who died in 


Mallayuddha, °° 


Inscriptions abound eulogising the physical 
strength. Ganga king Rakkasgang (985 AD. - 1024 A.D) 
was so strong that he could break into two coconut trees 
and could stop a elephant. *? Another Ganga king Madhava 
Maharaja who had round big arms made hard by exercise 
possessed personal strength and valour, believed in 


physical culture.°° 


Leaving a wide margin for poetic fancy, we will 


have to accept the fact that most of the kings, princes 
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and warriors were versatile. Physical strength was 


highly developed and honoured in society. 


A ball-game, known as Polo of the present day, 
playing on the horsebalk existed in their indegenous form 
in Karnataka, They were played by Rashtrakutas and 
Chalukyas.>/ Manasollas too describes the game Vijiva- 
hyati —- Ball-Gamne is mentioned in Sravana-Belgala 
inseription.>> According to M.S. Kamat, the group of 
strokes used while playing on the horseback like 
Mandala Mile, Trimondala Yamakamandala, ardhehandra, 
Sarvotobhmadra were used to describe the disposition of 
the troops in the anny. 

The Ball gane on horseback was played mainly 
to master the art of riding on the horseback, to get 
the skill of fighting while riding on horseback, and 
weild the weapons in one hand and in the other rein of 
the horse, As a matter of fact one became expert in 


horsemanship. 


It is noticeable that the hunting, wrestling 
and other pastimes themselves had a tough of bellingerency 


about them. Princes and common folks of our period were 


well trained in military science; for them sports and 
games were meant for building body and enduring hard- 


ships which ultimately enabled them to become tough 


warrior, 


food 

<( DHARWAR. 
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MILITARY ORGANISATION 


The military organisation came to Synonym for 
power, supremacy and military valour, Therefore the 
Kings had to pay much attention to military organisation, 
The army was such an important institution that it was 
considered the very person of the King, 2 that is most 
inseparable part of the body politics, It is mentioned 
by the political thinkers as one of seven elements or 
prakritis. 7 It. was distinctly based on the theory of 
the Saptanga> and they were-Svani-the Sovereigh, 

Amatya ~ minister, Janapada - Raja, territory or people, 
Durga = forts, Kosa - Treasury, Danda = Bala or army, and 


Mitra — Allioas. 


177, 


There is a discussion in the Arthasastra as 
to the relative importance of the army - Ganda and the 
treasury - Kosa. Kantilya says that "The army may go to 
the enemy and bring about every kind of destruction but 
finance - Kosa, is the chief means of keeping the Kingdom 
in tact and enjoying the desires."* But later polity 
authors, Though adhering to the general thinking of 
Kantilya in this regard, give primary importance to 
army out of seven Prakritis of the State. Sukra writes 
elsewhere that there is neither kingdom, nor wealth or 
prowess, The army is the root. of the treasury. It. is 
by maintaining the army that kingdom and treasury prosper 


and the enemy is liquidated, > 


Therefore the kings had to pay much attention 
to military organisation. This tradition was jealously 
followed by the kings of Karnataka, It was known as 
"Ajeya Karnataka Bala", that is invincible military 
strength of Karnataka in the contemporary kingdoms, As 
a mattar of fact, the Gangas, Kadambas, the Chalukyas, 
Rashtrakutas, the Sennas and the Hoysalas did possess 
the mighty armies of all kinds. 


In the Vedic period the army appears to have 


consisted of two divisions-foot-soldiers known as Patti, 
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and Ratha or charriot warriors, Rathin. During the 
post-vedic period, however, the horse and elephants 

were incorporated in the army? Fron the time of 

Jatakas there cane into vogue the Four - Pold 
Chaturangabala. / The convention of Chaturangabala 
continued and is referred to both in later literature 

and inscriptions, In Manasollas there is mention of 

this epithet, © The Aihole inscription of Pulakesia II 
speaks of sixfold constituents of the army, that is 
“Shadvidha Balan", likely 1. Maula or hereditory force 
of Kantilyaz; 2. bhrat - mercenary or hired; ,3. Sreni, 
belonging to the merchant Guild; 4. Those Suhal badam 

of Mitra or ally (feudatory), 5. Those dvisad~balam 
acquired from the enemy after defeating him Amitra, and 
6. forest tribe or Atavibala, though conventionally 
there were only four wings as mentioned in their records,” 
A Hoysala inscription of 1143 A.D. refers to the army of 
elephants,' horses, Chariots and foot soldiers, /° 
Manasollas also referes to the six limbs (Sadanga)*t The 
reference to this six fold division also oceurs in the 


2 
inscription belonging to the 6th to the 11 centures.? 


Another inscription mentions “Chaturangabala,"?? 


A’ very common practice among the kings of ancient 


179 


times in building an empire of their own, was that of 
“Digvijaya". By the victorious campaign the king would 
become the head of the Mandala or Chakra, that is, a 
circle of kings and by virtue of supreme position he 
would become a paramount power. This practice of Kings 
is implied in the well-known Rajamandala theory. Kantilya 
gives support to adoption of this policy by an aspirant 
king to follow a policy of Digvijaya, Consequently, this 
policy required the possession of a fomnidable army 
organisation, Hence, the kings had to pay much attention 
to military organisation and the society also developed 
military qualities and aptitude for war. The powerful 
military organisation was a prerequisite for defence and 


offence and empire buiding activity. 


The traditions, the tenets and the concepts of 
the army organisation in regard to officers, training and 
equipment set-up in ancient India, have more or less 


influenced army organisation of Karnataka, 


Of the different classes in the army ancient 
military opinion seems to have attached much importance 
to the Maulas or hereditary troops. !> It was real full- 
pledged army. In the Arthasastra, Kantilya gives reasons 


in support of the above gradation. "A Maula bala is more 
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important than the bhrta force in as much as it is 
dependent on the king for its existence, and is the 
recipient of constant favour fran the latter", Thus 
Kantilya proceeds in the same strain to show why he 
considers one superior to another! ® These views of 
Kantilya have been followed by the later writers, 

But Somesvara instimates herediatary, merunary and the 
army of feudatery chiefs or allies as the pest, 27 The 


successors of Kantilya in the field of military writing 


were but shadows of the great master. 


18i. 


Infantry = Kalalu 


The original fighting man was the foot-soldiers, . 
comnanly known as Infantry. In the war-scences of 
Mahabharata, for instance, they are described as a 
conglomerate mass with hardly any initiative, 154 They 
followed the warriors belonging to the noble class seated 
in the chariots. The early military tactics, as described 
in Vedic and Epic literature, were based mainly on the 
ideas of personal glory of the noble class warriors. 

In fact, the epic footesoldiers seem to have been useful 


only in order to secure decorative setting for the display 


of high caste warriors fighting occupy the hariots, 


In the Arthasastra, Kahtilya puts more importance 
to elephants and horses than to foot-soldiers, Somadeva 
Suri in his Niti - Vakyamrta pays glowing tribute on the 
utility elephants and cavlry forces, but says nothing 
about the utility £foot-soldiers, 1? Agni Purana, again 
describing the functions of the foot~soldiers, it says 


that they carried away the wounded and dead warriors from 


peeraiete 
cag be b 
prowess. 
Ut a ~w 
dey 
ir rf i 
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the field of war, and carrying arms and weapons, 70” 


Thus writers of Indian Polity did not recognise that the 


infantry was "The senew and substance of the army", 


In the Karnataka amy, the Infantry or Kalalu 
£ommed the real pivot of the amy, The Kalalu is the 
term used in inscriptions for the foot-soldiers, as they 
fight standing on the ground arm, 1° It is probably, they 
represent what is generally referred to as Mulabala. 
Mulabala or basic force is very often referred to in the 
epigraphical records as most efficient and trustrworthy 
army=? Pulakesin's Aihole inscrivtion refers to 
Maulabala army, 7° Lakshnesvara inscfiption o€'.ehe time 
of Pulakeshin II refers to them as "Padati" Sena Samuha" 22 
Manasollas says that the Chiefs of the hereditary army 
should always be honoured by the king with presents of 
Jewels and samptuous provision for their maintenance 
should be made by bestowing on them with villages. 77 

Joining the army was followed as a hereditory 
prefersion in several fanilies from whose hereditary 
forces were ‘reeruited. 7? Amoghavarsha particularly 
extols the capture of the fort of Kedala by Bankey 


Vice-roy, of Banavasi and leader of the hereditary 


24 
force, 


° 


In the traditional theory of the four Varnas , 
the military was exclusive monopoly of kshatriyas, But 
Sukra says that soldiers may be Kshatriyas, Vaisyas, 
sudra or of mixed castes like Mlechchas, provided they 
are brave, well-built, devoted to their master and hate 
the enemy. °° In the Karnataka army Sudras were freely 
recruited, °° Under the Rashtrakutas, the army was 
mostly recruited from the mountain tribes, 77 Under the 

Hoysalas Sudras were freely recruited, The Hoysala 
| army consisted among others of goldsmiths, barbers and 
a large number of Bedas, “© Occasionally, we notice 
that men of even lower caste pushing their way to 
position of importance in the army, Amita Dandanayaka 
who is called the right hand man of king Viral Ballal 


"belonged to the Sudra caste" ?? Ariskere inscription 


describes Sudras of great fame on earth, °° Also wrong 
assertion made by Wheeler that except in wildly superna- 
tural legends, the Brahmanas are not represented in the 
amy, ?- Betgeri inscription of Krishna III immortalises 
the memory of a Brahmana naned Ganarammna who laid down his 
life while fighting. °- The Kalas inscription of Govinda 
IV describes the glorious carear and achievements of two 
Brahmana generals Revadas Dikshita and Visottara Dikshita, °° 


There are literary and epiaraph evidences of the Brahmanan, 
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Sudras including wild tribes serving and occupying position 


of responsibility in the anny. *" 


It is difficult to state of there were clear 
cut rules of recruitinent. They were probably drawn from 
all sorts of veople - Brahmanas, Kohatriyas, Vaisyas, 
Sudras including wild tribes. Caste proved no barrior 
Caste did not determine quality of soldiers, According «= 
to PB. Desai recruitment of solders was made out of 

‘able bodied who were known for their indomitable 


courage. One class of such people called "Talavara" 


also constituted army and was known as "Swantha Pade 35 


Thus recruitinent to the army was broad-based 
and service in it was thrown open to all classes of people 
inhabiting the kingdom The notion that the military 
profersion was exclusively the monopoly of the Kshatriyas 
caste is without any foundation, And yet it is probable 
that the Generols of the armies were invariably members 
of Kshatriy ceste for according to the rules of the 
polity they were born and bred to fight for the defence 
of the kingdom In discussing the qualification of the 
Senapati, writers of polity have emphasised he must be 


. 36 
a man of higher social standing. 


The inscriptions are invariably silent about 
the infantry division, the inethods in which they were 
grouped, the mode of fighting and their training etc, 
The early tactics as described was based mainly on the 
idea of personal heroism, >! They were also initiated 
into the difficult methods of climbing hill~forts, °° 
A number of inscriptions glorify the personal heroism 
of Kalalu and the Dandanmayakas who had become famous 


for their heroic exploits on the battlefield. °° 


1. Srenibala 


Arthasastra calls the merchant army as "Srenit*° 


The word "Sreni" also occurs in Kannada inscriptions. *! 
ereni 


There were a number of trading "Sreni" in Karnataka, *7 
Their business had spread far and wide and sometimes 
beyond the borders of Karnataka. > It was unlikely each 

merchant maintained his own army. Probably they must have 


£ornned merchant. Guild and this Guild mantained trained, 


well equipped army to cope with the dangerous times, 


There were innumerable perils and lazards which 
the merchants had to overcome, There were frequent wars, 
44 
there was dangers from highway robbers, Hven Tsiang 


who visited karnataka expressed the same opinion that 
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Highwaymen and thick forests stood in the way of commer- 


4 
cial activity. 5 


A number of inscriptions praise not only the 
bushiness acumen of the merchants but also their personal 
bravery. Inscriptions call them as 'Veerabananju'. © 
Sometimes met the challenges from the marauding 
robbers, */ Perhaps merchants themselves had undergone 
military training. When Ballal II marched to Uchchangi 
he was so pleased with the skill in archery desplayed by 
a merchant naned Kunja Setti, that he bound on him 
‘Subhata;/ the crown of good warrior, °° An inscription 
sounds a note of forewarning that if anyone dares to 
fight with Pandinivian belonging to the ‘Sreni' army, 
he would be bound to loose his head, *? This testify to 
the fighting spirit of the merchants. Some of them 
were the friends of the kings and stood by them, >° 
Some of them contributed to the development of the 
kingdoms. >+ To maintain the identy of their own, they 
nad their own emblem, flag and insignia?” As the time 
of war Srenibala reinforced king's army. Inscriptions 


describe that they stood like "Moolasthamba" to the 


capital, 53 


Ze ‘Lenkas 


Like Srenibala inscriptions record Lenkas. 
An inscription belonging to 1245 A.D. makes mention of 
the Sangha o£ 1000 Lenkas. >” In the opinion of 
Dr, Chidananda Murthy ‘Lenka’ in Kannada means 
militia of youngmen, He says that after undergoing 
intensive military training they take oath to live 
and die for the king's cause, and then return to their 
_ respective villages, And when the call came at the 


time of war, replenish the army of their king. >> 


They had their own exclusive flags, bands and 
war music too. °° A group of villages were given as 
Datti and income from which was used for their main- 
szenanace. A Samanta was appointed to group of villages 
to look after them?! According to Dr, Attekar most of the 
villages hai their own militias recruited from their own 
inhabitants, These militias must have been the principal 

58 


recruitment field for the regular army, These militias 


must have been Lenkas referred to by the inscriptions. 


Lenkas seem to have been redaubtable fighters. 
An inscription records that when Hoysala king Vishnu- 


vardhana surrounded the fort of Hanagal, one Madagavunda 
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sought his permission for his son Lenkayya to proceed 
further to attack, ‘he courage displayed by Lenkayya 
and the resultant heroic death were being watched by 
his king Vishnuvardhana with pride.” Another Lenka 
called Keta in accordance of the orders of his king 
valiantly fights and lays down his life in defence of 
Unakal fort, °° Inscriptions record a number of Lenkas 
who fought and died for the king, It eulogises them 
61 


as "Veeravatararu" and "Ekaikavecraru". They served 


with devotion and dedicated themselves to the king. 


Some in scription aptly describe them as 'Padopajeevi' 
62 


of their kings, 
Lenkas as a young militia force served with 
singleminded devotion to live and die for the king, 
speaks volumes of their personal bravery and heroic 
spirit of the times in which they lived, These group 
of Lenkas quite resemble Panini's '‘Ayudhajeevis" who 
fought and resisted the Greeks when they invaded India 
in the 4th C.B.e.°° What was true of ancient India must 


have been true of Lenkas who lived in Karnataka. 


ry 


3, Garudas 


In the military organisation of Karnataka a 


‘ 


new feature that gained greater prominence was the formation 
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of a special corps which was attached to the king as 
body-guards, The life-guards came to he known as 
'Garuda' in the times of Hoysala Kings. °* They 
dedicated themselves to the service of their kings 
swearing to die with him on the field of battle, 
Several Inscriptions bear testimany to inviolable vow 
of Garuda force, varying from 100 to 1000 and their 
committing scicide after the death of their king. °> 
Mr. Rice infers that beheading was the common method 


‘of self destruction in such cases, °° They prided in 


their laying down life for the sake of the king. 


In Ancient times it appears that men belonging 


to various indegenous tribes were recruited to the army .°? 


Kantilya calls them as " aranyarah or Atavi-bala", © Wild 
ni neennnnnadincam, 

tribes contained people of different regions. They were 

iin unruly lawless band. They had a method of fighting 


suitable to mountainous forest regions. 


In the history of Karnataka wild tribes called 
| the Bedas gave infinite trouble to the Hindu kingdoms. ©? 
Bedas had succeeded in securing a firm footing in the 


mountainous parts of Karnataka by 7th C.A.D., From 
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mere cattle lifters the Bedars had gradually assumed the 
proportionas of Hill-chieftains, /° Inscriptions call 
them as Malepar Jt 

Kings found it useful to enlist the Bedas in 
their army, /7 An inscriptions makes mention of such a 
Beda force, 7 According to Dr, P.B. Desat "Bedas are 
the Rajasutas of Karnataka as far as fighting abilities 
are concerneat/4 In building up their mighty empire 
the HoySala monarchs had made use of the wild tribes in 


several wars, > 


Uniform of Kalalu 


There is no definite information with regard to 
particular fashion of uniform used by the Kalalu. The 
sculpture of numerous viragals come to our resque. The 
engravings on the sculpture shows that the kalalu were 


invariably wearing Veeragachcha,” 


and left upper-part. 
of their Kody uncovered,. Their long hair was tied up. 
They also wore large ear-rings. Personal comfort could 
not be contrived in those days. They did not wear 
anything above the bare necessities. The picture also 


reveal a small sword on right side of the waist, sword 
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or spear on the right hand and Gurani in his lef hand. 
Somadeva who was the court poet of Rashtrakuta king 
Krishna TII gives a pen-picture Karnataka soliders 

in his Yashastilaka - The soldiars wore triple 
neckleces made of many coured beads. They had iron 
bracelets up to the elbow; their thick loin cloth 

was tucked up, as far as thigh joints, Their hair was 


tied up with clothbound around their forehead, ?! 


We donot get any clue in the study of 
inscriptions and the sculpture to prove that kalalu wore 


protective 'Kavacha' on the chest nor put on 4 type of 


head protection, But scholars like Coelho and Chidananda . 
Murthy have pointed out the use of some sort of Jacket 
to cover the chest. and helmet=like thing on the head by 


the Karnataka inf antrymen. /® 


‘ 


In the sculptures of various Hero-stones the 
kalalu are shown in different fighting postures such 
as striking, Grouching, falling, rising and so on. They 
are seen shielding themselves skilfully against the 
blows of the enemy in every possible manners of bending, 
stooping etc, Kamandaka in his Nitisara puts ina 
vigorous plea for the daily exercise of army. He Says 


that "by constant practice one becames an adept in 


=— 
wo 
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fighting from Chariots, horses, elephants and boats 78 
Kantilya put forth a vigarous plea that it is possible 
to infuse spirit of courage even in the timid by 

means of training: /2 The foot-soldiers were trained in 
moving backward, running apace, rushing head-long, 
moving in different directions and standing still with 
defferent weapons in their hand, Hero-stone sculptures 
vividly depicts all these poses of the infantry or 
£oot-soldiers, It is logical to surmise that unless 
they were trained in such various movements during 
peace-time, it was hardly possible to put it into 


operation on the battlefield, 


By about 6th C the Kalalu or infantry was 
considered to ke chief wing of Karnataka army. The 
kings and emrersers enlisted in their armies the men 
belonging to all castes and creeds, We Can assume that 
the monarchs found it economical to maintain the katalu. 
It was likely much importance was given to the infantry 
mainly due to non-availability of the horses, Till the 
close of the loth C the period of Karnataka history as 
called period of heroic age of the katalu and formed 
"sinew and substance of the army". They becomes redoub- 
table warriors and war was the admiration of king and 


the society at large. Sometimes they decided the 
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fortunes of battle by shear heroism, Thousands of 
veeragala found scattlered all over Karnataka since the 
early times, stand testimony to the heroism displayed 
while fighting on the battlefield. The incegsant wars 
with Seeidn powers and the protected fefddiatorif, had 
infused the military spirit in the whole populations, 7? 
It.is probable that being the most numerous part of the 
army, on occasions, they decided the fortunes of battle 
by sheer weicht of their numbers, The infantry were of 

' special value when the theatres of war lay not in the open 
plains, but in forest ax: hilly regions. In the defence 
of forts too infantry played a significant role. When 
the enemy was hammering at theg gates of a fort, whatever 
resistence was offered at such times, was offered by 
Kalalu or foot-soldiers, As archers and swordsmen they 
seem to have been redoubtable fighters and won the 
admiration of the kings, As Chinese pilgrim Hicun- 
Tsiang says: "The State maintains a body of dauntless 
and brave champions to the number of several hundred, 
When there is a battle these warriors march in front to 
the sound of drum. Besides they intoxicate many fierce 
elephants..... no enemy Can dare stand before them in 
battle... the king proud in the possession of these men 
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treats with contempt the neighbouring kingdom. 
primary tactics in the war was: their personal bravery and 


heroism displayed, 


Cavalry - Kudure Dala 


Traditionally, Cavalry or Kudure Dala is 
mentioned as next important wing of the army, Right 
from Kantilya most ancient politico-military writers 
have rightly considered horse as an important part of 
warfare, It is so because the horse is the wiftest 
domesticated animal with sustained strength, Not only 
in theory but also in practice horse was profusely 
utilised in battles and in military activity in 


general, 


A large number of inscriptions describing 
battles invariably refer to the horses, There are 
innumerable visual representation of war=scenes on 
Hero-=stones where horses figure in large numbers and 
prominently. The war-lords of various Karnataka 
dynastics, extensively made use of the cavlry forus 
during the course of their adventurous Sojourns in the 


north and deep in the South India, The superiority of 
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cavalry was one of causes of the military success of 


these rulers, 


The importance and need of the horses in the 
military set-up can easily be imagined, even though 
horses were said to be not an indequenous species, 
Nevertheless, under a number of Kings it witnessed a 
general improvement in the standard of cavlry sertitce 
and a better recognition of utility of this arm It 
is shown in the following pages that how the pancity 
of quality horses within India proper often compelled 
Karnataka rulers to get their supply of horses from 
Arabia, Kamboja and Sinh, Somesvara in the 12th cC. A.D, 
observes. "Cavalry is the key to fame; a king in 
possession of a strong cavalry need entertain no 
apprehension regarding his territory." The emergence 
of the Cavalry as an efficient fighting force is 
further attested by the variety of functions assigned 
to them in the Arthasastra’> - cutting off the 
reinforcement of the enemy, protecting the strategic 
front of the armies, occupying advanced positions, 
disturbing the enemy's halt; gathering the army etc, 
Some Karnataka Kings even wrote on Gajasashtra, 


perhaps following clue given in Arthasastra, 


Inscriptions often mentions "Kudureya dala" 
meaning cavliry force,°* A good number of sculptores at 
Badami, Aihole and Pattadkal show not only caparisoned 
horses but also armoured soldiers on them indicating 


the use of horse in warfare from very early times, 


Govinda II, Govinda III and Indra III of 
Rastrakuta dynasty won some of their brilliant victo- 
ries by the skilful use of well-trained caviry.°5 


A viragal contains a battle scene where cavlry scene 
86 


is very prominent, 
But Karnataka is not the home of well-bred 
borses, They were imported from foreign couhtry. During 
the reign of Hoysala Ballala II a merchant from Arsikere 
imported horses in ships by sea and sold them to the 


kings. ?/ According to Somesvara horses from Sindh, 


Arabia and Kamboja countries were by far the best, 9 
Further the horses of the Turuska country - "Turuska - 
Turagam" apparently meaning those countries of aArahia, 
Persion and Turkey were considered to be best, °° 
Bhatkal, Goa ports were the main ports from where they 
disembarted. 7 The embarssy sent by King Khosros to 

Pulakesin II seems to have been in connection with the 


trade of horses. 2” 
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A number of inscriptions praise majestic gait 
and speed of the horses.?° Several inscriptions of the 
Western Chalukyas Kings refers to the fact that the kings 
rode on the buck of the choice horse known as 
chitrakanta, defeated the enemies in many battles, °4 
It is quite likely that a horse called 'Chitravahana' 
may have assisted Vijayaditya, the Chalukyan monarch 
in his reign which was croweded with military expeditions, 
The name of Chitrakanta came to symbolise all the horses 
and almost came to indicate breed by themselves, 7” Most 
ancient writers, dealing with the art of war, have 
emphasised the careful selection of horses for the army. 
Horses were accordingly classified in a variety of ways. 
One of these was based on their breed, The Arthasastra 
mentions the features of the best horse “The face 
(Mukha) of the best horse measures 32 angulas, its length 
is 5 times of its face, its shank is 20 angular and its 
height is 4 times its shank", Other features are also 
mentioned.?” 

Hindu Kings were particular of auspicious 
nature of horses. Such a horse indicated success in 
war, As selection of a horse was maje in the light of 


the certain features, it may be surmised that Chitrakanta 


193 


and Chitravahana also must have possessed required marks _ 


and qualities, 


References in inscriptions and literature show 
that great care was bestowed on the training in horse- 
riding for the purpose of war. A school to impart training 
in horse-riding was: set-up under the supervision of 


Bommaladevi, the queen of Vishnuvardhana, The chief of 


this school was: called “Antapala Sahani"?’ ‘The Hoysala 


king-warrior Vishnuvardhana has been described in some 


inscriptions as "Kamboja vaji san carananum" horses" 2% 
ge re tt NAN 


We also get information of horse training in 


Manasollas.>” 


A record belonging 1225 A.D. indicates the 


taming and training of imported horses for use in 


warfare, 1° Inscriptions record a chief in charge of 


1 


horses as ‘Turaga Sahani '?° The cavalry man was known 


as 'golayilar'?© The exceptionally great horse rider 


was: known as 'turaga Vedaurga'*°? A vivid picture of 


cavalry man with sword in right hand and "Kadivana" 


on the left hand, seated on the horse whose face and 


body covered is found from Begur Veeragal.?* A number 


of inscriptions record the heroic death of warriors who 


laid down their lives after a fight in "Kudure Kalaga" 105 
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‘as both the opposing armies possessed cavalry 
forces it appears that the warrior on the horseback 
used to fight with the cavalrymen from the enemy, 1° 
Prabably such a fighting where a body of horsemen 
fought only with horsemen was called 'mudurekalaga't©? 
During the fighting horsemen would resort to capture the 
horses and kill the cavalrymen.!° Sometimes both the 
horses and horsemen were killea, 1°? Perhaps there 
was no such rules as that the horsemen should fight 
only with horsemen, The sculptural represent ation 
vividly show that the padatis fight with horsemen. !+° 

We may say that in the din and bustle of 
battle any warrior could fight with any other soldier 
on the battlefield, The horsemen also fought with the 
soldiers seated on the eleplant. One inscription 
praises the wonderful feat of a cavalryman who made 
his horse to lift its forelegs and place it an the 
forehead of the elephant. The horseman taking advantage 
of the position of the horse daringly makes an attempt 
to pierce. The warrior with lance seated the Ambariot 
the elephant, 224 An inscription gives graphic descrip- 
tion of such tactics used by one valiant horseman 
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called Pergade. The sculptural representation on 
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Veeragal corrobarates the description of inscription.?+3 
It was likely that horseman took prominent part in close 
fighting. It is evident just as warrior displayed grit 
and gallantry to rout their enemies, similarly there 
were horses which proved their ferocity to attack the 
elephants. An inscription anply prove this, It says 
that the horseman with his "Karuchina Kudure"” kills 
114 


‘sandaruke nayaka' Nirude. An inscription of 


Butuga says that horses Charged fiercsly into the 


15 


enemy 's troops, + Goinda II was a great horseman 
and was responsible for some of the fiercest accomplis- 
hments, Horse Chitrakantas may have assisted 


Vijampdity in his right which was crowded with military 
16 


expeolition, * . 

The cavalryman used the affensive weapons like 
arrow, paras’, sulige, Teerike, Bhindival, Karaval, 
Karkade. The sculptures show that the cavalry soldiers 
did not carry heavy amns, Either a light sharp sword 
or a lance is generally seen in their nana, ?1? Being 
agile they could move more swiftly from place to place 
and thus accomplish a great deal of valour against the 
infantry. The lightning all India movement of Dhruva, 
118 


Govinda III and Indra III, presuppose a strong cavalry 


in his army. 
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Inscriptions, sculpture and coins do not provide 
any information in the use of horse-archers in the 
Karnatak army, However, in the sculpture of Veeragal, 
kept in the Government Museum, horseman depicted 
marching to thebattlefield armed with bowand arrow, 
Does it mean Karnatak cavalry knew the art of mounted 
archery. It is likely that when horseman found his 
horse was immobilised owing to the injury in the din of 
war, he dismomented from the horsebask and continued his 
fight with bow and arrow. This is reflected in an 
inscription of A.b. 780, It says that when the warrior 
on the horseback realised tinat he could no longer 
continue the tight sitting on the horseback, quickly 
alighted and pursued the fight and dies a heroic 
death, 129 According to P.C, Chakravarthy the lack of 
horse-archery was total blow to the military system of 
ancient India, He opines that the seythians and 
Parthion Satrops, who invaded and conguered northe- 
western India in the 7th B.C. appeared to have been 
well-acquiainated with the art of norse-arehery, 17° 
The mounted archery did not strike deep root in 


Karnataka army too. 


We conclude that by about 12th C,. horse hai 


acquired a important role in the werfare of Karnataka, 


The superiority of the horseman decided the fate of the 
battle, The cavalry represents the mobility and formed 
the backbone of the Karnatak army. Cavalry was recog- 
nised: as an important supplement to the efforts of man, 
The Karnataka rulers held the horse in high esteem 
because of their great use in arms and warfare, They 
were outgrowing the importance of infantry, and 
winning recognition as an arm of real value in 


military system, 


Elephant Force 


It is Indian conception that the strength of 
an army Consists in its elephants. Once they ware 
tamed it died not take long to realise that their 
formidable strength might be tactically utilised for 
military purposes, In the Arthasastra Kantilya provides 
us with an inkling into the military streategy of his 
times ~ " it is on elephants that the destruction of an 
enemy's army depends; for elephants being of large 
bodily frame, are able not only to destroy the arrayed 
army of the enemy king his forts, his camps but also to 
undertake manocecurs tha are dangerous to ligel2t 
From the very early times the diephant was used in war 
aS combatant, With growing importance of elephants, 
Kings and their military commandars began go to the 
field of war mounted on elephants, According to 
Hindu belief "The Diggajas" protect the ten = 


quarters. +74 


The numerous representation of the elephants 
on coins, architectural and sculptural friezes of Karna- 
taka are an indication of the importance attached by 
the rulers of Karnataka. That this was put into 
practice by Karnataka King is reflected by a number of 
inscription. The Gangas of Talakkad and the Rattas 
of Saundatti, had elephants as: their royal Lanchana 


22 
or Royal crest, 1 


King Somesvara in his Manasollas mentions means 


to catch elephants, train them and make them fit for war 


manoeurs, §23 Of the five methods described by Somesvara 


\ 


the Varibandha corresponds to the present day Kheddah 


operation, King Yasodhara in Yasastilaka is described 


as taking part in the training and arming of elephants, '24 


According to Dr, Chidananda Murthy an vivid account of 
training given to the captured elephants occurs in 


Harihara's Girijakalyana. 125 


Amongst the ancient learnings in Karnataka, 
Gajasastra was one of them, 176 Gang King Rachamalla is: 
described in a copper plate as having tamed war elephant 
with his left hana, ??7 Another Ganga king Sripurusha 
(A.D. 725 - 788) is said to have written Gajasastra 


which describe the technique of capturing and training 


of elephants for war purpose, '78 His son king Shivamara 
II A.D. 788 — 812, who was: the contemporary of Rashtra- 
kuta King Govinda III, was an authority on the treatment 
of elephants and wrote a treatise Gajashataka,!?9 

War elephants require to be well-trained since 
in the moments of excitement they might turn on their 
masters, The elephants were given special training in 
killing warriors - Vadhakarana, being made to trample 
underfoot stuffed objects of human beings. 3° As the 
use of elephants developed the courage and strength 
special training seems to have been given to soldiers 
and princes in fighting the elephants, Many Ganga 
princes are mentioned in inscriptions as ‘Young lions 


breaking the pride of elephants"?! 


Elaborate regula- 
tions for military training of elephants are laid down 
in kautilya. It is of seven kinds drill - Upasthana 
turning - Samvrtana, advancing Samyana trampling 
down and killing - Vadhavadha, fighting with other 
elephants - Hastyyuddha, assailing forts and cities - 
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Nagarayannah, nscriptions frequently mention 


elephants whenever a war scene is described, 


We have references to separate commandars of 


elephants force, The elephant force was entrusted to a 


ary 


chief known as "Gajasahan" 39 In Chalukyan period we 


come across term Called Karituragavargade, meaning 
minister for elephant forces and caviry.?74 An inscri- 
ption belonging to 1139 mentions one Jeyyu who was well- 


135 It is evident he 


versed in "Gajavidya" instruction. 
belonged to the elephant force, We may surmise that he 
must have been a care taker of elephants, Inscription 
dated 1188 A.D. speaks of a rich merchant of Arsikere 
was importing elephants, horse, pearls, in ships by sea 
and selling them to the kings, 13¢ 

Scenes of elephants on the battlefield can be 
seen on the sculpture of innumerable viragals. But the 
best representations of it is carved out in Begur stone 
inscription, 237 In the Begur stone sculpture, the 
warrior is shown as weilding a spear, assisted by an 
archer in the howedah. The howdaha called Ambari tied 
firmly on the back of elephants. Inscription provide 
information to the part played by Mahuta on the battle- 
field, for his task was greater, The importance of 
the elephants came to he gauged from the number of 
Mahutas that appear in the inscription. 278 Mahutas 
probably a class by themselves, the occuption being 


hereditory. 
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The elephants' howdah was occupied by two or 
three warriors, with a Mahuta who carries in his hand 
Ankusha to guide and direct the the beast in the battle- 


fiela.??9 In the sculpture of Begur Veeragal, we notiée 


two or sometimes three soldiers excluding Mahut, 24° 
The Mahuta himsself was required to possess presence of 
mind and the Courage of a warrior. The enemy force 
would make an attempt first to kill the Mahuta for he 
was like a captain of a ship. In a Veeragal raised 


in memory of a gallant Mahuta, the inscription says that 


in the war between Nolambas and Gangas, the Mahuta of a 
nolamba elephant ofter defending courageously from the 
attack and displaying skill in guiding the elephant 
died a gallant death, 241 The sculpture of veeragal 


shows the Mahuta armed with weapons, 


From this we surmise that when the occasion 
demanded the Mahuta not only directed: the elephant on 
the battlefield but also fought like a warrier to ward 
off the risk on his person. We get information like 
physical appearence, the valour and devotion to duty 
of a Mahuta in inseriptions.?*? 

The description of .battles in which elephants 


were used are found scattered in epigraphy and literature.) 


King and other leading commanders rode on elephants, 
Elephants marched in front of the army, protecting the 
flanks of the army. Elephants were given special 
training in killing warriors Vadhakrama, being made to 
trample underfrot stuffed objects of human shape? 43 
When the army was crossing the river the elephants 
performed the work of bridge, /*4 By virutue of their 
strength elephants proved useful in battering the 


heavy gates of the forts and break the defence line 
145 


of the enemy. The kings were considered powerful 
according to the number of elephants that they had in 
their army, 145 Even as late as 7th C.A.D. we ure told 


by Huen Tsang tha the defeat of Harshavardhana at the 
hands of Pulakeshi II, King of Karnataka, was due to 
the fact. the latter possessed a large number of savage 
elephants, 247, 

Kings and generals came to the battlefield 
mounted on elephants. They apparantly thought. that being 
thus easily visible, they would be a source of inspiration 
to their warriors, The mode of king fighting from his 
position on the elephant is specifically mentioned in and 
sculpture, »*8 Prince Rajaditya, the chola ruler was 
seated on his elephant in the battle that he fought in 


949 A.D. at Takkolam against the combined army of 


Rashtrakuta Krishna III and his ally Ganga ruler Butuga 


4 
1.4 9 Butuga in a daring act jumps to the howdah of 
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Rajaditya and kills him, The sculpture on this 


inscription show the opposing elephants! trunks were 
entwined with each other and the warriors on the 
Ambari making it as a battlefield, fight with each 
other. A record of Hoysala Ballala refers to the 
Battle of Soratur when Billama fell on the enemy. 
It is claimed that Ballala inflicted defeat on Billama, 
while sitting on his elephant,!>? Rajadhiraja, the 
Chola ruler was seated on his elephant in the battle 
of Koppam in which he fought against the Western 
Chalukya king Somesvara I in 1053 AeDet>* 
Narasimha II marched to battle against the 
Yadavas: mounted on a howdah on his elephant, and fixed 
the heads of his enemies on flagzposts of his howdah, 1°3 
In the Vikramamkadeva Charita Bilhana gives a picture of 
the Chalukyan king vikramaditya covering the faces of 
his foes with arrows as if shooting & a target in the 
practice of ar cnery ¢<rom his position of vantage on his 
elephant.!>° A sculptural representation on the Tambur 
inscription depicts king BiJjala as if he was directing 
his troops sitting on the hodah of the elephant in his 


1 
attack on Hanagal, 37 
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But there was a great risk involved for they 
were exposing themselves as a target of attack by the 
enemy. In those tines the battles were hearly decided 
by their leader, nanely the commonder of the ariny or 


sometimes king. 


4 


Certain tactice sees to be made use of while 
' £ighting with the elephant forces, It is evident from 
inscriptionst that some warriors were trained exclusi- 
vely to kill the elephants to dishearten the enemies, 
occupying the elephants, An inscription belonging to 
1179 describes one such factices. One Bommanna dies 

a gallant death after piereing the head of the elephant 
“Anneya Mastakavaniridu Sati Bommanna, .."2°8 In 
support of this another inscription explains how the 
valiant warrior met with death along with the elephant 
he killea,}°9 Yet another inscription describes how 
a heroic warrior receives as a gift hkhe head of a 


\ 
elephant which he kKillea, 16° 


The Neralige culpture vividly describes the 
battle on the Ambari of the elephants between two 


warring opponents, But in the din and bustle of 
warfare three was no such rules as the warriors occu- 


pying the Ambari of the elephant should fight only with 
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his Counterparts on the opposite side. The sculpture 
depicts the Kalalu and cavlrymen attacking the elephants 
and its warriors, Fighting with an elephant was consi- 
dered to be an exceptional display of valour. Begur 
inscription gives an account of such an warrior 
Nagottara who died ofter fighting with a savage war 
elephant, ?° The sculpture of the same inscription 
graphionlly gives a horrifying scene of Najgottara 

with sword in one hand and Gurani on the other rushing 


to meet the wounded war elephant. whose forehead was 


pierud with a bunch of arrows, let loose by archers, 


Warriors used to cut the head of dead 
elephants to keep it as a victorious trophy to show 
their heroism and prowess in fighting with elephants, 1° 

Warriors on the elephant would prove their 
mettle by engaging and killing their foes on the opposing 
elephants. Different strategies were applied to kill the 
enemy on the elephants. Long spears were used from safe 
distance to pierce the opponent on the other elephant or 
sometimes swords were made use of in close fight. The 
inscriptions reflect such fights, 1° The more. daring 


ones would jump over opponent elephant's Ambari and 


engage in hand to hand fight - “Awarige Ambariye 


Yuddharanga...." 164 


Bows, arrows, spear and sword were the main 
offensive weapons of the warriors to kill - elephants, 1° 
A number of inscriptions give vivid picture of heroism 
displayed by warriors who fought and of those who laid 
down their lives in the course of elephant warf are, 166 
Inscriptions extol the king's valiant act in attacking 


black masses ofe elephants, 197 


We conclude that the most terrible fighting 
was that with the elephant force, and £ight always 
tested the valour and physical strength of the army. 
The kings put much emphasis upon their use, Inscrip- 
tions extol the kings bravery in attacking black masses 
of elephants, The superior elephant force that 
Pulakesi II possessed tiffed battle in favour of him 
again at Harshavardhana of Kanauj, 16% All these 
indicate the important role that elephants played in 


the military system of Karnataka, 


as see 


. or 


Chariots 


As we have seen Conventionally the army 
consisted of four wings of which Ratha or Chariot was 
one, However, one difference that we notice between the 
other three wings and Ratha, was that while the three 
wings actually participated in war, Ratha mostly served 
aS means of transport to carry soldiers and arms etc, 
to the battlefield, Naturally, therefore, we do not 
get many descriptions of Ratha as part of the army 


particularly in inscriptions, though such references 


are not altogether wanting. 


The Somangad Copper plate grant of Dantivarma II 
also called Khadgavoloka, dated 753-4, informs us that 
this monarch “overcame the countless army of Karnataka", 
with a force of chariots end horses.?°? Moreas says 
that Chariots were very much in use on the battlefield 
during the Kadamba pericd and opines that they formed 
the backbone o£ the amny formations .+/° There are 
somestray mention of Chariots in the inscription along 
with the names of cavlry and elephants, !7+ However, 


inscriptions do not speak of them quite frequently as they 
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do in the case of elephant, cavalry and foot soldiers, 
Bana and Huen Tsang describe the Military of strength 
king Harsha and Pulikesi II. They speak of foot 
soldiers, cavalry and elephant force but make no 
mention of Chariots in the army. Nor does its name 


occur in Huen Tsang's accounts. 


Perhaps chariots found mention along with cavalry 
infantry and elephants in accordance with Ancient Indian 
convention, Inscription never mentions the desctruction 
of Chariots by the warriors nor were there any mention 
of the capture or death of chariot warrior on the 
battlefield. On the otherhand, inscriptions do mention 
of destroyer of elephants¢ asi/Gajavedanya"ora!Turajavedanga' 
but nowhere do we come across an inscriptional evidence of 
"Rathavedanga", sculpture provide a vivid picture of 
elephants, Cavtry and infantry on the battlefield, But 
the sculptures giving a picture of chariots on the Battle- 
field is rare. Some scholars think that chariots had 
gone out of use in Indian warfare in historical perioa,!7? 
During Gupta period Chariots were used as means of 
carrying goods, +73 

We conclude, the value of Chariots as unit of 


the amy had declined. The well trained horses came to 


supercede the Chariots, 


The services of Chariots were not found 
useful mainly owing to topography of Karnataka like 
forests, valleys crisscrossed with rivers and hills, 
Chariots must have been puts into use as goods 
Carrior onwar materials along with other means of 


transpertions, 


Naval Warfare 


It is interesting to note that the theoritical 
works on Polity like Arthasastra do not contain references 
to navy as part of military organisation though from 
very early period of history we have references to 
sea-faring and naval battles, Harappan civilisation 
seems to have had atleast two kinds of vessels as - 1. 
river boats 2. Sea — going vessels,!?/* As Shivaran 
Murthy says: "That there are glowing description of 
Indian ships moving on the waters of the mid-ocean to 
reach distant shores carrying the culture of India to 
such islands as Indonesia, Cambodia, Malaya, Champa, 
Ceylon and so forth; large vessels carrying hosts of 
adventurers, merchants, merchandise and so forth, In 
the early Jataka tales the Baveru Jataka gives graphic 
aceount of ancient sea-f aring Indians",77> It is 
probable, as V.A. Smith has suggested that diplomatic 
relations with countries presuppose the existence of a 
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"Sea-going fleet as well as army". 7 


Many kingdoms in the ancient and Medieval 
periods had coastline in their jurisdiction and we have 
references to naval expeditions, naval battles ete, 
Even the Mauryan empire which extended as far as the 
Southern border of Karnataka, had coastlines on the 
both sides, Yet it is rather surprising that Navy as 
a wing of the army did not find place in Kantilya. He 
mentions the Naval department under an officer called 
Nav adhyaksha.??? literally meaning the chief of Boats 
or officer in charge of Trade through water. Obviously, 
there are no occasion for Naval battle duringtthe 


Mauryan period and that could be one reason for Kantilya 


not mentioning it. 


The later writers of polity who followed Kantilya 
did not mention it. But it is indeed most interesting to 
find that even right from the Vedic days we have several 
references in inscriptions as also sculptural representa- 
tions of the naval batkles, For instance, in the Santi- 
parva, there is a verse which mentions the navy as one of 


the "Limbs" (angas) of the complete army, +78 But the 


question as to whether they ever developed a navy to 
fight battles on seas and rivers is controversial, There 


are, however, reasons for thinking that naval warfare, 
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thought not widely practised, was not unknown in 


ancient India, 


Actual instance of the use of the navy as 
part of the military machine are not altogether lacking. 
The Karnatak people were well-known for sea~faring 
activities from early times, The sea-route connection 
between Karnatak and Persia in first part of the 
7th C.A.D, is corroborated by a concidence between a 
painting in the ceilings of cave No.1 in Ajanta and 
comminic ation between Chalukyan king Pulakeshin II and 
Persion King Khusrue II referred to by persian 
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historion Tabari. This is the earliet reference 


to Karnataka's sea faring activities available to us. 
During the reign of Hoysala Ballala II a merchant 
Kammata Setti, says a inscription of 1188 from Arsikere, 
imported horses, elephants, pearls in ships by sea 


and sold this to kings.?8° 


We often come across references to ship and 


sailors in the way of Simily and analogy in inscription 
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and literary work of the period. Reference is made 


in some records to the Guild of Boatmen, the D oni one 
ee 


thousana, +9? There is evidence to prove that ship 
oaks 
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building was actually known to the people of Karnataka 
£rom quite early times. +83 As a matter of fact the 
people of Tuluva country (South Kanara) are said to 
have been a maritime people, who used to build ships, 1° 
Ship are found represented in the sculpture of Kadambas 
of Goa, The ship is shown as having a mast and yara, 18 
There are beautiful references to the naval expedition 
against Lanka by the Banavasi Kadamba Kings in about 

the 11th C.A.D. Some Silahara Hero-stones also contain 
the figures of boats and also refer to the Naval battles, 
Therefore there is some indication that they were soa= 
going. However, no clear evidence is available with 
regard to size and shape of the ships amd how there ships 
were armed and manned in those days. Hence we conclude 
that Karnataka: Kings maintained ‘havy, and sea~power played 


a important role in the wars, 


In the 7th C, King Pulakeshi, employed a 
powerful thavg in his wars against kalings, The invading 
fleet is said to have sailed down the West Coast, round 
cape of Kanyakumari and sailed north to coast of Orissa 
to capture Kalinga city of puri, 18° The Kendur plates: 
of Kirtivarman II records that Vinayaditya, the grandson 


of Pulakeshi II brought Ceylon under his control with the 


raat 


assistance of war boats, 187 The Milagunda copper plate 


Vikramaditya VI, records sending naval expedition by 
Mangalesa against the island of Revati which he . 


capturea, 18 


After winning the war fought on the battlefield 
of Takkolam in 949 A.D, Krishna III may have marched 
southwards towards the shores of Ceylon, 189 The 
Narendra inscription of Kadamba Jayakeshi II dated 
1125 A.D. credits one of his ancestors Shashthadeva 
(1005 = 1050 A.D.) a feredatory of the Kalyana 
Chalukya, with a number of maritime adventures, He 
is said to have captened many islands like Kavadidvipa 
and built a bridge with a multitude of ships upto shores 
of Lanka, demanded tributes from the kings of that 
country, 19° In the 13th C.A.D. Hoysala Narasimha Ir Cc, 
1220 ~ 1238 A.D. General Gopaya gained a victory in the 


Naval battles which secured him the title as ‘'Samudra 
191 


Gopaya', 
We conclude, that the Naval warfare consti-= 

tued one of the principal features of fighting with the 

enemy, though wars were frought mostly on land. The 


ships and boats were employed with great advantage for 


Zak 


the conquest of island and land that could be reached 
by seas It is likely they used merchant ships for 
their naval activities when the occasion demanded, 

It is possible, ships carried ordinary soldiers 
intended for landing on the shores. It is however, 
to be noted that we do not get any references to 
Naval officer specifically, It is noted above that 


Navadhyaksha of Kantilya stood for a commercial officer 
and not a military one, 
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WEAPONS OF WARFARE 


History of Karnataka was replete with wars, 
The weapons form the basis for warfare. Many Many Hindu 
gods are represented as holding a variety of Ayudas - 
weapons used by mortals, symbolising the militant 
aspect. The Royal diety of Banashankari whose temple 
exists at. Badami is symbolic of warfare and She is 
represented as holding certiin weapons also, Sculptural 
panel on Hero-stones a..d rrieszes of the temple provide 
representation of different types of weapons. Contemporary 


literary works and inscriptions too mention several types 


of weapons while describing the war. All these enable 
us to know the form and nature of different weapons 


used for different purposes in the war; 


The armns and equipment of the army were of 
heterogeneous nature. They represented all stages of 
civilisation. Agni Purana’ arranges weapons in Five 


classes : 


1. Those thrown by the machines - Yantra Mukta 
2 Those thrown by the hands — Pani-Mukta 
3 Those not thrown ~ Amukta 


4 Those thrown and drown back - Mukta - 


Sandharita 


. 


5 Weapons used in hand to hand fight - 
Bahu-Yuddha 
/ 
In the chapter on Sastra-Vinodah, Somesvara refers to 
various arms and armour’. Chidananda Murthy agrees with 
the view of Janna's account of the weapons of war and 
as he says sound rather practical’, According to 


Janna’ thare were Four types of weapons of war : 
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1. Isuva ~ discharging 


2 Iduva ~ throwing 
3 Iriva - piercing 


4 Poyyuva - striking. 


Bows and Arrows come under "Isuva" group of weapons; 
Javalin, lance, Shakti and such other which are to be 
Thrown by the strength of arms come under “Iduva" group 
of weapons, Also sword and such other weapons of sharpe 
edge also come under this Category. Surike is the best 


examples for Iriva group of weapons, Mace or gada 


which require swing and bashing with physical strength 
could be grouped under the category of "Poyyuva". The 
Kavyaminisa of Rajashekara refers to the practice of 
worshipping the various kinds of Ayudhas or weapons on 
auspicious day of Mahanavami>. The Allahabad Inscription 
of Samudragupta mentions diéferent types of weapons in 
the context of desceribing the valour of Samudragupta, 


They are Parashu, Shara, Shanka Sakti, Tomara, Bhindipala, 


Naracha and Vysthastika. 


Many of them appears to be of traditional 
weapons and many of them may not have been in actual use 
All the different methods of classification given above 


are rather sounds artficial than real. Their nature 


cannot be ascertained with an approach to accuracy. 


Generally weapons of war were made of iron, 
Iron deposit was widely distributed in Karnataka, It has 
been pointed out in the places like Gubbi, Magadi, 
Chikkanayakanahalli, Channapatna, There existed iron 
mining industry. ° The work of Somesvara is of special 
interest in this context, for it enables us to know 


‘ 


about the mining industry. It refers to what is called 
'Khoni-Sastra' - Science of mining. / The Belur record 

of 1279 A.D. for instance refers to a Superintendent of 
Mines ~ akara = Mandilika.® A large variety of weapons 
of war needed iron. A mysore inscription of lith century 


refers to a person "Bellasiya" whose work seems to have 


been that of making swords.” 


Inscriptions and literary works give the names 
of hundreds of traditional weapons which were in use. 
But the difficulty is that some of the terms mentioned 


for the heterogenous weapons cannot be identified as 
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they became absolete after the lapse of so many centuries. 


Hence we cannot describe many of the specimen with 


certainty. 


Bows and Arrows: 


In India in almost every war recorded in either 
Purana or historical, bows and arrows loomed large in 
Ancient India, ?° Bow attracted the imagination of all 
warriors, Obviously, they were the most popular, 
Archery was given some importance that it came to be 
desceribed as Dhanurveda,being one of the Upavedas. 
Dhanurdhara was a term of great distinction and almost 
all the well-known warriors of ancient India were expert 
archers. In literature particularly we hear of Astras 
which were the arrows supposed to be sanctified by the 
sacred Mantras and sometime even favoured by the gods on | 
choice heroes. Such astras were supposed to be discharged 


with the Chanting of the Mantras and prayer. They were 


also supposed to have had supernatural powers. 


The story of Sravana in the Ramayana relates 
how Dasaratha took the aim by hearing the sound of water 
when sravana was filling his pot. It is well-known to 
the readers of the great epic Mahabarata, how Arjuna 
shot his arrow at the artificial fish suspended abouve 
by looking at its reflection in water, The most important 
aspect of Dhanurvidya was the accuracy with which the 


Aracher would hit target from long distance. 


Inscriptions refer to the heroes who were 
experts in Dhanurvidya or Archery, The archers were 
called Billalu,?+ An inscfiption extols the expertise in 
archery of a hero Ereyanga thus. 2? When a Beda aimed 
at his king, Ereyanga within no time shot an arrow 
at him which not only passed through the Beda's skull 
but also hit one eye of the kite that was flying over 
in the sky. However, the description scems to be 
poetic imagination. Yet certain facts seem to stand 
out in glaring light, and certain inferences are 
possible on the basis of these facts, The inscription 
indicates high measure of skill in archery as an ideal 


to be attained. 


The kings are aften compared to Arjuna in 
archery.?? Epigraphical records indicate the names of 
those who had reached excellence in the art of Dhanurvidhya. 14 
The expert archer Vaijarasa could hit at the eye of a 
flying eagle, Manasollas describes various feats of 
archery of the king.?® One was Matsyaveda or piercing a 
moving fish by looking at the reflection in water-tank 
placed below, +? A quiver filled with arrows is hung on 
the back of the each soldier, Inscriptions terms them 
as 'Hode", "Battalike" ,"Dohe".1° Archery proved to be 


a great source of inspiration to the artists of Hero-Stones. 


| ny 
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Bows and Arrows are profusely illustrated in its sculpture. 


Mounted archery had practised from the back of 
the elephants. A joint expedition of Krishna III anda 
Ganga Butuga fought a fierce war in the battlefield of 
Takkolann in 949 A.D. The inscription speaks of the 
gallant archers who tilted the balance in favour of the 
Ganga. !? In a war it is some new strategy of weapons 


that settles the issue. In this war the mounted archers 


from back of elephants decided the issue. 


Inscriptions refer to a wide variety of bows: 
and arrows used by Karnataka Kings and soldiers for diverse 
offensive use, They were 'Biliy ambu '“° "Kol ambu '74 and 
Sungal ambu,. 77 Chidanand Murthy lists the names of the 
arrows that appear in Kannada literary works - Kellambu, 
Kittambu, Kavalambu Nallambu, Maseyambu, Battinambu, 
Maneyambe, AcChadagambu, Boleyambu, Pareyambe, from several 
Kannada literary, works, 2° 


It is, indeed, very difficult to find out the 
exact form of these arrows or to find out the distinguished 
features. However, on the basis of the literary meaning 
of the terms some conjuncture may be hazagnded, Ambu 
meant an arrow, Kolambu appears to have been a long one 


made of wood, Biliyambu or white arrow might have been 
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called so because of its shining. Pareyambu was fixed 
with red-feathers as mentioned by Pampa, Mareyambu 
was probably was one sharpened Vell-well. Maneyambu 
was the arrow with a sharp pointed tip. Most probably 
arrows were made of wood or iron-rod with the sharp 


iron tip fixed at one end. 


The importance attached to the bow and arrow 
as a weapon is only too apparent. It was a sport as well 


as military science, 


Kadga or Sword : Swordamanship was recognised 
martial art in ancient India which involved the knowledge 
of certain special Manoeuvers. That these manosuveres 
were known to the Karnataka kings and warriors is indi- 
cated in the inscriptions and literary works. A large 
number of inscriptions refer to the use of sword ard 
calls them as ‘Kaditale'; Khadga'; ‘Karaval' ‘Bal (val); 
‘Khandey a‘ 'Tolabal:?4 Probably these names have been 
given on the basis of the size and other characteristic 
features of the sword, Manasollas describes different 
kinds of swords Kachchelaka, Kankseyaka, Sadhalaka ete.> 

Sword was known by different names in sanskrit 


literature such as Nistrimsa (cruel), Vaishyan (fearful), 
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Tikshanadhar (Sharp) Khanga (Powerful). 7° Sculptural 
representation provide different shapes of swords - long 
and short, curved and straight, round pommel etc, Weilding 
of swords involved the knowledge of certain Manoeuvars, 
That these manoeuvers were known to Karnataka warriors 

are amply reflected in the sculptures of hero-stones, 

The swords. were no doubt primarily meant for face to 

face fight. An inscription fram Mysore of the 11th 
century refers to a person '‘Ballasiya’ whose work seems to 
have been that of making swords, -? Sword as an war 
instrument was held in high esteem by kings and warrirs, 
The kings in particular usually kept the sword in Sheath 


and reference to it occurs in the inscription, 


Katari : This appears to have been smaller than 
the size of the sword in size, This weapon was mainly 
used in stabbing the enemy in close fight. It. slightly 
resumbles the modern bayonet. Sculptures of Hero-stones 


give vivid illustrations of these weapons. 


Barchi : This is like a big sized knife 
invariably used for piercing and stabbing the enemy. 
They were also naned as "Yalebharchi", “Sooji barchi", 
depending on their size and sharpness of the point. 

For example, Elebarchi appears to have been broader like 
leaf: and Soojiparchi has a needle point. This simple 
and yet. deadly weapon was conveniently made use of by 
cavlrymen or those who fought occupying the Ambari of 


the elephant to kill the enemy from respectable distance 


tf 
~~ 
ea | 


before the enemy fell on him, 


Baku : It was a weapon which almost resembled 
knife in its shape and size. The warriors quite often 


used to fasten it in his waist. This weapon was prima- 


rily meant to stab, 


Sabala : It resembled the weapon called ‘Eeti', 
Which has a plercing tip. ‘Inscriptions refer to Sabala, 
In his weapon sabal a sharp pointed part is inserted into 
a long wooden pole. Some with a long handle, Sometimes 
its length was more than the height of a warrior, It was 
meant for piercing the enemy. It resembled the modern 
lance. The representation of this weapon is found on the 
sculpture showing the Kotekalaga on the veeragal of 
Lakshmesvar, Elebetur and Hanagal veeragals. It implies 
that sabala as a weapon was made use of to attack the 
warriors standing on the ramparts of the wall of the 


fort, 


Konta : Konta appears to be another form of 
sword, The inscription describe the fighting with 
Gurani (Protective shield) in one hand, and the konta 
in the other, 78 Gurani or Shield naturally went along 


with the Sword, 


Kakkade, karkade : Kakkade is 'sula’ like 
weapon (long trident) which could be thrown at the enemy.” 
Sculptural representation depicts this long trident like 
offensive weapon used both for throwing at the enemy and 
for piercing as well, according situation at the 


battlefield, 


Surige : It is in the shape of a long irme-rod 
with sharp pointed edge, having at the handle, 


Surige : It is in the shape of a long iron 
rod with sharp pointed edge, having a handle at the bottom 
to have a firm grip. It is believed that its pointed 


edge is smeared with poinson. °° 


Koniya:: Koniya is an iron rod having two 


triangular edges, *+ 


Musala : Sharp pointed rod, 22 


Parigha : An iron rod. 33 


Bhendival : An iron rod with thick edge. °* 
Gurani : Gurani was a defensive weapon held 
by the warriors in to avoid injuries on their person 


from enemy's offensive weapons. Inscriptions call them 
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as Péalage, Harige and Addani, >> The representation on 


the sculptures provides different types of Gurani or 


shield nela by the warriors, 


Along with these weapons of attack, several 
other divices were used to frustrate and finish the 
enemy. For example, slings were used to hit the enemy 
from distance, Boulders were rolled down from the top 
of the forts to crush the enemy trying to climb the 
wall. Boiling oil and burning sand were pured. Fire 
balls were hurled and live snakes were thrown to scare 


the enemy. 


Fire arms: Discussing the fire arms Gustar 
Oppert believes that the use of fire arms the gunpowder 
and its application to the discharge of missiles fram 
projectile weapons, was. a well-known fact in India, 7° 
J.N. Roy furnishes a list of fire weapons known to 
ancient India before the advent of the muslims ~ They 


are 3 


1. Agni-dharana - that which keeps up fire 


2. Kshepa agni yoga ~ fire missiles 
3. Visvasa ghati - consists of the powder of all 
metals, made red hot, of lead or tin with the 


help of paribhadraka, 
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4. Agni bana ~ a forerunner of later day gun 
which can be fired at short distance from 
a close range. 
5. Sataghni - a hundred killer, 27 According to- 
S.b. Singh, "These Sataghni must have been | 
a columns of wood or stone or metal, girded 
with spikes and usually provided with wheel, 
which were directed against the enemy trying 


to scale the wallgt 28 


Karntilya also furnishes a list of weapons and 
yantras, missiles and fire arms and the method of manu- 
facturing gun powder, >? Sukraniti mentions a weapon 

called Nalika, derivdd from the term nala, meaning a 
reed or hollow tube resembling a gun, “° 
Thus it is clear that the use of fire arms 
and weapons is an established practice among the Hindus 
since the earliest times However, true fire weapons as 
such entered India only with the muslim, It was first 
used by Mahammad of Gazni in the battles near Peshawar 
in 1108 A.D. against Anantapal.** In South India, the 
earliest fire weapons were used by Malik Kafur in the 


42 
seizure of Warangal, 
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It is thus clear that varities of weapons were 
used in battles it is difficulty to give an exhaustive 
list or to interpret the meaning of those which figure 
in inscriptions and literary works, Words and phrases, 
which once appeared in day to-day usage, had fallen into 
obscure, It is difficult for us, especially after the 
lapse of many centuries, to understand the precise 
meaning of all the techenical terms mentioned. It is 
obvious that people would imagine and devise the types 
of weapons they needed depending on the material 


avail dle to them, 
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CHAPTER VIII 


FORT WARFARE 


FORTS AND WAREARE 


The history of fortification in India is carried 
to a remote antiquity. Political system aid the king was 
required to protect the people as a matter of duty and 
one such measure was the construction of forts. Panini 
and Jataka presents a picture of central Gangetic Valley 
dominated by a number of towns, many of which were forti- 
fieat Panini mentions forts, ramparts, moats and gates 
and watchtowers.” P.C. Sircar showed the Hathigumpa 


inseriptional evidences too regarding construction of 


forts in ancient times? However, the credit for assaigning 


wah, 
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a place of importance to forts as a politico-military 
institution goes to Kautilya, He included fort among 


seven Constituent elements of sovereiqnity of State or 
Saptan 4 It became the quiding principle in later 
times for almost all the Kings to follow. From the 
Mauryan period onwards almost every capital towns had 


fortification walls, 


according to Kautilya the "Durga" or the fort 
occupies the forth place, next in order of importance, The 
real question is as to why Durga or Fort is given a 
specific place in the seven fold scheme of the state even 
when the army is a very much part of the state. As a 
matter of fact it could be a part of the Bala. But 
Kautilya seems to have specific reason for making it a 
separate independent entity, "Durga" as the etymology 
indicates, is a place difficult of access = Dur + gama, 
while the army was meant both for defence and offence. 
Durga was an important means of Gefence, particularly of 
the capital city or seat of government. It was, indeed, 
necessary to protect the royal family and the treasury 
from outside onslaughts and therefore it is advised that 
Capital city in particular where. these housed had to be 
protected. The fort was really a fortified city. It is 
rightly, therefore, that some works use the term "Pura" 


in place of Durga in view of the most essential need for 


protecting city at all costs. The word "Pura" is of 
frequent occurance in Vedic literature. In the Mahabharata, 
for instance, elephants have described as "Pura-bhettarah" 
or fort breaker.” In fact, fort formed the main aspect of 


political set-pu and security of the subjects. 


Our political Thinkers not only advise the 
construction of forts but actually made it an essential 
part.of the body-politic, The capital city was something 
like the heart of a body. As a matter of fact, the 
Capital city was the target of outside attacks. Once the 
Capital city is captured, it would naturally mean the fall 
of the Kingdom itself. Hence the importance and specific 
inevitable position of the Durga. Even now remmants of 
such facts in the imperial capital cities ~ Banavasi, 
Badami, Malkhed, Kalyana etc. from which the early and 
later Kadambas, the early western Chalukyas, the Rashtra~- 
kutas the later chalukyas ruled, They represent supreme 
phase of defence architecture of the respective periods. ° 
These capitals cities and sub-capitals have been protected 
by the artificial and natural forts, They were of different 
periods and different kinds and types, Kautilya adds, "In 
the absence of forts, the treasery is to the enemy, for it 
seems that for those who own forts, there is no destruction". / 


These ideas of the relative value of forts shared by all 


later writers. Somadeva Suri emphasises the importance 
of forts by introducing a analogy "A King without a fort 
has no refuge, just like a bird let loose from a ship in 


the midst of a oceaen.” 


To fulfil this needs the authors of polity 
right from Kautilya advised the construction of different 
types of forts, The age witnessed significant develop- 
ment in the history of military architecture in India, 
Kautilya gives in detail the various aspects of military 
architecture of a fort.” Among number of aspects of 
military architecture, Kautilya emphasises on the 
construction of canals Kulya to hold weapons of war. 
Kautilya's section on fort architicture may be termed as 
earliest manual . The development of military architec- 
ture of the forts was in response to the existing poli- 
tical situations on knowledge of fort architecture. 

S.K. Joshi made. a field survey o£ the selected forts of 
important periods and wrote a thesis on defence archi- 
tecture in early Karnataka, *° 

Classification of the forts was made sometimes 
on the basis of material used such was stone, mud etc, 
But the more practical olassification is based on the 


location of the forts. Kautilya divides forts into 


t ed 
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4 classes Audaka-water, Parvata-Hill, Dhanvan-—desert 
fort, and Vana-forest fort! Elsewhere the terms 
Jaladurga and Giridurgaa are used in place of Audaka 
and Parvata, though the meaning is the same. Later 
authors like the one of Manasollas classifies nine 
kinds of forts in accordarce with the nature or method 
of defence but specify only four Salila, Vana, Marfu 
Dari which are analogus to those mentioned above, »? 
The Nitivakyamrita of somadeva Suri speaks of two 

types of forts namely, Savabhavika - natural, and 
Aharya = artificial?? Obiviously what he means is that 
the strategic location which provided natural safety 
and security, were expected to be selected and 

termed into forts with constructed adjustments. As 
for example, the high hills and deep valleys. The 
artificial forts stand for such a fort where natural 


facilities are not provided. But a fort would be 


necessary even in such places also, 


Inscriptions mention only three types of forts '- 


Jaladurga, Giridurga, Vanadurga.?* 


Jaladurga Was a fort which stood amidst water 
such as on a rock in the middle of the river, It can be 
described as an island fort. Natural locations such as 


a hill surrounded by a river would naturally be an ideal 
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place for building a fort. Such a fort would not be 
reachable at all from any side, owing to its being 
surrounded: by water on all sides. There were indeed such 
forts in our history which were ideal means of defence 
in Raichur district, there is a place known as Jaladurga 
on the bank of the rever Krishna and it indeed has a 
Jaladurga in the middle of the course of river Krishna 
which is really difficult to reach. The Aihole inserip-~ 
tion calls Banavasi as Sthaladurg. !> The Banavasi fort 
is located in a Strategic position. The Aihole inscrip- 
tion calls Banavasi as Sthaladurga.!° The inscription 
state that owing to Pulakesi's sea of army surrounding 
this sthaladurga at Banavasi, it was turned into 
Jaladurga.?? Evidently Banavasi was surrounded’ by 
Varada siver on three sides, with thick~forest standing 
on the banks of the river. When such matural location 
not found an artificial deep and wide mote was: created 
and water was let-in into the mote, So Much so, nobody 
would be able to reach the fort except through swimming 
which of course could be noticed by the guards standing 
aloft on the remparts of the fort. Malkhed was raised 
into political prominence by the Rashtrakutas, probably 
in the early part of the 9th century. 72 Malkhed fort is 
located in the plain fields, on the left bank of the 


river Kagina, a tributory to the river Bhima, It 


follows more or less the general plan of the fort of 
Sthaladurga and Jaladurga.-? Banavasi region contains 
many mud forts. The fort of Banavasi seems to have been 
after the pattern of Jaladurga and Sthaladurga as 
enumerated by Kamtilya, Banavasi and Hanagal fort's 
military architecture are essentially devised for tradi- 
tional warfare. 7° 
Giridurga is a hill-fort and served the same 
purpose that is difficult of reach. A very good example 
of this type is best seen at Badami, though the actual 
£ort is not seen to-day. Of the differenil vartties, 
Kautilya gives his preferance to hill-forts and considers 
them as the most unassailable. 7? In consonance with his 
teachings in the history of military architecture of the 
period, we find the general preference was to construct 
hill-forts., Among the hill-forts in Karnataka, Badami 
fort is the earliest recorded fort in the inscription. 
The famous Badami clif£ thscription of Pulakesi I dated 
543 A.D. Who made Balami as Capital, refers to the 
construction of invincible fort on the hill = by him. 72 
Inscriptions speak of the impregnable character of the 
fort during that time in 543. AwD. 7? Badami is located 
in a deep and wide gorge of mighty hillranges, The gorge 


is open on the West and has two steep side wings on the 
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both the north and the south and vast hill platean on the 
east. At the hightest point was built a fort. In its wide 
Valley is the natural pond. The North<hill forms a natural 
watch=-tower canmonding the panaromic view o£ the entire 
region or approaches to the capital city. They were well- 
high impregnable. It is difficult to go to the hill even 
to-day, and one can realise how difficult of access it. 
would have been during the time of the Chalukyas, Tails II 
founder of the Kalyan Chalukya dynasty conferred’ upon the 
title "Giridurga malla" on Shobhanarasa, a chieftan of 
Banavasi region." The selection of this natures ideal 
spot for Giridurga indicates the ingenuity in military 


stretegy of those times, 


Uchchangi was another formidable fort of the 
period, Inscription describe it as Giridurga.”> Seuna 
Billama is said to have constructed a fort on hill at 
Devagiri, that is modern Daultabad, near Aurangabad, 

There is indeed a fort, a really invincible fort in this 
plae even to-day. But it represents a late medieval fort 
constructed during the muslim rule. But the nucleous could 


be there. 


Vanadurga was the one which was built in thick 


forest. A good example of such a fort was at Banavasi, 
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though no traces of the same are found to-day. 7° The 


famous Aihole inscription of Pulakesi II calls it “Sthaladurga" 
that is fort on the ground as against the one on the hil1.?? 
The Banavasi region contains many mud forts. The whole 

region has a thick forest. The fort of Banavasi seems to 


have been after the pattein of Jaladurga and Vanadurga. 


Dhanavana Durga was supposed to be a fort in the 
desert, so much so, the enemy desires of attacking the fort 
would be frustrated due to the non-availability of even 
water around. It is difficult to find examples of such a 
fort in the history of the region concerned. It is: natural 
therefore that the inscriptions of our period speak of 


three. types af forts only. 


The system cd fortification came into existence 
primarilty due to warfare. The survival md non-survival o£ 
political set-up depended on the strength of the fort, In 
an inscription of 1176 there is a description of fort of 
Kurugodu village on the south, of Tungabhadra, It 
graphically describes how the fort grows: "seven times 
more than its size, 7? In the eyes of the poet of the 
inscription the fort assumed a human personality and even 
that would. be roused when there was a seige. Though it 
is a poetic fancy and yet it indicates the importance 


assumed by the forts in defence of the kingdoum. The fort 
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was’ so inevitable a part of defence that Somadeva Suri 
remarks in his Nitivakyamrita that "A King without a fort 


has no refuge just like a bird let loose from a ship in 


the midst of ocean. *? 


From very early times many prominent kingdoms 
rose in the Karnataka region and naturally many forts were, 
built in strategic places, References have been made above 
to the Kadamba fort at Banavasi and the fort at Badami of 
the early Chalukyas. Description of the forts are found in 
literature and inscriptions of later periods as well. A 
strong fort is said to have been constructed at Malkhed which 
appears to have completely destroyed by Paramara King Siyaka, 
The feudatories of the ruling kings such as Kadanbas of 
Hanagal, the Rattas, the Nolambas and the like constructed . 
forts in the respective areas. But most of them are either 
not. seen to-day or have been renwated by subsequent dynastirs, 
Thus there are references to forts in places of strategic 
importance or capital cities like Eramabarage, Hanagal, 
Gutti, Soratur Torgallu, Bellagami, °° Gakake, Uchchaugi. ** 

Thus in general, fort was an essential part of 
warfare. As S.P. Sinha remarks, "Fort grewup as a corol- 
lasy to the existing trends of warfare which is one of the 


oldest aspects of human existence, ?7 The system of forti- 


fication came into existence primarily due to warfare and 


developed as one of the war techenique fram the point of 
viw of defence and offence, While erecting the ports they 
took in-to Consideration the natural strategy, political 
security and protection of economic resources, In 
Karnataka the forts belonged to different periods 

ranging fram middle of the 4 centary to the 14th centry A.D. 
and hence they had distinct features of their own based on 


the techenique of wars and weapons available. 


Nowhere perphaps are the ancient Hindu ideas on 
fortification better delineated than in the Arthasastra of 
Kantilya. Kantilya gives in detail the various aspects of 
military architecture of a fort. Among number of aspects 
of military architecture Kautilya emphasises on the constru- 
ction of canals-Kylya to hold weapons of war. He further 
recomends that articles of food, foddar and fuel should be 
stored in the fort, >? Most ancient writers on polity 
emphasise the import ance of adequately provisioning a fort 
with abundance of food, fuel, water and of £ensive materials, 
Manasollas also gives a long list of weapons and other 
materials, which are to be stored in a fort." Somadev.a 
Suri rightly remarks that in the absence of these a fort 


is no better than a prison house, 2° 
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In the chapter, Durgavidhanam on ‘Durga Lanbhopayah", 
Kautilya enumerates various methods of attack and capture of 
a fort and precaution to be taken while laying siege to a 
fort. He enumerates five methods = Upajapa - intrigue, 
Apasara - pretending to retreat, Vamana =- winning over 
the people, Paryupasam - seige, Ayanarda - general assault, °° 
Of them the last two, that is, siege and general assault 
appear to have most commonly employed in fortwarfare in 
Karnataka, AS a matter fact, the method of repelling a 
seige or assault must have varied from region to region. 
In Karnataka this type of battle for conquering the fort 
is refered to in inscription and literature as Kotekalaga. 
This included seige of the fort and an attempt to scale 
the fortwall and try to gain an entry inside the fort, 
On the part of the inmates of the fort the aim was to 
frustrate the enemy by using various means of defence, 
The defence architecture as ennumerated above seems to have 


been arranged more in defence than attack, The forts were 


built usually to withstand the most formidable siege. 


As already noted above, forts served as a main 
base of defence, These were built to gain time, to cause 
maximum delay for the invaders at a minimum loss of men on 
the part of defenders, "A single Bowman" says Manu standing 


on a rampart can fight against a hundred am a hundred can 
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fight gainst ten thousand...."°/ 


Obviously, the entry or exist was possible only 
through main gate of the fort, An inscription of the 
Kadamba feudatory Tailapa gives clue to this, The army 
protecting the fort would concentrate in the vicinity of 
the main entrance, 2° In addition to this, a column of 
the army, would be stationed inside the fort, Guards 
were appointed for surveyeilance and the alert the army 
inside, In the defence of the fort vigilence alone was 
greatly needed. An indication of this is found in an 
inscription which states, thus: "Kavalu Kayuvalli yenu 
ayabu banda.... Kaduyinda dantavara hotte bagasi tale 


A / 
hoosi sulakke Hakkisuttades... >” 
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It looks as if this 
inscription was erected to sound a note of warning to 
shirkers of duty in keeping vigilence on the enemy's 


activ ity . 


In the sculptural represention on a veeragal of 
Elebetur we find the warriors standing in between the 
remparts of the fort wall, On the left side a soldier is 
seen standing holding a long weapon in readiness to attack 
the invading enemy. Another is seen one holding "Gurani” 
or Shield. A similar scene depicting the warrior in readi- 


ness is also found on a herostone of Hanagal too, A long 


list of weapons and other materials, which were to be 
stored in a fort is given by Somesvara in Manasollas, 
Archers with arrows, rocks, heated sand boiling oil 

and deadly posonous snakes were kept ready to be hurled 
at the beseigers. “© Defensive equipnents were no doubt 


elaborate according to the standards of those times, 


One of the strategies of Kotekalaga was an 
attempt to climb apon the fort walls to make an entry 
into it. The defenders of the fort standing over the 
ramparts of the fort wail would often repulse the assault 
by pouring steaming oil, burning sand, rolling down huge 
pieces of rock and throwing deadly poinsonous snakes on 
the assailauts.*! Such tactics sometimes met with 


success, 


It is amazing how with all these, beseigers could 
make an entry. With miraculous escape from death, a few 
would force their way in. The defenders would fight face 
to face till their resistence proved futile. An inscrip- 
tion of A.D. 1127 gives an instance of such an act, When 
beseigers became successful in their attempt to scale the 
wall and enter in-to Santara Fort, one Bommasantara holding 
a weapon called 'Kaditale' and ‘Palage' in his hand fought’ 


the intruding enemy inside the fort. Others defenders too 
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put up brave resistence: In another instance it is said 
that when the fort of Kondakane was overpowered, a warrior 
naned Ketagouda true to his heroic title "Gadiyanka Sinha" 
roused with heroism rushed out and while attempting to 
resist the invader died of mortal wounds received from the 
assailant 's weapon called 'sabla's> 
The sculpture on the hero-stone from Hangal 
referred to above depict the scene of the defenders who 
lost to their attackers, The helpless Kadamba warriors 
after the breakdown of their resistence in defending the 
fort against Ballal's forces are shown as rushing out with 
no altornative but fight the enemies face to face, The 
battle was a picture of chaos, both armies in disorder. *4 
We have a number of instances in inscriptions where 
heroic deaths of several valiant soldiers in the process 
of defending the fort. > 
Likwise, inscriptions also record a number of 
warriors who laid their lives in the process of their gallant 
attack to capture the forts. © The invaders would mainly 
concentrate their attack on the main entrance of the fort, 
It says that the axmny defending the fort was mainly concen- 
trated near the main gate to face the enemy who would make 


47 
an attempt to break the defence system of tthe main entrance, 
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For such assault the elephants were specially trained to 

ram the gates of main entrance, 72 Forts on the hills, such 
as those Uchchangi were generally impregnable. Ballal II 
seems to hae attacked Uchchangi fort by urging his elephants 


to dig the walls with tusks and by raming £t wherever 
possible. "9 


The use of scaling ladders and battering rams was, 


known in ancient India. Hattering ram is described as 

"Of a round shape of wood, as big as a palmyra tree, and 
many warriors required to make it move and strike on the 
main gate of the fort.° Elephants were also employed to 
batter in the gates of fort and in fact this was one of the 
most important functions of elephants in the army. Another 
method occasionally employed to assail ramparts and parapets 
of the fort was’ digging underground tunnel as mentioned by 


Kantilya,>= 


Sometimes when the army did not find any way to 
attack strongly fortified fort, a dare-devil attempt had 
to be made by some bold soldiers who were willing to lose 
their lives, Such an attempt of climbing thef fort walls 
by means of rope ladder, was known as "“Lagget!>2 A 
courageous few were selected by the commander to perform 


such heroic deeds, They were offered "Villya” betel leaf 


by the king as a token of honour and an invitation to 
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perform such uncommon feat.>> An inscription states that 


Hoysala Vishnuvardhana was personally present to inspire 
such warriors in scaling the fort. 4 Without any hope of | 
survival with deep faith in their mission the climbers 


used to make a valiant attempts to scale, 


Hoysala Vishnuvardhana's attack on Hanagal fort 
and the furious fight that ensued must have been a signi- 
ficant event of the period. It finds its description in 
several Hoysala records.” It was ferocious successful 
Kotekalaga, Rightly therefore Vishnuvardhana assumed 
the title - “Hanumgalagonda" .° When the commander of 
the army Soveedeva, conqueror of Hanagal, laid seige of 
fort of Tagara a warrior Ramayya fighting under his 
master's direction made an attempt to scale the fort 
wall but seccessful to slanghter the defenders using 
offensive weapon from the top o£ the fort. An 
inscription of A.D, 1203 says that Veeraballala commended 
his Mahapradhana Malleya Dannanayaka to attack the fort 
of Uddare; and one Hiriyanna, under the order of his 
Mahapradhana holding a Gurani scales the wall of the fort 
successfully and after killing many died a gallant death. °° 
The commander of the army of the king Sovidevarasa and 
Yekkala Dearasa send a Wrestler Bittinga to Saliuru fort 


who successfully climbed the fort killing many of his 
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repulsers. In the course of the fight, however, he died 
a heroic death. The inscription mentioning this memorable 


event gives glowring tribute to the hero by saying? 


, / 
"“Jattiganda Bittiganige 
59 


ye koteya Ettara Yava Maha Ettara...' 

Those were the days of chivalry, heroism and 
valour and the warriors whether attackers or defenders 
attached much importance to honour and self-esteem rather 


than their personal safety. 


Both inscriptions and literature record 
instances of forts being burnt down by rutheless congue~ 
rors, The fort of Uchchangi was found difficult to 
scale owing to its invincibility. The Hoysala king 
Vishnuvardhana orders to set fire to the fort to flush 
out thedefenders. © One warrior Gawunda at the command 
of his king Hoysaladeva, after setting fire to the fart 
and putting to death many, himself died a heroic death. 61 
An inscription belonging to the period of Gunaga 
Vijayaditya of the Eastern Chalukya dynasty states that 
the king burnt down a place called a Chakrakunta, situated 
in the dominion of the king of Dhari, the capital of Malva, °* 
An inscription of Ahavamalla Irivabedanga Satyasraya refers 


to the burning of the forts by the Chalukya commander 
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Bayala Nambi, 3 
The sculpture provide a fairly good idea of the: 
kotekalaga, The beseige and attack of the fort has keen 
vividly depicted in the sculpturs of Elebetur and 
A 
Lakshmesvara Herostone, ©* The attackers with weapon in 


hand called ‘Sabala' are shown as successfully reaching 


the top of the fort. It is likely that the long and 
powerful weapon was meant both to pierce the defenders 
and pull down the stones of the ramparts from where the 
boiling oil, burning sand and other dangerous missiles 
were let loose below on the beseigers. In the sculpture 
of Lakshmesvara the warrior escalading the wall of the 
fort shown as holding a Gurani to protect himself fran 
the debris falling from above, The sculpture also depicts 
the stones hurled from above or pulled down from the 
remparts of the fort falling down, But this sculpture of 
Lakshmesvara is unique. It shows two warriors of the fort 
facing two other soldiers climBting from below the fort. 

On the left side of the sculpture is shown a warrior 
holding and throwing a hig stone at the enemy below. An 


inscription bears witness to this, It says that while 


defending the Santara fort, one Bommasantara died of 


injuries received from the stones and ‘Konta' weapon from 


above, °> On the otherside of the sculpture is shown a 


to 
~a 
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warrior holding a defensive shield like ‘'Halage' with 


with arrows piercing it. 


Betgeri Krishna Sharma writing on the different 
weapons being used in kotekalaga, opines that "Baddara" 


was used’ as protective cover over the head, °° It is 


evident from that the warriors in their "lagge" assault, 
on the fort, wore protective cover to save themselves from 
the dangerous materials hurled from above, in their des- 


perate attempt to force an entry into the fort. 


Inscriptions are not, however, very helpful in 
determining the nature of the kotekalaga, But literary 
works Comes to our restue to some extent. In describing 
a kotekalaga fought between two kings. The contemporary 
poet Janna uses some terms that were in vogue during his 
time. But many of them do not furnish precise meaning 
of the terns used, ©”, We cannot do better than give 
brief sketch of kotekalaga as described in his Ananthan- 
atha Purana, It can be easily seen that the description 
was not merely imaginary but it was obviously based on 


what he must have withessed personally. 


According to poet Janna, prior to an attack on 
the fort, a survey of "Neerakondi", "“Kudurkandi" are as 


and other vulnerable points of the fort were made by the 
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enemy's advance party. At the same time hectic activity in 
defence of: the fort was going on inside the fort. The 

army inside the fort would raise the flag of the king on 
the ‘Kottala'and ‘Attane' of the fort. The warriors on 

the Mugilattane (ramparts) of the fort were ever vigilent 
and closely observing the movements and activities of the 
enemy down below, To prevent the enemy from Making an 
entry into the fort from valnerable areas of the fort, 
defensive measures such as heated’ sands, boiling oil and 
deadly poinsonous snakes were being kept ready to be 


hurled at on to the intruders at a moment's notice, 


Outside the fort the enemy was: making arrangement 
for arsault «of the fort. A number of war parapharnalias 
like ladder, Sarchuntale, Veerasethu, Nadasara, Baddara, |, 


Gegge; Dekani gumma Padihonte, were put into use, 


The furious attack on the fort was: promptly 
retaliated by the defending army over the fort with showers 
of arrows, hurling of rocks and boulders, interpersed with 
throwing of boiling oil and heated sand and allowing the 
poinsonous, snakes to creep down upon them, In the midst 
of such affensive materials, the beseigers let loose the 
infuriated elephants to ram the formidable entrance doors 


of the fort, 68 


Thus it can be concluded that the forts were 
formidable means of defence and methods of repelling a 
siege or assult must have varied from fort to fort and 
according to the local circumstances, Mere physical 
advantages were of no avail. The real strength of all 
the forts depended on the nature and mettle of human 


element such as courage and character of warriars, 
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CHAPTER IX 


SOME ASPECTS OF WARFARE 


SOME ASPECTS OF WARFARE 


In the preeeding chapters we have been mainly 
concesned with the history of the various branches 
military service, weapons of warfare and fort warfare, 
In the following we propose to deal with some aspects 
of warfare, in so far as our materials throw any light 


upon them, 
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I. Espionage System 


Espionage system played a significant role both 
in the civil and military affairs of ancient India, In the 
post epic literature in general, spices have been described 
as the “Eyes of the King". The Arthasastra provides us 
with a graphic account of the activities of spies in the 
politico-military thoughtais of India, According to 
Kautilya espionage system was conducted in three forms 
political, diplomatic and military. He divides spy system 
into two classes - Local Agents - Samsthah and Travelling 
Agents - Sanacarah. To the former category belonging spies 
under the guise of a "fraudulent disciple" - Kapatika 
Chatra, householder - Grahapatika merchant < Vaidenaka 
and asectic = tapasa. In the latter group came spies 
called ‘firebrand’ = tiksna, poinsoner - rasada and 
parivrajka - a woman ascetic. Diplomatic espionage was 
carrited on by ambassadors and diplomatic agents in foreign 
courts,? Kautilya speaks of "Spies who are resideing as 
traders in the enemy's forts, and those that are living as 
cultivators in the enemy's villages as well as those who 


are living as cow-herds or ascetics in the borders of enemy's 


country"! They were trained to do any mean act for the 
sake of their King, The success of the scheme depended 


upon the secrecy. 


The military espionage consisted in the 
employment of secret agents to probe into the informa-t | 
tion regarding military resources of the enemy Kingdon, 
plans and movements of hostile army and keeping 
vigilence on enemy's spies, They were apparently 
expected to transmit all kinds of news of military 
importance to the King.* The spies ascertaining the 
movements of the enemy is furnished by the Wani Copper 


Plate Grant of Govinda III dated A.D. 806 = 807.4 


It.is reasonable to assume that there was: no 
reversal of the espionage system as laid down by Kautilya 
and such a syStem continued as an important feature of 
Indian administration through succeeding ages, The 
system of collecting information by employing spies and 
diplomatic agents called Duta in times of peace and war 
war known am widely practised, The spies were known as 
Caras and Carikas,> an inseription of Chalukya king 
Mangalesa refers to "Chara"? According to G.T. Date 


"Chara" and "Gudachayi" are one md the same, ! 


The system of collecting information by employing 
diplomatic agents called Duta in times of peace and war 
was known and widely practised. An inscription of Ganga 
King Madhava II speaks of the appointment of several 
families of Brahmins as Dutas.° It may be assumed that. 
Duta was an open mesa@anger whereas a Cara or Spy was a 
secret. agent, The Kandasala grant of Kongunivarma 
Madhava I mentions that Soma Sarma was employed in the 
confidential department which could be espionage depart- 
ment.” A guardian of secrets called Tantrapla was there | 
to look after departments of secrets md espionage the 


inscription reveals one Pemmadideva as “pantrapaladhistayak"?°, 
ee eee 


Cipher writing was to ke used by this spies amd 
pigeous were to Carry secret. messages, +? The mode of 
sending messages by means of homing pigeons prevailed in 
Chalukyan times, King Somesvara says that in Sindhudesa 
four classes of pigeons prevailed - Brahmana, Kshatriya, 
VaiSya and Sudra of which 3 were to be utilised, 1? The 
Male pigeon was trained to carry letters tied to its 
neck which then flew to the plae of its mate which was. 
already sent there. 1? Though espionage was an age-old 
institution in ancient India, the techenique adopted by 
the spies had been changed according to the exigencies of 


any situation, 


In fait states in ancient India were inclined to 


regard spies as highly indispensable. A King eager to 
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outwit his enemy, could not hope to attain success unless 
he employed spies to gather all information as was likely 
to prove useful to him, Says Kautilya, "The arrow shot 
by an archer may not kill a singlemen, but skilful 
intrigene passed on by spies can kill even those who 

' are in the womb" +4 Our knowledge of spy system in the 
inscriptions is extremely meagre, Yet it is reasonable 
to surmise that theriewas no sudden reversal of Kautilyan 
strategy and espionage system continued as an important 
feature in the military admistration. 
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War ~ Music 


Another usage of the battlefield was military 
music, It filied an important role in Military offairs, 
The history of military in India goes back to the early 
Vedic period. The ancient Indian literature gives 
graphic des¢ription of war-music being played on their 
march to the field of war and on the battlefield itself, 
Music was: played when the army marched; it proclaimed the 
beginning of the battle, it announced the fall of a chief, - 
it was employed for signalling order across the fiela,}> 
Hiuen Tsiang says that Emperor Harsha was: always accompanied 
in nis marches by several hundred persons with drums beating 
one stroke in each step.1° The Manasollas: enjoins that at 
the commancement of a battle "The very skies should be 
rent. = Sphotayan digah - by beating of drums, the blowing 
of Conch=-shells and Kahale and blare of trumpets,” 
War music to thea accompaniment of drum was regular feature 
of the army on the march. It roused the spirit of 


combatants and struck terror into the hearts of the enemies, 


It was a morale building factor too. 
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Panpa's Vikramarjuna Vijaya gives a insight into 
picture of war~music., We get. a vivid description of the 
war music and husical instruments like "Shana", "“Kahale", 
"Jalluri; Mradanga," Panana' ete, 18 Inscriptions describe 
the tremendous noice of blaring conches, trumpets, cow~horns, 
Kahale, din of Dakka, Bheri, Turya - Sena Samuham Gaua 
Ghosam gondu, and the enthusiasm it created among the 
warriors so as to enthuse them and fight with vigour and 
energy. 19 We get a glimpse of these musical instruments 
in the representation of sculpture of Viragals like 
"Kahale", "Jagate", "Tammate" , "Madang a" Nagari Tammate" 
Kombu" "parukahale" being played. The picture of 
Vady akaras have been carved standing weaponless in the din 
and bustle of war, 20 

Sometimes military commands were given by means 
of trumpet sound which were to be kept quite secret, -2 
The war description of Pampa provides us that different 
type of musical sounds are let loose to indicate the 
commencement of war and its termination with musical 
instruments. 7° To herald the onset of evening they blew a 
musical sound through an musical instrument called 
Ravali"?> Declaring of the end of day's war was: indicated > 
through a sound from musical instrument called "“Apahara 


surya" 24. A series of waves of sound from Dharmakahale, 
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"Kombu" was a signal for mobilisation of the warriors, The 
continuous hard beating of ‘Koochnagari =- a kind of war- 
drum was a signal to move forward on the battlefield,.”> 

The Ganga army used such musical instruments as conches, 
Kettle drums as signal duringwwar times® an inscription 
belonging to the period of 1231 A.D. narrates the invasion 
thus : Turuga, Dalamgudi Sena Samuham Gana Ghosamgonda,.”’ 
Evidently, war music was used to create enthusiasm among 

the warriors, Almost the same description could be seen 

in the inseription of Viragal belonging to the period of 
A.D. 1217, 78 But. inscription do not give any Clue regarding 
musical signals for canmencement of war, termination of 

war or some musical signal for formation and atrategy in 


the din and bustle of warfare, 


Thus we me may surmise that war music was a. 
regular feature of the army on the march, It created war 
atmosphere and. roused the war-spirit of the combatants, 
It was a morale building feature too.. Battle orders 
cannot be heard and visibility is not clear, So gongs 
and drum beats are used to focuss the attention of the 
troops, It seems likely that the techenique: of communi- 
cating signs for forming battle orders through bugle 
sounds was military secret. known one's own men. The 


defferent secret waves in sound and music played an 
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important role in directing the army in attack and 
defence at a time when modern signal and communication 


system was: absent. 
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Banners and Flaga 


Banners and flags have exercised immense 


influence over the warriors throughout the whole course of 
9 


histry.” Vedic Aryans know the value of banners in 

war, The names of Vedic banners - okra, Ketu, brahat-ketu, 
Sutketu ete, Flags ~ dhvaja, Ketu, Pataka, are mentioned 
in the Epics, Hopkins describes the nature of the vedic 
and Epic flags, °° The role of the flag in the field of 
war was of two fold: Firstly, it was convenient. for 
warriors to identify their own troops by the symbols on 
the flags, Secondly, by seizing the banner and flags of 
the defeated enemies, the victorious amy would hold 


high their own flag to inspire their troops. 


Inscriptions and literature mention a number of 
flags banners and insignia of Karnataka dynasties ad their 


Kings, >+ Inscriptions mention a number of flags: like 


Nila-dhvaja or blue flag?” Suvarna. - Garudadhvaja or the 
33 34 


banner of golden Garuda; Phani-dhvaja or serpent flag: 
Vanaradhvaja or the banner of Monkey..?> The symbols of 
different animals, birds and raptils placed’ upon the flags 
are productive of peculiar results, and in view of those 


‘36 
probable consequence apt names are given to each of them, 
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The king and his army had its own banner to distinguish 
them from others, It was the representative of the 


entire army and was a source of inspiration, 


Kautilya says that in peace and in war the 
commander=-in-chief was to designate the various sections 
in the army by the names of banners ard flags.>! 
Mr, Rice mentions that banners were carried by the 
warriors and the crests and symbols were drawn on cloth 


and fixed to a rod and were carried either by hand or 


attached to the howdaha of the elephants where the King 


Senapati was seated, 78 


The flay pole was often the first objective 
point of attack, It. has always been a custom among the 
belligerants to attack flag: of. their opponents to 
dampen the enthusiasm of the latter, The capture of 
the flags usually sounded the defeat of the army that 
lost it. When the symbol falls, the warriors of the 
army falls into disorder, It is well-known facts that. 
the Kings brought back the flags of the defeated Kings as 
war=trophies, Such a practice was in Vogue and is 
attested to in various inscriptions.>°” The Chalukya 
King Vinayaditya, Son of Vikramaditya I, after his 


victorious Northern Indian camp&igu brought along with 
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him Palidhvaja banner as symbol of Sovereignty from the 
40 


Yamuna - Ganga Doab, 

Indeed a flag and banner is of the highest 
inspirational value and a rallying point for thea army 
on the march to the battlefield, Tactical difficulty is 
to arrange joint execution of the decisive manoeurs by 
different section of the army. There must have been a 
effective means of transmission of orders and correct 
vision of one area by the other. Therefore flags and 
banners along with different. drumbeats and gongs must 
have been used to focuss the attention of one's own 


army. 
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Consultation with astrologers 


When an expedition was decided upon astrologers 
were consulted to advise lucky moment for the formal 
departure of the army. Kings believed that their 
activities were controlled by nature. The rituals, 
portents omina were regarded as necessary even for such 
phenomena as the periodical rains and harvest and 
success in war too, According to a statement made by 
R,. Narasimhachar in Karnataka Kavicharite, the 
Kannadigas of Sixth century A.D. were aware of all 


planets and their movements and influence, *} 


Manasollas prescribes that.Royal Priest or 
Purohita should be acquainted with the science of 
astronomy and astrology and be able to calculate the 
movements of the planets and their influence, God is 
as was believed in ancient times, would not accept 
oblations of a king except from Purohita, It. is in this 
spirit. that the King was expected to consult him in all 
the important matters, including the starting of the 


intended war expedition, #7 Kings under our period of 
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study always kept apart from Royal Priest or Purohita, 
a band of consellors and astrologers around him, 43 
In consultation with them an auspicious day was fixed 
for the starting of the intended expedition. Bana 


informs us that emperor Harsha. consulted a number of 


astronomers on the eve of his Digvijaya.@ 


With his practical outlook, Kautilya was: opposed 
to belief in on the guidance of stars, "Wealth" he says 
"Will pass away from that childish man who enquires most 
after the stars" 45 But. in contrast with Kautilya, later 


writers like King Somesvara stressed the importance of 
consulting astrologers for fixing an auspicious time to 
depart to the battlefield, *® 

It. was likely that. deep faith and too much 
reliance on the guidance of stars came in the way of 
practical military operations, It must have often 
prevented the Kings fram taking advantages of the enemy 
force, Despite of consultation of astrologers on the 
eve of his Digvijaya campaign, Emperor Harsha was 
defeated by Chalukyan emperor Pulakesia II on the 


banks of the river Narmada. 
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EPILOGUB 


Towards the close of the first half of the 
14th century A.D, the supremacy of the Hoysalas was: 
eclipsed by the inroads of the muslims.the Hindu Kingdoms 
of the Deccan started erubbling down one by one, The 
Kingdom of Vijayanagara Checked the onrush of the armies 
of Islan for well over two hundred years (1336 A.D. to 
1556 A.D.). Ehe advent of 14th C. in Deccan brought about 
further changes in the field of warfare, The muslim 
incursions from the north brought with them an altogether 
new method of attack called artillary, that is use of 
cannons, guns and mining, a method which was not known 
to the Hindus, The Hindus up to that period depended 


upon traditional type of warfare and weapons. 
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The Karnatak military system failed to retain 
their military prestige. A question which faces the 
student of Karnatak history especially of her military 
system is-what were the causes which led to the fall of 
the Hindu Kingdoms ? From the survey of the military 
history it is apparent that during thousand years of 
its experience, the military system made no progress either 
in the art of military strategy or in the system of warfare, 
In the words of S.N. Sen "In war as well.as in civilisation 
.there must progress", By 14th C. war hai already become 
scientific and a constant intellectual effort was required 
to maintain military efficiency. In the earlier centuries 


mere physical strength, personal bravery am skill suffici- 
ent. for battle, 


Heroism for which Karnataka army was known had 
become spent force. The Karnataka warrior was tempera~- 
mentally conservative. He clung to the traditXonal method 
of warfare, Concept of Heroism, noble principles and 


Dharmic attitude had all become spent force, 


Generally speaking, the character of the people, 
sacrifice, moral courage and outlook to life and death are 
all determined by time and place. We always find variation 


in the belief and temperament in the life of the individual. 
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The Karnata& soldier was much too tied to the time honoured 
system to learn anything new, Muslim methods of fighting 
was fundamentally opposed to the Karnataka military tradi- 
tion, By. the 14th century Karnataka military traditions 
did not withstand the test of time and fanatic religious 


zeal of the muslim invaders under Malik Kafur. 


The Hindu Dynasties followed a stereotyped course 
without improvements in any of its branch, Their military 
strategy laid greater importance to weight rather twon 
mobility. A well equipped cavalry with greater mobility 
was the need of the time, They relied wsen more upon 
foot-soldiers, and old traditional weapons, During the 
13th and 14th centuries A.D. ‘The Indian bows: and arrows: 
had lost their importance in the battlefield. They relied 
too much on elephant force, With the introduction of gun- 
powder in warfare the importance of the elephant declined | 
since they were scared by loud explosives, Many a time 
the animals out of fright turned against their own army, 
trampled down the soldiers of their own party, and thus 


saved’ trouble for the enemy. 


Thus the Karnataka military clung steadfastly to 
the ways of their forefathers and in consequence sank into 


descrepitude, The heroic deeds of the of Karnataka military 
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system becane far-off memory. The result was stagnation 
and stagnation brought decay. The saying of Emerson is 
ever true that a thing cannot be crushed by a blow from 


without until ready to perish from decay within, 
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